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We extend our deepest gratitude to everyone who has supported and
contributed to this edition of our magazine dedicated to the Ancient Indian
Knowledge System and Culture.Our heartfelt appreciation goes to the
esteemed scholars, historians, and researchers whose expertise and
thoughtful work have illuminated the rich intellectual traditions of India. Their
commitment to truth and knowledge has greatly enriched these pages.

We bow in gratitude to the enlightened Rishis and the divine guidance of
Ishwar, whose wisdom, spirituality, and cultural stewardship have shaped the
very foundations of India’s heritage across millennia.

We also thank our talented writers and contributors, whose careful research
and articulate expression have brought together diverse ideas into a
meaningful and accessible narrative.

A warm appreciation is reserved for our editorial and design teams. Their
creativity, precision, and attention to detail have ensured that this magazine is
not only informative but also visually engaging and cohesive.

We are grateful to the institutions and organizations that stood behind this
initiative with their support and encouragement, helping us celebrate and
preserve the valuable knowledge systems of our land.

Finally, to our readers: your curiosity, enthusiasm, and love for India’s heritage
are the true motivation behind our work. You inspire us to continue seeking,
learning, and sharing the timeless wisdom of our ancestors.

Thank you for being a vital part of this journey. Together, may we continue to nurture
and pass on the radiant legacy of ancient Indian knowledge to the generations that
follow.
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DAKSHI MOVEMENT

AKSHI (The Disclosing Ancient Knowledge Systems and Heritage of
India) is a movement that seeks to re-awaken the ancient waiver
knowledge system of India. Through this movement, we strive to
bring ancient knowledge to the modern world. This includes the study
of ancient texts and practices, engaging in discussion and debate,
conducting research, hosting lectures, participating in competitions
and workshops, and more. By doing so, the movement hopes to make
ancient knowledge more accessible to everyone and to bring it to the
forefront of today's society.

eaning of the word Dakshi is derived from the Sanskrit word
"Daksh" which means Strength or Competent. So through Dakshi we
would give strength to Ancient Knowledge in reviving itself.

stablished on 19th of December, 2022 on the auspicious occasion
of Mokshada Ekadashi, Margashirsha Maas, Vikram Samvat 2079
and Every year Mokshada Ekadashi will be celebrated as the
anniversary of Dakshi.

irst Meeting on 2nd of January, 2023 on the auspicious occasion of
Shattila Ekadashi, Pausha Maas, Vikram Samvat 2079.




E very meeting of Dakshi starts with the Saraswati Vandana and
ends with the National Song of Bharat i.e Vande Matram.

DAKSHI MOVEMENT
Motto of Dakshi is Culture of Knowledge or to say "&¥%pfa I " |
:

A cclamation or Jayghosh is "Jay Dakshi". e

The Annual Event is organized on the Very first day of the Month
of Chaitra of Hindu Calendar every year.
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Our Vision is very
clear that we want to
re-establish the
Ancient Indian
Culture of Knowledge
through the Re-
Discovery of Ancient
Indian knowledge
systems via research
and development of
the Scriptures. Our
Vision is to make
DAKSHI a platform
where anyone can
come to know about
the true essence of
culture and
knowledge of
traditions, rituals,
practices with the
scientific
temperament.

Mission

The movement
strives to bridge
the gap between
current and
ancient  wisdom
for a better
understanding of
the human
condition and the
world in which we
live. And its main
aim is to connect
cultural antiquity
with  modernity.
We want to make

ancient Indian
knowledge more
reliable or

accessible for the
present as well as
future generations
through this
movement.

Objective

We aim to promote
both analytical and
critical thinking, as
well as their
application to our
modern environment.
As a result, society
would better
understand its past
and be able to
determine its future,
according to the
movement. Our
objective is to
promote or conserve
culture through logic,
that is if we follow
something we should
have the knowledge
regarding the same
and the Logics in
favor of the thing
which we follow or
spread




Akshit Kumar Bhadauria is a M.A History student at University of

Delhi. He is from Gwalior, Madhya Pradesh. He is a Poet and the

Author of the book "% - Q& f&ea auf" and "@&i¢ &1 ga1". He is the
Founder and Director of DAKSHI Movement.

Dear Readers,

It is our pleasure to welcome you to this special
edition of our magazine, dedicated to
celebrating the enduring legacy of India’s
ancient knowledge systems. For thousands of
years, India has been a flourishing center of
learning, cultivating profound ideas that
continue to influence global thought even
today.

In this issue, we take you through the diverse
realms of traditional wisdom: Ayurveda that
nurtures holistic well-being, Yoga that unites
mind and spirit, Vedic sciences, astronomy,
mathematics, philosophy, literature, and much
more. These disciplines are not merely relics of
the past; they are vibrant streams of knowledge
that remain deeply relevant to the modern
world.

As we navigate these realms, we also ask an
essential question: How do we honor our
heritage while embracing innovation and the
fast-evolving challenges of the 21st century?
The harmony between age-old traditions and
contemporary progress is a conversation that
deserves our collective attention.
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Our contributors have collaborated with
scholars, historians, and practitioners to
present meaningful perspectives on how
India's intellectual and cultural traditions
have endured and adapted. Through their
work, we highlight the interconnectedness
of knowledge, art, spirituality, and lived
culture in shaping the Indian experience.

This edition is not just a showcase of
history. It invites you to engage with the
profound insights passed down through
generations, to reflect on their relevance
today, and to imagine the future they can
help us build. It is a dialogue between what
was, what is, and what can be.

We hope these explorations spark curiosity,
encourage thoughtful reflection, and
deepen your appreciation for the timeless
wisdom that continues to define India’s
identity.

Happy reading, and may this journey be as
enlightening as the knowledge it uncovers.
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Executive Councl

Akshit Kumar Bhadauria is a graduate in History from
Kirori Mal College, University of Delhi and currently
pursuing Masters of Arts in History from University of
Delhi itself. He hails from Gwalior, Madhya Pradesh
and currently lives in Delhi. He was the College
Ambassador to the Election Commission of India in
2024. He is an independent researcher and an oral
Historian and has published many articles and Research
Papers in several Journals. He is also the Author of the
two Books named as " Shudra:- ek Divya Varna" and
"Kaante ka Vriksh". He has written more than 150 Poems
in Hindi and was felicitated by the Education Minister
of India for his Writings. He is the Founder and Director
of DAKSHI.

Kartik Yadav, hailing from Jabalpur, Madhya Pradesh,
has completed his Bachelor's degree in History from
Kirori Mal College. His involvement in DAKSHI brings him
great enthusiasm as, on a daily basis, he gains insights
into various aspects of the age-old culture and heritage.
Kartik actively participates in exploring the scientific
relevance of these cultural elements and their
significance in the contemporary world. Presently, he is
engaged as a researcher and serves as a video anchor for
DAKSHI.

Niharika is currently a 3rd year student pursuing
Zoology honors from Daulat Ram College. Hailing from
Rajasthan she is currently serving as the president of
DAKSHI DRC team. Her passion for poems and
literature is complimented by her interest in debates
and discussions especially surrounding the Indian
Knowledge System.




Diya Singh, has completed her bachelor's in
history from Kirori Mal College, University
of Delhi. She is a voracious reader who also
enjoys exploring new places, dancing, and
writing. She is currently working as
Magazine's Co-Editor in DAKSHI.
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Executive Council

Rajesh Kumar, has completed his graduation in
Political Science from Atma Ram Sanatan Dharma
College. He is from Delhi and holds the position of
Unit Digital head of Dakshi Arsd along with the Co-
head of Dakshi's Graphic Designing Team. He is
currently serving as the Executive Advisor to Social
Media in DAKSHI.

Kritika Rastogi, Completed her graduation in
Commerce from ARSD College, University of Delhi.
She is from Chandigarh and holds the position of
President of DAKSHI's ARSD Unit in the past
currently she is the Executive Advisor to Sahitya
Parishad of DAKSHI.
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Executive Council

Harsh Tomar, is currently in 3rd Year and pursuing Political
science Honours from Kirori mal College. He is from Delhi,
He is holding extreme interests in History, Public
administration, and Ancient Indian Philosophy Besides
this, he keeps himself engaged in video and photo editing
for professional and personal purposes. He authored
several research papers. He is currently the Journal
Council head of DAKSHI.

Mohit Sharma, is a 3rd year student at S.M.S.
Govt. Model Science College, Gwalior. He is also a
NCC cadet. He in past holds the position of the
head of the Graphics and Video Editing Team of
DAKSHI. He is currently the Chief Executive of
DAKSHI.

Kashish Mishra, has completed her graduation in
Physics from Maitreyi College. She also served as the
President of the Maitreyi Unit. She is known for her
hard work and dedication as the head of event report
compilation, data arrangement, and attendance and
volunteer reports. She is currently the Executive
Advisor to DAKSHI College units.




Speaker Sessions

Organized more than 50 sessions on
Indian knowledge systems conducted by
renowned scholars from different
Universities of Bharat.

Shilpashastra

A dedicated series on the Shilpashastriye
Parampara, researching Indian Iconography
and ancient art. Released the DAKSHI
Shilpashastra Book on Gyanparv'25.

Research Workshop
Organised Three-Day Research
Workshops twice a year to enhance
research capabilities, focusing on
research paper writing for Indian
Knowledge Systems.

Certificate Course

A six-month course on Indian knowledge
systems, exploring various subjects of
Bharatiye Gyan parampara with lectures from
renowned scholars.




"Disclosing the Ancient Knowledge
Systems and Heritage of India"

DAKSHI Initiatives

Sahitya Parishad

Founded to explore wisdom in Indian
Literature and create new Indic Perspectives.
Organised a competition and compiled a
book "Gathaprabha".
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Van Mahotsav

Organised the "Ek ped Bharat Maa ke
Naam" plantation drive, dedicating trees to
the soldiers of the Indian Army.
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Sanskar Series

Dedicated to the 16 Sanskars of Bharatiye
Gyan Parampara, with videos made by the
Director shared on social media to a great
audience.

<

Itihasa-Purana Parishad

DAKSHI Council for Historical Research.
Organised Brahmi Script Workshop and
Sanskrit Course to implement an Indic
Perspective in historiography.

Rajmata Ahilyabai Holkar
Memorial Lecture
Initiated to frame an Indic idea of Feminism,

starting with a lecture on Rajmata Ahilyabai
Holkar's 300th Birth Anniversary by Prof. Rama

Sharma Ji.
N\
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Dakshi Vigyan Saptaha

Indian Science Week to promote ancient
Indian sciences and scientists, changing the
narrative and presenting the scientific
temperament of ancient society.
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"Disclosing the Ancient Knowledge
Systems and Heritage of India"

ICCS Collaboration

In collaboration with the International Center
for Cultural Studies, organized several
international lectures on various Ancient
Civilizations.
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Newsletter "'Vishwaguru”

A quarterly, topic-specific research
journal publishing on Ancient Indian
Wisdom, IKS Applications, Epigraphic

Studies, and more.

g
Field Visits

Organized visits to Vrindavan, Mehrauli
Park, Purana Quila, National Museum,
and individual research trips to Ujjain,
Orchha, and more.

KSHI Initia

V

IKS Calendar

A Calendar based on the principles of Indian
knowledge systems was published and released
on the occasion of Navchetna'25. The calendar
is showcasing the rich heritage of Bharat.
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DU Literature Festival

Collaborated as a Society Partner with DU LIT
FEST at SRCC, dedicating a flag to Knowledge
Systems and organizing several speaker

sessions.
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Navchetna’25/82

Annual academic event and paper
presentation on "City and Forest in Ancient
Indian Art" at Daulat Ram College, featuring
Chief Guest Shri Pundrik Goswami.
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Disha Singh
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Sneha Patra




BHAKTI MOVEMENT- SEARGHING UPON GOMMONALITIES &
BELIEFS OF NIRGUN & SAGUN BHAKTAS & THEIR RELEVANGE

IN PRESENT-DRY WORLD

AKSHAY SHARMA

ATMA RAM SANATAN DHARMA COLLEGE,UNIVERSITY OF DELHI

ABSTRACT

Bhakti is a way we tend to show our emotions and

beliefs towards our chosen deities or almighty god.

Since times immemorial, forms of bhakti have
evolved. In Ancient India, around the 8th century,
the Bhakti Movement rose up which set up sects of
Bhaktas. Different religions and sectors of belief
emerged dividing society into d=various schools of
thoughts. In Hinduism, people got divided into sects
of various deities but some chose to believe in a
formless god.

This period and time impending saw various
external religious forces entering India and changing
the landscape of devotion. Through this paper, we
are understanding the division of society on the
basis of Sagun and Nirgun Bhakti and how this
affected other religions that originated on the sacred
land of India and external influences. We will also
put Nirgun and Sagun Bhakti in the paradigm of the
modern world with a more complex lifestyle that
has evolved in human civilization.




Keywords: Bhakti, Bhakti Movement, Sagun Bhakti, Nirgun Bhakti, Hinduism, Indian Society, Devotion,
Spiritual Diversity, Religious Sects, Formless God, Theism, Modern World, Cultural Transformation, Indian
Philosophy, Comparative Religion

INTRODUCTION: EVOLUTION OF BHAKTI MOVEMENT

The period of 8-18th century in India saw the emergence of various divergences in the religious beliefs of the
Indian population. Bhakti movement emerged as a movement portraying noble ways to portray devotion
towards selected Hindu deities, initially in southern parts of India. Bhakti movement aimed to reduce the
importance of Brahmans priests as intermediaries to initiate a bind with the mighty. They were against the
Brahminical norms and unconventionally chose to devote themselves to God directly without any intermediary.

Bhakti was classified into Sagun and Nirgun. Sagun bhaktas
believed that lord has a form and attributes. They believed in
the devotion towards deities, idols, images, symbols and
attributes associated with chosen deities. In contrast, Nirgun
bhaktas believed that God has no form or shape. They are
against idol worship. They are wusually proponents of
monolithic God.

Bhakti movement primarily has two types of Saint:

One, those who worshipped lord Shiva called Nayanars belong
from the practice of Shaivism where the main deity worshipped
is Shiva.

Second, those who worshipped lord Vishnu called Alvars
belong from the practice of Vaishnavism where the main deity
is Vishnu.

These bhakti saints moved with people from place to place
singing hymns in the devotion of God. As they moved, more
people kept on joining them. But how they were able to
connect to the general masses? The main reason the bhakti
movement flourished was the booming skepticisms towards
Brahminical norms.

According to brahmans, society was divided into four varnas under the varna system- Brahman, Kshatriye,

Vaishya and Shudra. Brahmans were at the top of the varna hierarchy and controlled the social arrangement.

People born in lower classes like Shudra and Vaishya have restricted or no entry in temples and were not
allowed to perform devotion towards their deities as the upper classes. There also existed people from Jatis
which were not classified under any varna and were treated as outcast. Untouchability was prevalent in the
society Women also has a relegated position in matters of worshipping in this patriarchal society where temples
were like the milikiyat of the male priest who wanted to dominate the society. So, as the bhakti movement
emerged which allowed people from all segments and strata of the society to join them in this movement then
people especially from lower classes, outcasts and women joined it. These bhakti saints condemned the caste
system and accepted followers from various social groups.




This social classification of the society led to massive support towards the movement in southern India. The
period saw the emergence of chiefdoms of Chola, Cheras , Pandyas and Pallavas in southern India. These
kingdoms were supporters of Jainism and Buddhism which were newer religions in divergence to Hinduism
developed due to complexity that existed in Hinduism. Chiefs also were patrons of artisans and merchants. Over
time, these saints also got support from the contemporary kings. Chola rulers provided donations to the saints in
cash and kind-like land. The personal devotion of the king might have differed but why were they keen to be
patrons of various traditions that existed? The main reason was to win the popular mandate and attention of the
masses of their kingdoms. Through these social services, they tried to establish a divine claim through their
association with religious traditions. Kings facilitated the construction of temples. As the saints travelled to
places, shrines were constructed on the places they visited which later became sites of pilgrimage for the
devotees. Chidambaram, Gangaikondacholapuram and Thanjavur are examples of such temples constructed by
kingship in patronage to Alvar and Nayanar Saints. Vellalar Peasants were an important class who revered these
saints so as to win the support of this class, kings also showed their respect to the saints. Moreover, kings
introduced the signing of the Tamil hymns in the temples which were composed by the moving saints. Bronze
statues of the god were also created. A Chola ruler namely Parantaka-I consecrated metal images of Teveram
which consisted of three Alvar saints- Appar, Samdarar and Sambandar in the temple.

Another Shaivik religious movement was led by Bassavana in the 12th century Karnataka whose followers were
called Lingayats or Virashiva. They also made poetic compositions about Lord Shiva. During this period, the
Saiva Siddhanta tradition spread in southern India which draws its authority from the 28 Saiva Agamas, the
devotional works of several saints of Saivism, and the writings of several thinkers and

scholars. In Vaishnavism, the Sri Vaishnava tradition was formally established by

Ramanuja (1017-1137 CE), a theologian and philosopher who systematized the

teachings of the Alvars and integrated them with Vedantic philosophy. In followers of Vaishnavism,
Bhagavad Gita remained an integral symbol of teachings of Shri Vishnu. Some saints succeeded to

develop a culture amongst their followers leading to Sant Mat Bhakti movement where the teachings of
the Sant or Saint or Guru were central to the idea of devotion and the path of living. Some notable
examples were Kabir Panthis, Sikhs = 3] and Radha Soami. , During this period,
there were rising newer religions like ' # & Islam and Sikhism which spread over
the Indian Continent.
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LITERATURE REVIEW

Many published literature tried to examine Bhakti
movements and related saints through different
aspects of studying history. (Pande R.,2000) A study
on historiographical critique of the Bhakti Movements
mentions how different schools of thought formed
their view on the Bhakti movement. Beginning in the
13th century and continuing for more than four
centuries, the Bhakti Movement was a religious and
social revolution that aimed to subvert hierarchical
hierarchies accessible

through spirituality and

devotion,  especially = among  underprivileged
populations. While scholars of religious provenance
highlighted its roots in both ancient Islam and
Hinduism, early colonial Orientalists positioned it
within reformist traditions. Marxist historians
examined it as a reaction to socioeconomic shifts in
medieval India, while reformist and protest readings
saw it as a critique of orthodoxy. Rekha Pande draws
attention to how much historiography is gender-biased
and  north-centric,  frequently  ignoring the
achievements of women as the movement did not aim
to change the social relationship within the family.
While post-colonial and feminist academics like
Romila Thapar and Vidya Dehejia highlighted
regional variety and female saints like Andal, early
South Indian histories depended on hagiographies that

saints  as

portrayed

heavenly.  Philosophical
Vishishtadvaita,

connected Bhakti to theological democratization.

interpretations, like Ramanuja's
Subaltern viewpoints, comparisons with Sufism, and
critiques of protest literature, including Chokhamela's
writings, are all incorporated into contemporary study.
In order to adequately represent Bhakti's regional
diversity and challenged historical construction, recent
critiques, most notably by Hawley, challenge the
notion of a single "movement" and suggest a
"network" model.

(Shafiulla K.,2019) Another research on the cultural
aspect of the movement tells that the region's culture
is still shaped by the enduring cultural legacy of the
North Indian Bhakti Movement, which is based on
tolerance, diversity, and the quest for spiritual
fulfillment. It took intellectual inspiration from South

Indian schools including Madhva's Dvaita, Nimbarka's

(Dvaita-Advaita, and Ramanuja's Vishishtadvaita,
and it promoted rich interreligious discourse through
exchanges with Islamic and Sufi traditions. The two
main kinds of Bhakti were Saguna Bhakti, which
practiced god worship and was less critical of caste,
and Nirguna Bhakti,
condemned caste systems, and promoted social
equality. Bhakti also
vernacular writing by substituting regional tongues
like Awadhi, Kannada, Brij, and Marathi for elite
languages like Sanskrit, Persian, and Arabic. This

which disregarded form,

significantly  improved

enhanced both literary culture and popular religious
expression. Bhakti was by no means a monolithic
movement; rather, it showed considerable regional
variability.

(Dinesha V.,2025) More recently, a scholar threw
light on influences of the movement on other
religions like Christianity. Between the seventh and
tenth centuries, reformers like the Alvars, Nayanars,
Ramanuja, Vallabha, Basavanna, Allama Prabhu, and
Akka Mahadevi spearheaded the Bhakti Movement
in South India. Later, under the influence of Kabir,
Guru Nanak, Mirabai, Surdas, and Tulsidas, the
movement moved northward. It was revived as a
philosophical and ideological force by the eleventh
century under the leadership of Ramanuja. The
on divine benevolence,

movement’s emphasis

selflessness, and personal emotional devotion
resonates closely with Christian devotional traditions
in India, fostering a spiritual connection between

Christian communities and their ancestral Hindu




heritage. This interreligious affinity has shaped daily
religious practices and influenced socio-economic life.
Beyond its spiritual dimensions, Bhakti significantly
impacted India’s socio-cultural and political spheres,
promoting inclusivity and inspiring transformative
devotional practices that transcended religious
boundaries and shaped community life across the

subcontinent.

METHODOLOGY

This paper examines the similarities in the various
divisions of the Bhakti movement and their links. We
will look into beliefs and paths of various saints and
drew on commonalities in the way of their devotion.
We analyse the impact of Sagun and Nirgun Bhakti on
Hinduism and other religions which spread throughout
the country. We primarily used the secondary data to
put forward our point through an approach to analyse
historical writing and literature from ancient Indian
texts of the subcontinent. We are also analysing the
understanding and relevance of Sagun and Nirgun
Bhakti in contemporary human civilisation through
gathering primary data using Google forms. Through
this we throw light on what path of worship do people
follow in the current world and what are their
practices and beliefs.
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RESULTS AND DISCUSSIONS

In the Vaishnava Bhakti tradition of South India, the
(Tamil
Vishnu/Narayana in deeply emotional and poetic

Alvars poet-saints) were devoted to
ways. Among the 12 recognized Alvars, only one was
a woman—Andal. However, we can also consider
other female Vaishnava bhaktas, such as those from

the later Sri Vaishnava tradition.

Andal and Meera Bai, two iconic women saints of

the Bhakti movement, transformed devotion into a
Both
envisioned God as their divine husband, reimagining

deeply personal and revolutionary act.
marriage not as a social contract but as a spiritual
union rooted in love and surrender.

Their bhakti was marked by emotional intensity
(prapatti)—a wholehearted surrender to the beloved
deity, prioritizing inner longing over external rituals.
In doing so, they boldly rejected social expectations:
Meera, as a royal widow, refused courtly norms and
Andal bypassed the idea of human marriage
altogether. Both worshipped Sagun forms of God,
Meera found Krishna in every heartbeat, and Andal
adored Ranganatha as her beloved. Their devotion
flowed through songs, hymns, and poetry, where the
divine was not distant but intimately present.
Through their love and rebellion, these women saints
also transcended gender roles, asserting equal if not
greater spiritual authority than many of their male
counterparts.

Krishna-bhakti saints demonstrated their devotion to
the Lord in a variety of ways across India's many
areas and ages, including as child Krishna (Baal

Gopal), young Vrindavan's lover (Shyamasundara,
Radha-Krishna), cosmic guardian (Giridhar Gopal,
Govardhan Nathji), and empathetic companion
(Vithoba). From Vallabhacharya's Pushtimarg and
Andal's Tiruppavai (Tamil Alvar poetry) to Surdas's
Bai's

Mahaprabhu's ecstatic kirtans, the emotions varied

Sursagar, Meera padas, and Chaitanya
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d from Madhurya rasa (romantic devotion) to Vatsalya

(parental love) and Sakhya (friendship). The
Bhagavad Gita (9.22: “To those who are ever
devoted... I carry what they lack™), the Bhagavata
Purana (Book 10’s Rasa Lila), and the Gita Govinda
of Jayadeva, which influenced emotional devotion
across sects, were referenced in the philosophical
underpinnings.

The absolute, personal, and approachable Divine,

Krishna, is the ultimate commonality despite
variations in form, ceremony, and language. He
reciprocates love in every way that is presented,
mirroring the Bhagavata Purana (11.14.15), which
states, "I am attained only by unfaltering devotion."
Saints from Tamil Nadu, Maharashtra, and Bengal
were united by their mutual opposition to orthodoxy,
which revealed Bhakti as a common spiritual stream
rooted in eternal biblical values rather than a

homogenous movement.

The three women Nayanars—Karaikkal Ammaiyar,
Mangayarkarasiyar and Isaignaniyar, embody diverse
archetypes of feminine devotion within the Sagun
Bhakti tradition to Shiva, each carving a unique
spiritual path. Karaikkal Ammaiyar is remembered for
her extreme renunciation, even shedding her physical
beauty to serve Shiva as a disembodied spirit,
symbolizing mystical, otherworldly devotion.

She prayed for deathless devotion blissful and she
Prayed again: “I seek birthlessness; should I be
Born again, then let me never, never forget You;

Also let me pray for the boon to hymn in delight, O

U

Holy One, near beneath Your feet when You dance!

~An English translation of an excerpt by
Karaikkal Ammatyar from Periya Purnam

In contrast, Sundaraththar or Sundervalli or simply
regarded as Shiva devotee found divinity through the
everyday roles of wife and homemaker, expressing her
faith through domestic dharma and acts of loving
service. Expressed that serving God’s devotees is

equal to worshipping Shiva himself.

Not much information is available about all such
women part of the Alvar sect and this reference could
be formed in the oral traditions. Similarly,
Mangayarkarasiyar embodied all the qualities of an
ideal wife who with her patience, determination, love
and above all great devotion to the glorious feet of the

Lord opened the eyes of her husband.

Isaignaniyar, the mother of the saint Sundarar,
represents a third path—where motherhood itself
becomes a sacred offering, raising a child devoted to
Shiva as her own form of bhakti. The great mother,
Isaignaniyar, lived in the town of Tirunavalur, in the
kingdom of Tirumunaipadi. There is an old adage
saying, "As the thread, so the saree. As the mother, so
the child".
Sadaiyar to give birth to the renowned devotee

This devotee led a sincere life with

Sundara Murti Nayanar, who always took pride in
saying he was the servitor of the servitors of Lord
Shiva.

Sundarar began his first poem (Tevaram VII.1.1) by
addressing Shiva as “Pittaa pirai chudi” meaning O
mad man...

O madman with the moon-crowned hair, God of
grace, O Lord, how can I forget you? You dwell
forever in my heart, In Arutturai, shrine of grace, in
Venneynallur on Pennai's southern bank, you took

me for your own- how can I deny you now?

--Translated by Indira Peterson
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Though their lifestyles and expressions of faith varied,
what unites them is their unwavering love for Shiva,
their willingness to sacrifice worldly attachments, and
a shared rejection of empty ritual in favour of
emotional, inner purity. Through their lives, they
expanded the boundaries of devotion, showing that

bhakti could be lived through mysticism, duty, or

motherhood alike. Mangayarkarasiyar, Isaignaniyar
and Sundaraththar both chose a path of household
devotion through their societal roles and obligations to
cast their worship of the lord. They didn’t renounce
the world but believed that this world is the place of
God.

Kabir Das and Guru Nanak emphasised on a path of
bhakti of a formless god. They were Nirgun spiritual
teachers. They were against Brahmanical norms.
Kabir was in favour of iconoclasm, a practice where
idol worship should not be done. They both believed
in one god, i.e. monotheism and the path they
suggested primarily focused on naam jaap or
continuous recitation of the name of God. When
Sufism came in India especially the Chishti Silsila,
they also had similar beliefs of Nirgun God i.e. Allah
but they were against materialism in Islam and
perceived the Quran on their own interpretations.

They too were of the belief of oneness of God where
these spiritual teachers that might be Kabir, Guru
Nanak or Shaikh of Kanqgah were all just teachers or
mediums to connect to God whose followers were
expected to follow their paths and teachings.

It might be Sagun bhaktas like Alvars and Nayanar
or Nirgun teachers like Guru Nanak or Kabir,
Spiritual hymns and songs remained an integral part
of their journey to spread religious ideas amongst
the general masses. Many places these saints visited
or stayed remained in the textual stories and later
shrines were developed there. These saints that rose
the Bhakti
brahmanical ideas of devotion and entrenched caste-

during movement were against
hierarchies. They welcomed people from all castes
and genders. Devotion was seen as a path of

liberation.

5.1. THE SAGUNIZATION OF NIRGUN
TRADITIONS & CONTEMPORARY PRACTICES

While Nirgun Bhakti focuses on an abstract and
formless divine, modern practices in traditions like
Sikhism and Sufism show a shift toward Sagun-like
expressions of devotion. Sikhism, which is based on
the Nirgun idea of Waheguru, now includes
ceremonies around the Guru Granth Sahib and
visual respect for the Gurus. Similarly, Sufism,
rooted in Islamic belief and mysticism, has
developed popular practices centred on shrines
(dargahs), honouring saints, and emotional musical
forms like gawwali. This blend shows a human need
for clear expressions of the intangible, mixing

philosophical ideas with forms of devotion.

In the contemporary world, people are -either
devotees or atheists. But under the umbrella of
devotion, there are many bifurcations too. Hinduism
has both Nirgun and Sagun Bhaktas.




In Sikhism, guru Nanak never wanted to establish a
separate religion but later the followers established
Sikhism- as a religion separate from Hinduism. It was
joined by people from other religions and various
social groups. Those people who came in Sikhism,
brought their thoughts and
experiences. Sikhs, today, worship both Hindu and
Sikh festivals like Diwali, Holi, etc. Guru Nanak

ideals from past

proposed a path of Nirgun
bhakti of Rabb/Waheguru
who is formless, abstract and
omnipresent through naam
jap and kirtan. Many Sikhs on
Mahanavmi  worship  the
divine goddess and their nice
avatars which is a Sagun
practice. Guru Nanak taught
about monotheistic and one
good. Furthermore, people
started to worship the idols
and images of sants or
founders like the ten Gurus of
Sikhism and related people
who stood against cruelties of
Mughals in the early stages of
Sikhism. Religious texts such

as Guru Granth Sahib which

are like symbols of the religion are also revered. The
religion started with the idea of Nirgun bhakti
developed into a combination of Nirgun and Sagun
practices due to its followers.

Tawhid, the idea that God—Allah—is
formless and incomparable to humans, is central to

wholly

Islamic religion. This is in line with the concept of
Nirgun Bhakti, which holds that the divine has no
form, attributes, or boundaries. Sufi traditions,
however, offer a stunning fusion of profound thought
and sincere devotion. In addition to writing about laws
and religion, poets such as Rumi, Bulleh Shah, and
Hafiz put their hearts into their poetry, expressing a
desire to immerse themselves in God's boundless love.
They spoke of a strong and intimate connection that

was like merging with the holy.

However, people's experiences and expressions of
this vision frequently take shape, despite the fact that
it is metaphysically formless. People can be seen
praying, tying threads,
presenting flowers to the tombs of Sufi saints when

lighting candles, and
you visit any dargah.These behaviors resemble the
Sagun Bhakti of Hinduism, where God is revered in a
tangible, approachable form.

Along with Qawwali, which is
deep, potent music that not only
speaks of God but also helps you
experience God, people view
these saints as more than simply
mentors; they are bridges to the
divine.Sufi poets and musicians
convey heavenly love as though
speaking to a beloved, much like
Meera Bai did when she sang to
Krishna.Therefore, although
while Sufi theory is
fundamentally Nirgun, the way
individuals live and celebrate
that love.

In Buddhism, Gautam Buddha
stressed upon enlightenment or
nibhana to cross the river of

materialistic world and urged his followers to be
lamp unto themselves. His teachings were only
death or
mahaparinibhana. The older form of Buddhism was

recorded into texts after his
considered Theravada or Hinayana Buddhism or
lesser vehicle. These followers emphasised on
liberation through asceticism, self-disciple and
meditation in a life monk or nun. Buddha was
believed to be a teacher and his suggested path was

religiously followed in a Nirgun manner.

However, over time Mahayana or Greater vehicle
Buddhism developed where Buddha was seen as a
God and the concept of Bodhisattva developed who
were enlightened men seen as deities. Worship of
Buddha, Bodhisattva or avatar of Buddha, Female
nuns as Goddesses, etc. also started.




ol

In Hinduism, Buddha was perceived to be the Avatar

of Shri Vishnu which associated Buddha with
Viashnavites. These days Buddhism has evolved more
Sagun practices with Buddhist idols worshipped at
homes, and monks believing in not a distant sacred
but materialistically indulged life. The notion of
monastery and ascetic life has become less prevalent
amongst the followers.

In the present era, Guru Bhakti is )
being explored enough by
people. Different spiritual
speakers and self-proclaimed @
God-man and even
God-woman have created
a newer movement to connect '\
with God, similar to the creation :‘
of sects at the time of Bhakti
movement where initially those
who were spiritual teachers later
became revered. People see them as
messengers and servants of God but
sometimes a form of God as well.

Even when the ideas of a spiritual teacher focus on
Nirgun Bhakti, often it has been seen that later in time,
the Guru himself is being revered as God-like creating
a Sagun Sense. Yet there are many practices of
worship taken into propagation of religion where a
direct link is established between Devotee and the
deity in the contemporary world as well.

5.2. SURVEY ANALYSIS

Through the survey a set of questions were asked to
the general public assumed as respondents. The
survey was conducted online to facilitate easy access
and paper saving. There were more than 70
respondents irrespective of caste, race, religion, age,
belief, etc. Most respondents when asked “Do you
believe in the existence of God- the Supreme and
Almighty?” (90%
approximately). To understand the existence and

responded in  affirmative
importance of Nirgun and Sagun Bhakti, it was asked
“ If God exists, what form of God do you worship?”
to which there were mixed reactions, however, most
respondents confirmed that they believe in both-
Nirgun and Sagun form of God.

Now, to get a better view about contemporary
practices used in propagation of the belief in the
society, we tried to investigate how people practice
spirituality at personal levels in their day-to-day
lives. The majority preferred idol worship and
worshipping formless supreme beings, reconfirming
that more people are inclined now to a mix of both
Sagun and Nirgun practices of Bhakti or devotion.
The question allowed selecting multiple choices
among idol worship, formless worship, image
worship, Guru Bhakti, Nature worship and rituals or
Karam Kand. The least preferred was the Guru
Bhakti. Further, an attempt was made to throw light
on the importance of sacred places in the lifestyle of
humans. Most consider that we can connect with
God at any time and at any place while others
believe that God is omnipresent and could be found
in self. Less people preferred sacred places as the
right medium to connect with the almighty.
However, in current times too in practice religious
centres are major tourist sites and an integral
element in the economic sphere too. Moreover, it
was asked if respondents think spirituality increases
our morale and material benefit while also leads to
personal growth and self-awareness. A high number
(83%
approximately) throwing light on how religion has

of respondents replied in affirmative
been practiced through histories for spiritual, moral
and material benefits that are associated with it in
the bel;iefs of the general masses. In conclusion,
most responses assured a belief in the philosophy of
Sagun and Nirgun Bhakti in the contemporary

world.

At last, a
question was asked about

subjective

what bhakti means to the
respondents or their stand
on Nirgun or
Bhakti to

were

Sagun
which there
varied answers
where some believed
Bhakti is

spiritual

a profound

experience
characterized by deep
devotion, emotional

connection, and inner

peace while



other one said that Bhakti fosters a sense of spiritual
growth, self-realization, and bliss. Many different
understandings, beliefs and paths were discussed in
responses aligning with the idea of love towards God.

CONCLUSIONS

Through this paper, we examined the system of belief that formed centuries ago and still persist in the core
practices of spirituality in India. While Sagun Bhaktas personalized God in the form of Krishna, Rama, or
Shiva, and Nirgun Bhaktas spoke of an attribute-less, infinite presence, they were united in practice by their
emphasis on devotion from the heart, egalitarian ethics, poetic expression, and inner purity. For them, true
worship was less about form and more about feeling which has a longing to connect with the divine beyond
boundaries of caste, creed, or theology. Saints became channels to create a ripple in minds of people to
connect in a particular way emphasised by them. People diversified their thoughts of how they perceive and
worship God. We found out that Bhakti and devotion is still an integral part of Indian society through the
survey though it might be taken into consideration that the sample size was small (70 approximately) and
scope of responses over a question was restricted to given choices. The survey may include biases of
respondents. The aspect of how deep impact has been created by the movement on the contemporary world
may be considered in the future studies. The smaller sects and divisions of Bhakti saints may also be
reflected upon in further research. In conclusion, Bhakti movement is a diverse walk of people from
different stratas of society choosing different long paths which ultimately end in the lap of the God.

REFERENCES

1. Wikipedia contributors. Sant Mat https://en.wikipedia.org/wiki/Sant Mat

2. Ganesan, R. Saiva Siddhanta or Siddha Saivism: Philosophy and Practices https://www.saivasiddhanta.org/
3. Wikipedia contributors. Bhakti movement https://en.wikipedia.org/wiki/Bhakti movement

4. Hindu Blog (2017, July). A comparison between Alvars and Sri Vaishnavas https://www.hindu-
blog.com/2017/07/a-comparison-between-alvars-and-sri.html

5. Shaivam.org. The Puranam of Peyar Karaikkal Nayana https.//shaivam.org/devotees/the-puranam-of-peyar-
karaikkal-ammaiyar-nayana/tgsc.tab=0 Ammaiyar

6. Dinesha, V. (2024). The Bhakti movement in India and its influence on Christianity: A religious, socio-
cultural phenomena (JETIR2507654), Journal of Emerging Technologies and Innovative Research
https://www.jetir.org/papers/JETIR2507654.pdf

7. Shafiulla, K. (2019, June). The North Indian Bhakti Movement: A cultural perspective (IJCRT1033088),
International Journal https://ijcrt.org/papers/IJCRT1033088.pdf of Creative Research Thoughts

8. Pande, R. (2000, March). The Bhakti movement: A historiographical critique, Journal of Historical Research
https://'www.researchgate.net/publication/235929806 The Bhakti Movement A_historiographical Critique

9. The Hindu Portal (2013, October). Siddha-Saivism —  Philosophy and  Practices
https://www.thehinduportal.com/2013/10/siddha-saivism-philosophy-and-practices.html

10. Wikipedia Contributors. Ramananda https.//en.wikipedia.org/wiki/Ramananda



https://en.wikipedia.org/wiki/Sant_Mat
https://en.wikipedia.org/wiki/Sant_Mat
https://en.wikipedia.org/wiki/Sant_Mat
https://en.wikipedia.org/wiki/Sant_Mat
https://en.wikipedia.org/wiki/Sant_Mat
https://www.saivasiddhanta.org/
https://en.wikipedia.org/wiki/Sant_Mat
https://en.wikipedia.org/wiki/Sant_Mat
https://en.wikipedia.org/wiki/Bhakti_movement
https://en.wikipedia.org/wiki/Bhakti_movement
https://en.wikipedia.org/wiki/Sant_Mat
https://www.hindu-blog.com/2017/07/a-comparison-between-alvars-and-sri.html
https://www.hindu-blog.com/2017/07/a-comparison-between-alvars-and-sri.html
https://www.hindu-blog.com/2017/07/a-comparison-between-alvars-and-sri.html
https://en.wikipedia.org/wiki/Sant_Mat
https://shaivam.org/devotees/the-puranam-of-peyar-karaikkal-ammaiyar-nayana/#gsc.tab=0%20Ammaiyar
https://shaivam.org/devotees/the-puranam-of-peyar-karaikkal-ammaiyar-nayana/#gsc.tab=0%20Ammaiyar
https://shaivam.org/devotees/the-puranam-of-peyar-karaikkal-ammaiyar-nayana/#gsc.tab=0%20Ammaiyar
https://en.wikipedia.org/wiki/Sant_Mat
https://en.wikipedia.org/wiki/Sant_Mat
https://www.jetir.org/papers/JETIR2507654.pdf
https://www.jetir.org/papers/JETIR2507654.pdf
https://en.wikipedia.org/wiki/Sant_Mat
https://en.wikipedia.org/wiki/Sant_Mat
https://ijcrt.org/papers/IJCRT1033088.pdf
https://en.wikipedia.org/wiki/Sant_Mat
https://en.wikipedia.org/wiki/Sant_Mat
https://en.wikipedia.org/wiki/Sant_Mat
https://www.researchgate.net/publication/235929806_The_Bhakti_Movement%20_A_historiographical_Critique
https://www.researchgate.net/publication/235929806_The_Bhakti_Movement%20_A_historiographical_Critique
https://en.wikipedia.org/wiki/Sant_Mat
https://www.thehinduportal.com/2013/10/siddha-saivism-philosophy-and-practices.html
https://www.thehinduportal.com/2013/10/siddha-saivism-philosophy-and-practices.html
https://en.wikipedia.org/wiki/Sant_Mat
https://en.wikipedia.org/wiki/Ramananda
https://en.wikipedia.org/wiki/Ramananda

JUYG : HRART HEpid R AT G4l <hl
Gl | |

CEINRIGE]
Y Agliaened, feoet! fagfaemea
il -t -.' ‘ ;_ = § -
T S Tres s e -~
& TP oe R Pt o
% e " ) =4 ¥ On
il o~ —w..,i“@ il = ALL
G U B !‘i“*——
@: ST S
== =0 TR
— "'*-la.n,__‘_ % ;
IRIQA

IufAvE YRR T&pfd SR A gl i @ist & R a1 g iR YRR S&p{d o1 4ot Sild 8 &
U gr IR deR P Rg PRI d € | JUMVE AT S | gART g MY I gfeehior &t IufAwg o
&R0 hadl YRA & foIg 8t 78l W G AFa IWar d - scllehl gRT UHIUI T & |

& gad QR = H 9 8 | U hieTdsh h IR Tel

% T & SRS B dhefer e JueK 3 At A Ued: JUMANE, WRdir Hepla, A e,
RraTe TweT for T, S9eR S S & forg g wg 3MeATfcleh T, &iH, rATSIeh SITaRuT, fRyem, M, o,
Faet U3 ford St ofk o= o aret anygelf  Wpfereh 4t o, Sfia Anfafichr, ditepfaen gfeamio,
& oIy U g e SUMYEl & Heed aht gd gl Wi STEATiaHch URURT, 3T o SR, ikhiclch STauoT
o fear T | AR iy # 9ot g Iufvel & U
Qeh Scilch ohl STe8d fohall AT SR 84 JufAwal |
fAfea depfa @1 srawor fhar mar | qur grm &
IUfANE hael JedTfcieh o 7 gl Il aafhal &
foTT ues Aniefient & ®U & il X Gardr g SR ST
Sit gH AR Heepld fedrs &t & SHeh Sig Iufvat
# g1 81 Jufug gd snearfcier A & SieTral gHR
qHTSieh SraRoT, e | g, o¥ anfe fawat @ off
U 33 € | dfer ufAve R T @ & g
da g z9feq g9 ufd 3Ra gffwior &t sfa
JAGhdl & , ol df SUMVGI & T bl AR o folg




uf=rg

Jufwg ke afecr o1 Ue Agaqul ShT g & Y
gl R fasg & s Mg aifcde gaH srerfade I &
forq fareara @ | Sru= seftenl | Srdd epfeH SR ¢ A
Tt TAT hicT T ST UH &l TR 9T § TWedr 9
gHET il /AT & PRUT TS deh R IUMYE! &
T T Hel |19 304 |19 Sl §U 8 | “HaHd Siga”
, “dd < e’ & oepx “37g SN oIt g 3 3k
USG hel alct &leh g9 3d 7 ¥ aiRyul Suf-eet
LTIT <hl Teh STt AT 81 & |

IufAuel ol At a1 g Ueh SUKGS HMET AT &, dal &
IR & E3 g — GfgdT, Sgur, 3TRugh qT Jufvg
| daf & 3fd # e aet I & PRUT IuHYEl &l
NI NN TER |

Y ol Iuwel &l T&T R0¢ AFT ST § WY &
JUMEE % AT 3 A STd & TUT Feleed! ALTHSI
gd @il qaE & SgUR g0 &I IUMNE & | &H
31Ut enter gfenr F ATy MREQR gRT SigaTfed 23
T IJUSET ehl gf Q1T T TR AT |

e YR O AR 3TST deh 3THepl g aRifAanl o
Jufvel a1 stema fohar | SfeTe Qi it e
SufAvel wR foRar mar &t JufAvel & sreIaT @ @
Heayul 37T 8 U Ich 39 IUfAval WR fohg g SYepr A
chad ATl oh SreaTfcieh 37 aht ISR fehar 1T ST
USdl & , 541 UhR il Geueel AUTHUH & U
eI R INUIRT g&aar “& fiffua Iufiveg” A
IUMAWE &l T&AT , dIA , TET TR TGT df Dl UG
SufAwal & siex FAfgd il & srgare & § ot haar
SreTfces o1 g fReprera feamsy fow | 39 a1y &t sit
Th-TY 3R , W@t fRarie |, oft srfdat &

SEITEH JUHEl o S [Afgd e T|
S SIg] bl WG, I 4, iR =T,
TS — Aa- W T9f e fe@Ts a8l
@t faderre & foaR 39 a9
A3 & f9= fears ued ¢ wilfes 36iv
Iufufeer TeLr aht T UTHT & hech
3TH ST h 3fex Ug=I ahl garg femar
T T JHUR IST IR Ych ATIGTRh
&Y U R Iy & IrH = @l
gy fehar | STt Y 59 ferm & ugenm
T T | "

§ g9 ey § gH Ueh d¥g ol (WG ¢&@d § -
Sufval & 3iex i HLpld hl TSl HeAT JAT ITh!
IS I IR Tpfd I g @1 ol T
Iufve & YR T&pfd &1 g 9@ 8 , WRdE
Ui & Y gl JUMNE & sAlhl H AFEE g5
Gafdd T g9 @iST UTd dYuT Teh 30 R STt
AR Gou ctopx 379 Geie R dech S&HT i T
Sufavel & A va AT Iou g T o YR
S |

had Ut UhR g1 IUMNST oh 3Tl HEd ht THET
gohd g | Hifch Iufvg oh rearfclieh 31 ol BIS &
g Sy [fgd ot T&pfd &t e & , qur fafv=
el & o, fAfNT gerer &t areft are= gx
IufAve & Aga 3R ot 31fdes uga= uTdd | 89T i
My g fears et ugd ¢ forea Sufdia depfa gd
AT gt 3R st fohar gt |

AR MY & g&d 3 AL ght -

Sufve # [Afgd o & g arg-faare , weR 9arg
UY AL , HA SUCT Pl I I Yah [QIAE
Sufufie Heepld &l @ieT S T AT | Juwal &
8l 377 Tarel Ud 59 Ikl § UTed g aTet Ad g Ug
Afdes et St ugdTer T STt 39 e J TEferd & |
Jerm sifad qur sifd Agayuf 59 d¥pfa 3R geat &t
37TST h HRA I SSAT 9UT T Fifad AT il IUHEG
Y G&pfd gt forelt 7 fonelt =0 YR T&pfa 8 |

g9 MY ¥ g7 IUMYG o Tep -IY Uge] hl ST UTga
dur garsit # IufAwel & ufd g s # a8
TEIIh BT | JUMHG hadl Tt T doh diHd

= gIhe Sita o 83 Ugel H 81 UgrIdT ahd &,
eRilfeh My § g arfad g &t IufAve St Sfia
| cht ATfefRiet & =u H oft 3rgATe ST gehd € | auT
* R chl HTHT & &0 H g TR 3 Iufvg o
: RIS |




Capi I

EART ST9Y™ 39 UY ¥ URY gl & hl R STIYUYN ! dio gHRI URGedAT & <hl SufAug <t
IUfAYGT H chael SIg]- SATHT — Hiel o IATal oS Tl TEpld 8l ol YR T&pid & aUT IUMYE & A
9Td g St g7 Ueh Sftae 7 el adiet Ramg fSedhl ge 8t AR A g g | qun ufve dhed
Ioig & g9 Jufval garell o foig gep Anfaffehr & sreafcics IS aTelt GRdch = gl Sfiad S &6
wU ¥ &g UTU ? T g IUMMUE o Alenl 9§ ST T ANIGIRIT & ©U F IUTNT & T8 ST Gohell & | SUMEG
! T&pld TaH AFET Gedl ohl §& Tohd g ? STUfd  H THT 99T UR hH A1 1 SuT ot fear mar g | au
EHART T U IUfvel # Yeh ANTGIIhA &l gent 1 Iufwal & A Tow iy Iy ¥ W g IR
TR T IJUGLT ! ISl Y hl BT | JATGET U Td Gell A dTelt X i Sgra1 ad & |
& <hl RIT 37TST o R chl T&pid ol ol IJUMNE hl
TLpid # T ST HehelT & ? SHY & forg IR gfentor 39 My g3l &1 Agaygut
37T &1 §HA IUUE] cht chael 3MeaTfceh T gl AT
Il Y AR S P IR AR UH F IR & U Uah QfAeTiich vifores to i avg <@ & o
SR & T g9R U9 eR@l S & 90 $®  UeR dreHif IHE0T Y A ¢ | 59 gt @ arg
uIafAe qur fEdiae &ta ot e € | wafAe  dare |, gersi wf ¥9 # uied germ g | T g
Gitd Hel &pd # 8 UIg I =Alehl b1 Ut Ud  iifch ifdehar Mo 39 shglfAal st A & & foig
fga-ia G srgare Moty TREQR UerM gR1 - IuA &Y T8 sredfie wgifaal AFd & «fch gaa
fhar T 8 | g MAUY TREYR UHRIRM gRT Skl UHIOIGh Taq 9 A1 ¢ | U1 39feig 3Tasach
TehTfAd U fadt # Srganfed 3% g Jufval &l & & ifch 39 IHA <hl gersd |, Afdes foamy , «iv &
SIIHYT o SR ST § | fH Jearvas vd  otg & Tael o qug@ & g g6 3 seiel ol gamef
BiaT JUMYG & Iy TG AAerard & 9T &l AT T AT &hl 31 sdAtenl o sig fohdl sreamfcaien
Jrograrcfi s gl auwr SR IJuMuUE g - 37, hd W &t WioHT AIgYl IufAve wreafAe Tl
, 6 , UH , qUSch , HIgeR, Uad , d<id , gargax  Cfagifes ax & fafgd dur g | SufAug hi d<pfa ot
IufAwg g1 39 IufAvel ohl AT &4 hT pRUT Ig Wl & YRR ¥l 7T T § Hifeh IufAvg g
¢ Fiifh a8 Iufivg T M U4 go Sufive a1 gf® F arhi g2 & srdetiehd sifdes urhi= & ofk amhr
1Y & | 3HifcIY I8l Ied dgayul JufAvg g it gH &M ol grfad foRam g1
IufAufey shret & IR & oa1 UTd | 59 My & IufAue & seAlehl ol gt 3R SHMER d<ich
| T IuT gAA fovar mam g1 T+t St ok srgaraeht
o1 I deo ok WA feam mar 81 Hfes 39 srema
# ohig A4 fawg nfeer A8t &, g9fery MuHiaar sik
gfad ggafa & g urEfie 6t g

- gfumm

BHAR HYT oh U hl &1 H T&d §Q g9 U & scltenl ot aUref fasiwor foar qr ag g9 e H g4
it AT H 39 99 <kl A& Uomel! |, garstt o foig Suder , amifSie soawn gt 399 Afgarsii sl offr
Y Td o # e, 3fa et ofk ITht @ |, 3T A vd Amd e (9, 5[, sifgar sanfe ) |
gaft mforat & epcaare i vreT fiaTs usdt @ | 37 9 fawal R 89 ek Ueh ahvch WehIT STl |

Iufvel # Tl ugd T R sy & defwr ot qerfan man ¢ g9k fag A IufAwe A whgr mar ¢ « 98 1 g
“ (AT SufAve, fRRevTaect!, Jdia SdTh) SaH ARt SR ol UTHT e 38 & i g7 IR iR s gt
T T Ueh A1 TS , 3 IrelTal a1 7% 3R syt e frwres g g gof ofik uraof svgr man & 13 3k
frs o e 9 €1 foen uee gidt ¢ (AR Iufave, fRestacet, gdta srare) | faenfiat o orf & «ff Juger
IUFAYE Sed & ST ol & -dfg Iufe & T 310+ s o el Iugh T[0T Fd1d 8 <hi 37ehT fAsg Shuex=I &t
T YATIOIh AT <hT 81 TUT & atetl gt (AT Iufvg, fArewraesdt, I rareh) | 39 UsR gd Iufve #
1% fA a1 e SR AUy FT B IUHT IUSA A & |




g ATV ol Sifd Ageaqol #Fn mar g(dfRkik

Sufwg, fArewraeel!, a9 Sarh) , 9 @ @l
URHATHT ohT URH UTH JdTT 7T & SR I af farordt
gIdT & (qusehiufiee, 3.1.6) |

g9ch 3[CTal dU , 9 &l a1 ¥ @91 , WA &
g ot ST & forg oft st man (AR Sufavg,
fRreNTaerdl, TaH Srgdrh) | & , 94U , 3ifgar @t
TAEUT I3 I § 3Tgfd o &Y # aerfar man
(Bierg , 3.17.4) | aUT S} fth shue , 316 3R B
g a1t 8ld 8 I Y sigreiiss & grR Hoft A8
gold (U IUug 1.16) |

QT ATC[H Bidl & <hl Iulug i | Afafd epr
Qe fAIY R UgUT hdT & Rilfch HUSeh Iufug o
SER HfAfY FehR Tan g FHeamr &1 w8 (
quseh JUfNg 1.2.3 )1 “Sifaf 3at va” 59 areg 9@
37T g7 99 uRfEd & ag +ft ga Iufvg 1 deer @
(@R IufAve, fRRevTaesd!, Yehresr drh) | &R
3T AT T GHRAT 31F T GhR AT A1fgT T oft
T AT B

&9 Ud g o fawa & Iuesr §@ 39 UHR & i fAg
St USTOfd bl & U T 7147 & (ST 4.3.6) |
BieI Iufve Sgdl & A aldt &fh ot Sddih
1 g@ Aerdr 8 (5.10.3) | W IYR el Geh HeTad
GRI & AR TR 3707 o9 G ITE d & &1 39 a1
ot TEIfOIT et & feg] A st @relt g e
IfeY Ik TYTd I+t 39 Aglad gR Wi {4
S ehl HAT e Ig IATE0T &d & hl & ghael
STIGRdT IR o1 A1feT (Biahg 1.10.2-3) |

gt A9 # Yeha hl H1aAT IJUMVET 1 Yeh §=A
91q § , Su-el | Tt urfort it s8] 8t 71 T 8
39 foy sMe sddie & o9 & o8] § (J8aRvash
1.4.10) g# Y 98l sig 8t (|iea IJufavg 6.10.3) |
Ig SR G & (HIgR 1.6) |

ggt o Ut it oft g7 3w & I8 I AT & & (
Biahyg 7.26.1) | 4R &l g1 S & ohig U&TUTd ol
& qUT AT 91U o 9 & g 9k 3@ OaT et 8
(quseh 1.1.7 , 1.1.8)1 9+t Sfaat «ff g & sg7 9
It 8 3R I AT AT AT €U ¢ (JEARIAh
1.4.15) | 39 YR Iufavg g+t urforat & gera a1
I IATF{B ¢ |

Sqch 1Y JS S $© HIAT ol Ay ot s 77 8
S hl - dUe , IS Hfeadr T oA & (U .16)
gauf &1 IR, R, TS hl St T g e aTed
STET BRI 34 Tach T MTERUT e Tet T oft ua
At saman a1 & (Sicha 5.10.9) | Siarg IufAug
H YR a1 & gH g Farn a1 @ o fo=r I &
fohar T S 3MUch fAAIRT AT HRUT §9 FohdT B
(1.11) |

U= R & SR ot fhg ueR #Arar fUar & gy
IR AT ANy 39h IR | URIg a8
“FiGa: wa” , “fUqea: wa” srufd ATdT ok firdT ot
¢I&Y gHEHT A1y (@R 1.11) | &s Sufug &
ATfrehdT ZIRT 3104 UYH &R § g IARST O 31+ fuar
H1 Tg TN T IJUMNE T&pld T IaET ¢ |
Tfad! St fAy U @ uterq Iig g 99T g3 gt fudr
o1 TSt § ufafAfd @ 39 19 o1 Iueer fovam mar @
(G 2.1.3 - 2.1.4) | 359 7 & B/ & 3R
YR & IUeT fear mar g |

3ufAwg 1t 7 Afgersti & ufaffda F g6 a3kt o
T feEg ugar @ St Y ggervgs Iufug A
qISdee i Ut & 3R 4= JUaT &l ANT R A
T & o fou 39+ ufd & 91y &l g o ol @
(2.4.2) | 9T S & R H fhd TepR Tt # W
grdeerd ¥ Ueh & Teh hidd UH YS! & g Ich!
fagdt g1 et a2rfdl 8 (Fgarvae 2.4) 3R AR d
ot ot oft sRTeR gl & W@ @1 dha a1 8 |

3id # Ud ged Agayul gH IuMYg 4H & diF Why
& IR | ST T & Sit ahl g — FSIIehT Ugel ©hy 7
YA R T & | G Whe dd g | JUT T
SIETIRY ZRT Smarigpel # S/u SRR ot faerepet effor
R T g AUfd I & YR Bl Sitad ST @
(Bferg 2.23.1) | 39 UehR 370y 3fR g4 3Mfe eAieh
SHTUT oh I ot IJUMYE &H thg HIG W/ 6 |




SUfAYE hael feATAD IUST T Gehe hH e
forg off Iuesr ¢ %@ & ifeh SemarAufAve shgar g
&$I ol cafch AT HH T8 AT g T & 3R
g4 TR [ A &Y 33T & gl oo gy St
I 3BT P! AR (AT RSE AT 1, 2) | qr
& 3R I & T T g1 SR ol UTAT ST YehdT & (HF
11) 1 399 &5 o ol i Ao fe@rg &ar g |

29 YR gH IJufvel # 73 frsg ooy, aF , 99 @
SRy 3! AFER Hog SR Jtfafd | Arar fodr enfg
fcheh TAER vl diehR 3Fchl IUeeT fAerd & | der
3ifd Agayul g8 4 T SR 37ead 3R & onfe
Al H IAGT ST 5| | I G IH FHY hl H&pidl et
efd & , BAR SIIHYT H &R %Alch oht Ugahe gH 39
UehR Jufvel ¥ H&pfd 3R AT g fAehret € |

g9 U9 d1 ol @R Ig a1d Ucid Bicit & hl ol
STST YR o AFA G4 ¢ 51 9 hl 5¢ Jufval &
I 3T UT @ ¢ | 39 favg wR 3mt ==t i simeeft |

waf

EARI 3 3R H&F Sulwal IR fohy 7Q ity & g4 Tar
AT & IuFE g7 Sfiae & &R Uge] WR Anfee &
Gl ¢ , 3TUid Ig gAR MY & UH i i a1 Iufug,
JATH oh AT Uch hH YUY AN o folg
HIT&fRAehT <Al T o Hehdl ? 39 UH hl HJE ]
g

SuMWEl dl & URA™ TWpfd AFA A gER
GReeTHT bt AT Wil H UTY 7Y GRUmA 91t e
IR TG 6 | AT <t W STST HY GARY HEpidl &l Yeh
mgeayuf ST & , 2033 & gY Sfiro gEeH & WRd
G e e werare “agd| géaed” i Sufg,
9 fAfRIT Tehca hl TaAT At B 31T J&T T 8 | 37T
3T & B e B forar Agee “Oid s
g g gl fasa glar g, it SuHug hr gl a8 |
IufAuel 3 gARIT 37eATH o T TR hH ot A T
S geh! avig @ YRd fay 7% sgerman , SufAvg e
Uk Sifd Agayuf ar g “IRwd Sa U
RIfAstyd |1 (hatufavg 1.3.14)

g9 HY § - I3, SN, IR SHEHR 98 G2u &
qif=ed | 7 Ut & | Tg a1er 311eT | Foft garait
ot ORUTT & AT & ST & |

IufAvEl # IeeilRad T2 Iy WuRy giRi auf deh
URd H I TehR thefdl! Goeldll ot I4T HEepid b

HRUT g faderg , ST Qeramd, et Sigt
HgIgey fAel do1 & JufAwel & A & @A aret
T3 o HRUT gl YRd | A AlGT dai[d J1
Bauld fAars AgR S sRAR e | graifen
UTYT GEhid & UHTG eh hRUT TS T HEpid GH
g B IR R &, TR 59 deh e g iRy ot 3
g sz o |

IUAYE el & g1 Toh ohgx SIIfd aae fe@ms =gt
Uedl o1 I g @ 7 I R g i st
STt Ueh 81 URATAT & I+t ¢ 3 Iuesr fear mar g |
3G% ST fhY UhR TIhM Gl SIUAT Gl ql
ST &7 I 9 89 W &Y T7aH &l I 1d I
e I ST el STTeTet SIdTdT g ifch IR AT <l
I STET AT, GG &t 39 GBI ol 3@ RN
TIqH 3ITeh! STETUT hl VT &d & 3R 37U frsg &
A € (ST Iufug 4.4) | 599 g8 UdT goddT g
IUFANE el H ST AqRAT 31 19 U | SR gl
el Y TUT HH F SMYR TR St [affka giat ot |

A agr g, @ +f 5@ 8 39 wR & Sufvg are
gt AT oht 31Ut A WR IRAT=Id A8gd Shedtd
g dUT 89 YRAT @Y gid & ( gdst T8l ) |
UG & Ugel SAlch | SHATAT SR TRHTAT cht
T O W &S R ufdal H axg garn g uig S
TARR AId ocAlh | Ig Y gl T § hl TRATHT i
ST o1 9 SiaredT ft 5] &9 9ohdT @ | 39 TR ot
STd g1 A o Ui 31 Sy s=ret 61

g d&pfd | gam I SR Tt & ufad gasm fasiy
T @7, I8 541 A i e oft o= awrst &t
AT Y dTeTeh Sl aR & 3R ST T &4 TR AR
o e (@aiafue) | g T Od Toor Fgsat
W il I3 dh &) T UhR waE g8k 8k
WA g el Sdr ¢ aUiy & Afdes Argaran
T8l A & Ui IufAve & gHifad THTeT SR Tpfd
J 27eht ot gy TNRRT dAT WG Y AT & |




JUE chael SeATicich SUST T Gehe hH e h
forg off Iur 2 <@ € /ifs xmariiufve wedr @
&$I ol cafch AT HH T8 AT g T & 3R
g4 TR [ A &Y 33T & gl oo gy St
I 3BT P! AR (AT RSE AT 1, 2) | qr
& 3R I & T T g1 SR ol UTAT ST YehdT & (HF
11) 1 399 &5 o ol i Ao fe@rg &ar g |

29 UhR g4 Jufvel # % Iy iRy, gF , a3 9
AR TRl AFER Jou iR Sifafd | A7dr fUar onfg
difcher TIER bl A 3Hchi IUS Aa & | aT
ifd Agayul g9 o T YR Srezae 3R g+ Sfe
hHl | T ST 81 | g 9 39 THY hl T&pid t
&fd g , BHR SIHYT | g 5AIch i Ugehe §A 39
UehR JUTAYET & HERfd 3R A Hed Akt § |
g 9 q2l Pl @A Ig I1d Udlid it & i i
TSl R & AFERT g & 34 99 i ofg IJufwal &
I 3G UT R & | 39 fawy wR ot ==t &y St |

Tt

IdA i | O TR garsil o YRA™ AT
GRI IUMYE! bl hadl Toh b R g A
el T THe] o AR fear a1 39 ffd & forg ag
*Mrer SrfasmasTes AT A1fgT Fiifh gg My 39 a1d
h! T Al & IUMYG &l 39 HEhfd o1 gl & 3R
g+t 7=t & g U ArniafRier o1 wrf dr @ |
gg JulANeE 8 gH Tah dgd g UwWEsmel SR
RISl A Jedl ehi SUST &d g St fepddt off
Afch & A sIga 8t Agayuf ¢ | g8 My a4 e
IuYET TR STUTRT @1 7T ¢ | g7 IuHval o ufd
SO QR YROT <t BiE 39 My J gATOT 98 Td
3T R HoT YRUM &t AT TMRY qUT VR
Tl SR Tk P & forg Jufwal bt garsit &
i o =ty | IufAvg o ufd a8l sragrRen garRd
G&pld ot Stidd @A & forg sifasmasa g1 Iufavg
Rl T 91T Rl S HTh HA | Tg MY AGAYUT
ffent AT |

HIHRR

# oot ggurfst, ouT , ot 98 et @ u=gare &
TTEdT g1 Igi- #R MY Ul S g TR0T H el SehAvl
3R geften # srdid Agayyl Yffenr Mg 81 3
gHd 3R Anfes & faHT1, 39 SR ol qoi e
G9g ATgl giaTl $-eh fARAR WicdTe $iR Jgrdr &
forg & ey SRt g

dgof I=h

1. SRfeY , offt. & diche oifs dar . wifed: sht
3Rfsar 3meM, 1999.

2. MU, TREYR. JeERUTHh IuAE e |
gfgd. MREgR: Mdmws, dad 2080.

3T, TREYR. Biad IufHE Jeh 9IS Higa.
TREQR: MamiE, Fad 2080.

4 fam, TRER. A A Sufve. TREgR:
fiamig, dad 2080.




ASSESSMENT OF THE POTENTIAL FOR SUSTAINABLE
ECOTOURISM AND ENTREPRENEURIAL VENTURES AT THE

GOLPAHARI MANDIR

SANJANA

ABSTRACT

Sustainable ecotourism promotes environmental care (including
nature, forests, rivers, and wildlife) with an entrepreneurial
spirit, fostering a peaceful relationship between travellers and
local communities. Ecotourism also emphasizes responsible
travel without harming natural areas, aiming to conserve the
environment, indigenous culture, and promote economic
benefits for local populations in a sustainable way.
Entrepreneurs in this sector play an important role by
developing ventures that uphold principles that promote
sustainability and conserve the environment and indigenous
culture, ensuring that tourism activities do not exploit but rather
enrich the destinations they showcase.

A main aspect of sustainable ecotourism is community
empowerment and involvement. It gives a good opportunity to
local residents in the planning and execution of tourism,
transforming them from passive observers into active
Stakeholders. This involvement uplifts the backgrounds of
locals and provides economic support. This also instills a
responsibility towards preserving cultural and natural treasures
through awareness among locals and visitors.

Environmental conservation is integrated into the business
models of ecotourism entrepreneurs.Entrepreneurship is the aim
of starting and scaling a business. It also helps in transforming
small-scale work into a business. Entrepreneurship with
sustainability means the development and growth of business
along with environmental conservation. This can happen by
offering eco-friendly accommodation, promoting waste
reduction (reducing the use of plastic wrappers), and organizing
activities with the help of the government that educate visitors
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about environmental issues. These ventures minimize the ecological footprint of tourism.Located between the

serene and scenic landscape of Jamshedpur, the temple is located on top of a hill, having a wide range of flora and

fauna. The rich region of the Golpahari mandir also offers immense potential for the development of sustainable

ecotourism.




This study aims to deal with problems that inhibit
sustainable ecotourism and entrepreneurship ventures,
such as poor infrastructure development, lack of proper
sanitation, and discuss the solutions to these problems

Keywords: Sustainable, ecotourism, community,
ecological, entrepreneurship ventures

INTRODUCTION

Nature and spirituality have
long been interwoven in India's
rich cultural legacy. As
evidenced by customs such as
the worship of rivers, forests,
and mountains, as well as the
preservation of sacred groves,
Indian philosophy has long
placed a strong emphasis on
the harmonious coexistence of
humans and the environment.
These traditional sustainability
ideals, which are ingrained in
Indian literature and daily life,
provide a solid basis for
contemporary ecotourism
strategies.  The  Golpahari
Mandir offers a chance to
investigate how traditional
sustainable practices can assist
modern ecotourism and
entrepreneurial ~ endeavours,
given its location in an area of
spiritual and ecological
significance also adds to its
uniqueness.
The Golpahari mandir is
renowned for its legend,
according to which, in 1900, a
-l'\ woman named Ramadai Devi
: from Uttar Pradesh came to
T live in Jamshedpur. She lived

with her daughter in a small hut at the bottom of the
hill.One night, a goddess appeared in her dream and
instructed her to worship a stone idol situated on the
hill where the temple is now located. The geographic

coordinates of the Golpahari Mata temple are
approximately 22.7617'N latitude and 86.2078'E
longitude.

Approximately more than 100 steps are there to
climb to reach at the top hill. The area not only has
impressive beauty but also holds a deep cultural and
spiritual significance. This place is surrounded by
hills having greenery. It has a wide range of flora
and fauna, which gives a relaxing environment
while traveling and visiting, and provides
opportunities for sustainable ecotourism and
entrepreneurship. The presence of the tribal
population adds to its uniqueness by protecting the
plants and environment. These locals have
opportunities to integrate local traditions and crafts
into tourism experiences in a respectful and
mutually  beneficial manner. However, any
development in this region must be approached with
sensitivity to environmental conservation. Travelers
are encouraged to choose accommodations that
adhere to sustainable practices, such as water
conservation and energy efficiency, thereby
supporting the preservation of natural resources.
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To minimize environmental damage while
promoting tourism and entrepreneurship, consider a
way to achieve sustainability and strike a balance
between development and conservation is important.
This goal will be achieved by encouraging eco-
friendly practices such as using renewable energy,
reducing waste, and supporting local biodiversity.
Entrepreneurs can play a key role by offering nature-
based experiences that educate visitors and foster
respect for the environment




To reduce environmental impact, local communities
also play an important role, such as many trees which
are protected by locals in the form of sacred groves.
These balancing conservation efforts with the help of
local communities, we will acquire sustainable eco-
tourism and entrepreneurship.

LITERATURE REVIEW

1. LU/LC change detection and Forest Degradation
in Dalma Wildlife
Technology.

Analysis Sanctuary using 3s

Review: 3s Technology is effective for studying land
use/ Land cover due to shifting cultivation, forest fire,
and conservation of forest cover into crop land
settlement encroachment in forest regions by villagers,
causing deforestation, which hampers the living of
elephants and destroys the “DWLS”. This study shows
that the agricultural expansion is a key driver of land-
cover changes in protected areas. This also shows the
change of land cover in Dalma and the patterns of
deforestation and urbanization in the sanctuary. Human-
induced activities can be tracked and analyzed using 3s
technology.

2. An Investigation of the local community’s

perceptions towards eco-tourism in Dalma Wildlife
Sanctuary Jharkhand, India.

Review: This study examines Eco-tourism in Dalma
Wildlife Sanctuary, located in Jharkhand, India, which
has gained prominence as a means to promote
environmental conservation and socio-economic
development. Local residents perceive eco-tourism as a
catalyst for economic growth, providing employment
The

challenges faced by government officials in developing

opportunities and enhancing livelihoods.
and managing eco-tourism within the sanctuary, as well
as exploring the opportunities that have yet to be fully
realized. It also investigates the perception of local
residents towards eco-tourism. Data collection from
personal interviews and observations was carried out to
gather insights on local perceptions. After that data
analysis took place. Ecotourism is viewed as a tool for
local communities. It also creates awareness about

environmental conservation

3. Challenges and opportunities for eco-tourism
development in Dalma Wildlife Sanctuary.

Review: The development of eco-tourism in
“DWLS” has been the subject of research aiming to
identify  existing challenges and potential
opportunities. The study sought to identify and
address the inherent challenges faced by government
officials in developing and managing eco-tourism
activities, and conducted surveys with tourists and
also highlighted the

sanctuaries and natural and cultural potential, as

local communities. IT
well as challenges like a lack of infrastructure and
community involvement.

4. Evaluating local livelihoods, sustainable forest
management, and the potential for ecotourism
development in ‘Kaimur Wildlife Sanctuary’.

Review: This study evaluates the interplay between
local livelihoods, sustainable forest management,
and the potential for ecotourism development on
Kaimur Wildlife Sanctuary. This study addresses the
pressing issue of forest degradation in Kaimur
Wildlife Sanctuary and its detrimental impact on the
livelihoods of local communities. The research
investigates how integrating local communities into
forest management can help to explain alternative
income sources. These researchers employed a
mixed-methods approach, combining qualitative and
quantitative data collection techniques to gain a
comprehensive understanding of the situation. Semi-
interviews, on-site

structured surveys, on

observation are the research methods.

5. Indigenous knowledge of Santhal Tribes of
Dalma Wildlife Sanctuary, Jharkhand, India.

Review: This study explores the traditional
knowledge of the Santhal tribal
community residing in the sanctuary. This research

ecological

was to document and analyze the indigenous
knowledge of the Santhal tribes concerning the
utilization of medicinal plants within the sanctuary.
This also aimed to bridge the gap between
conservation

traditional and modern

efforts.

practices




The researchers conducted extensive field surveys in
the Dalma Wildlife Sanctuary, engaging directly with
the Santhal tribal communities. Through interviews and
participatory observations, they recorded the various
plant species used by the tribes for medicinal purposes.
The the
documenting their traditional uses, and classifying them

study focused on identifying plants,
based on their therapeutic application. Out of 417 plant
species recorded in the study area, the research
provided detailed data on 30 medicinal plants belonging
to 19 biodiversity regions and extensive knowledge of

the tribal communities.

6. Tree Diversity, stand structure, and community
composition of tropical forest in Dalma Wildlife
Sanctuary.

Review: The researchers conducted a comprehensive
field study across various altitudinal zones within the
sanctuary, ranging from 199 to 603 meters. They
employed systematic sampling techniques to collect
data on stem density, basal area, species diversity
indices, beta diversity, girth classes, canopy height, and
species composition. This approach allowed for a
detailed. This research aimed to assess the species
diversity, stand structure, and community composition
of tree species in the tropical forest. Understanding
these ecological parameters is crucial for effective
conservation and management strategies. The study
identified a total of 41 tree species across 25 families

within the sanctuary

7. Ecotourism — Innovative Way for Sustainable
Development.

Review: This research article highlights an innovative
idea for eco-tourism from a sustainability perspective.
Ecotourism has emerged as a significant approach to
achieving sustainable development by combining
with
community  well-being.

environmental
The
International Ecotourism Society defines Ecotourism as

responsible travel practices

conservation and
“responsible travel to natural areas that conserves the
environment, sustains the well-being of the local
people, and involves interpretation and education."
Ecotourism is a cultural tourism that incorporates the
idea of sustainability. Types of ecotourism were
provided by Lindberg (1991). The types, as stated by

Lindberg, Hard-core type, Dedicated type,

Mainstream type, Casual type. Ecotourists vary from
destination to destination due to several aspects:
distance travelled, the length of stay, the desired
level of physical effort and comfort, the importance
of nature in trip motivation, the level of learning
desired, the amount of spending, desired activities,
and personal demographics.

Six principles have been given by the Ecotourism
Society for conserving the environment that are:

l.avoids negative impacts that can damage or
destroy the character of the natural or cultural
environments being visited.

2.educates the traveller on the importance of
conservation.

3.directs revenues to the conservation of natural
areas and the management of protected areas.
4.brings economic benefits to local communities and
directs revenues to local people living near the
protected areas.

5.1t

sustainable growth of the tourism industry and seeks

emphasizes the need for planning and
to ensure that tourism development does not exceed
the social and environmental “capacity.”

6. It retains a high percentage of revenues in the
host country by stressing the use of locally-owned

facilities and services.

This research also stated that in India, many basic
facilities are lacking in ecotourism establishments,
such as problems like a lack of community
involvement even in cases where the local
community is projected as beneficiaries. Conflict
between the idea of ecotourism and the policies of
the tourism sector. The primary focus of the tourism
sector is to profit from infrastructure development,
which will attract many tourists. Unlike the tourism
sector, the idea of ecotourism is to conserve the

environment while visiting a tourism spot.




8. Ecological Biodiversity of Panchet Forest Division
and Dalma Wildlife Sanctuary.

Review: A detailed characterisation of the human-
elephant conflict zone. Here, this describes both the
source and destination regions, providing information
on their location, physiographic, climate, natural
vegetation, and administrative characteristics. A spatial
analysis of heterogeneity was calculated through
different patch metrics, including edge density, forest
core, patch shape and evidence, and nearest-neighbour
metrics, using FRAGSTATS, ArcGIS software. The
ecological biodiversity of protected areas like Dalma
Wildlife Sanctuary and the Panchet Forest Division is
critical for informed conservation and management
practices, species habitat, and distribution. Threats to
biodiversity are the main problem that hampers

ecological biodiversity

RESEARCH PROBLEM

Golpahari Mandir has the potential to be a sustainable

ecotourism destination, and it also offers good
opportunities for local vendors and artisans to expand
their businesses. However, several challenges hinder its
development—issues such as environmental concerns,
lack of infrastructure, and others. As such, the temenos
related to the

environment. The area around the temple is polluted by

does not have many problems
tourism activities. Many tourists buy packets of Mauli,
Dhoop, Agarbatti, Camphor, Chandan, and Kumkum,
then leave the wrappers of these things there. The
wrappers are made up of plastic, which mixes with the
soil and pollutes the soil. Unregulated tourism activities

without proper guidance also cause environmental

concern. Infrastructure deficiencies are poor road
conditions, such as potholes on the road. Visitors come
here throughout the year, yet there are very limited
economic activities around it. Safety concern and a lack
of knowledge prevents many visitors from exploring
the site. At the top of the hill where the Mandir stands,
there is a lack of barricades. The lack of structured
management and promotion of eco-friendly tourism
also affects the sustainable utilization of resources and
economic opportunities for the local community.

RESEARCH OBJECTIVE

To identify barriers to ecotourism development at
Golpahari Mandir.

1. This research will provide data about the barriers
that
Golpahari

hamper the ecotourism development at
Mandir by
perceptions, accessibility challenges, and safety

examining  visitors'
concerns. Investigating how the lack of information
prevents visitors from exploring the site and
identifying strategies to overcome these barriers.

2. To evaluate environmental degradation risks.
Assessing the effect of pollution, deforestation, and
unregulated tourism activities on the temple
surroundings and exploring conservation-driven
ecotourism models.

3. To explore potential entrepreneurial opportunities
in sustainable tourism.

This research will provide great opportunities for
Potential entrepreneurial opportunities, such as eco-
friendly accommodations, organic food stalls, and
cultural tourism, which can enhance the visitor
experience and local economic growth. It also gives
an idea to tackle the problem that inhibits the
opportunities.

4. To examine the role of local communities in
ecotourism development and opportunities for their
participation in tourism-related entrepreneurship.
The research will delve into how ecotourism
influences the local community. It will assess
whether tourism has led to increased job
opportunities, improved income levels, and the
preservation of cultural traditions. At the same time,
the study will evaluate the environmental impact,
such as changes in land use, stress on natural
resources, and ecological balance, in order to
understand both the positive and negative outcomes

of tourism development at Golpahari.

5. To bridge the gap between challenges and
sustainable opportunities.

Finally, the study will focus on developing practical
identified

challenges. This involves suggesting improvements

recommendations to overcome the

in infrastructure and policy coordination that can




foster a robust environment for sustainable ecotourism
and local entrepreneurship. The objective is to create a
clear roadmap that addresses current shortcomings
while tapping into the valley’s vast potential, ensuring
long-term, balanced development.

Together, these objectives will guide the research in
creating a comprehensive picture of the opportunities
and challenges at Golpahari Mandir, ultimately aiming
to transform these insights into actionable strategies for
sustainable growth.

DATABASE AND RESEARCH
METHODOLOGY

The database for this study on Golpahari Mandir, a
culturally significant yet underdocumented temple site
in Jamshedpur, was developed using a mix of primary
field research and secondary data sources.

Primary Field Research:

Primary Field Research is an interview and field
survey-based approach for data collection.

1. Interviews: A structured Google form-based
questionnaire was used for the survey. The survey was
conducted among respondents, including local
residents, students, and tourists. These interviews delve
into topics such as infrastructural challenges, site
experiences,  environmental  observations, and
suggestions for improvement.

2. Field Surveys: Site visits were conducted to

understand the perspectives of visitors, local residents

regarding Golpahari Mandir to evaluate its potential as

a site for sustainable eco-tourism and local

entrepreneurship.

Secondary data:

Secondary data is an approach for the survey based on
literature review and geospatial data.

1. Literature Review: A Literature review is essential
to understand the existing body of knowledge regarding
sustainable tourism, conservation, which helps in
sustainability and entrepreneurship in tourism. Articles
and research papers on eco-tourism in Jharkhand.

2. Geospatial Data: It is an online source like Google
Maps for geolocation and Google Earth. These online
sources were used to map the geographical location of
the temple, its accessibility, and surrounding

infrastructure. However, spatial planning and
infrastructure upgrades are crucial for preserving its
ecological integrity.

3. Research design: This study employs a mixed-
method both

quantitative and qualitative approaches to gather

research  design, integrating
data. The aim is to assess the tourism potential of the
Golpahari mandir. This research design consists of
certain steps:

1. Data collection

2. Sampling technique

3. Data Analysis

DATA BASED ON A SURVEY

1. Demographic Insights

Age Distribution:
« Majority (66.7%) were in the 31-50 age group
» 18-30 years: 20%
« Below 18and 51+ : 6.7%each

It indicates that most visitors are middle-aged

2. Community Engagement in Tourism
« 40% of respondents were locals, suggesting
potential  for  community-based  tourism
initiatives.
The rest are visitors and students.

5. Are you a:
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3.Visitors' Perception and Interest

« The primary reason for visiting is religious and
cultural significance (46.71%), and natural beauty
(33.3%) were the most attractive feature.

« The rest of the percentage of respondents voted for
Historical importance and trekking

the most?

ahar Mandir?

haven't visited yet, what prevents you from doing so?

A majority of respondents knew about the Golpahari
Mandir through word of mouth, followed by family
members. Most of the respondents lack information
about this temple, that why they haven’t visited here.
The above information and data show that, here,
word-of-mouth promotion dominates with limited
digital marketing efforts.

4. Visitor Satisfaction and Facilities Needed

Most visitors experience it as a good place to visit, but
some have an average experience. They suggested
infrastructure improvements such as clean drinking
water and restrooms, better transport facilities,
benches inside temple premises, and better lighting.

5.

s regarding gol pahari mandir

Environmental Degradation Risks and

Conservation Strategies

Pollution and littering were the most reported
issues.

Unregulated tourism activities also contributed
to environmental degradation.

Limited Deforestation was noted, but wildlife
disturbance was not a major concern.

S o Y - N
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RESULT

The survey was conducted on sustainable ecotourism
and entrepreneurship ventures at Golpahari Mandir,
in which respondents gave their suggestions for
sustainable ecotourism.This survey also highlighted
the strong potential for sustainable ecotourism. The
local community shows its concern towards
environmental degradation risk, which was generally
caused by the use of plastic bags and pollution due to
littering. To reduce the environmental risk, they
suggested installing dustbins and campaigning to
raise awareness among the visitors and other locals.
Establishing homestays and guestrooms to enhance
tourist stays will encourage local businesses and also
improve the visitor experience. There is a need for
proper lighting and cleanliness around the temple for
the betterment of visitors, which will enhance their
experience.

Plan for Ecotourism Sustainability

A plan for ecotourism sustainability requires a multi-
faced approach to circumscribe environmental
protection, local community involvement, and
economic benefits. It involves minimizing negative
impact, engaging local communities, supporting
conservation efforts, and promoting cultural
exchange. This plan should also focus on sustainable
business practices, efficient resource management,
and raising awareness among visitors about
environmental and cultural issues

Environmental Sustainability: Environmental
Sustainability means developing a society without
damaging or harming the environment. In another
way, we can say that conservation of the environment
while the development of society. We can conserve
our natural resources by protecting local flora, fauna,
and ecosystems. Limit tourist numbers in sensitive
areas and promote reforestation and habitat restoration
projects. Waste management and water conservation
are other ways to protect and conserve the
environment. The government should implement a
strict policy regarding waste management and the
conservation of the environment at tourist places.

Promote the use of eco-friendly materials and avoid

the use of plastics. We can set up composting and
recycling units and also promote low-impact
transportation.

Community Involvement and Empowerment: It

involves a group of individuals to protect and
conserve the environment by contributing their
time and effort. We can train and employ local
people as guides, hospitality staff, and artisans.
Sustainable ecotourism gives equal opportunities.
We can also promote fair wages among locals.
Community involvement in showcasing traditional
arts, crafts, and customs fosters a sense of
empowerment. We can build capacity by
conducting workshops for locals on ecotourism,
sustainability, and entrepreneurship. Support small-
scale ecotourism businesses through cooperatives.

Economic Sustainability: Economic sustainability
refers to the ability of economic growth without a
negative impact on the environment and
surroundings. It generates revenue through guided
tours and local product sales. Local products and
crafts should be organic and handmade, which
supports sustainable ecotourism.

Entrepreneurship Promotion: It provides training

and funding for eco-lodges, home stays, and
nature-based tourism startups. It also supports
women and youth entrepreneurship. We can also
conduct orientation programs on sustainability and
responsible behaviour.

Promote Sustainable Land Use and Environmental
Conservation:

o Adopt Integrated Land-Use Planning:
Implement zoning regulations that balance
tourism development with environmental
protection. Limit urban sprawl by designating
specific areas for tourism infrastructure, while
preserving natural and agricultural lands.
Encourage Eco-Friendly Practices: Incentivize
practices such as organic farming, renewable
energy use, and waste management within the
tourism sector to reduce the ecological
footprint of development activities.




Plan for Ecotourism Sustainability at Golpahari
Mandir ( Suggestion)

Vision: Transform Golpahari Mandir into a resilient,
eco-friendly tourism destination that boosts local
business, preserves nature, and enhances community
well-being.

1. Opportunities For Local Participation:

« Local tour guides: Training locals to offer guided
temple and nature tours.

» Eco-friendly = accommodations:  Establishing
reasonable & near homestays and guesthouses to
enhance tourist stays.

Encouraging local businesses will not only improve
the visitor experience but also generate income for
residents.

2. Tourism Policies and Governance Model:

Tourism growth will be unregulated due to a lack of

information and accessibility issues at the Golpahari
Mandir.
ecotourism policies to regulate visitor activities.

Government should develop structured

Encourage public-private partnerships to fund
infrastructure projects. Improve online marketing
strategies to attract tourists beyond the local region.
Need for a tour guide which instruct the visitor not to
throw plastic here and there.
3. Impact of Infrastructure Limitations:
We found that some facilities could be provided for
the betterment of tourism.

« Improve road conditions and transport facilities.

« Installation of more lights near the temple.

« Installation of visitor information boards.
« Provides basic amenities like restrooms.
4. Conservation Strategies:
« Eco-friendly waste disposal: Install segregated
dustbins and promote a no-plastic policy.
o Community-driven clean-up drives involving
locals.
« Visitor awareness programs: Signboards,
guided tours, and social media campaigns to
educate tourists on responsible tourism.
5. Empower Local Communities:
Organize training and capacity-building programs
in hospitality, eco-tourism management, and local
crafts. Encourage community-led events to
preserve culture and attract tourists.
6. Promote Environmental Conservation:
Implement sustainable land-use planning and
conservation projects. Protect natural resources
while allowing responsible tourism development.
7. Implementation and Monitoring:
Collaborate with

government, private investors, and community

« Partnership: local
groups for funding and project management.

» Monitoring: Set clear goals and use periodic
surveys and community feedback to track
progress.

This management plan offers a clear, step-by-step
Mandir a

sustainable ecotourism destination and provides

approach to make the Golpahari

opportunities for entrepreneurial ventures by

upgrading infrastructure, strengthening

management, empowering communities,

coordinating policies, and protecting the

environment.




CONCLUSION

This research project has provided an in-depth exploration of the sustainable ecotourism and entrepreneurship
ventures at Golpahari Mandir, Jamshedpur, Jharkhand. It has revealed rich insights into the interplay of
cultural heritage, environmental preservation, community engagement, and local economic development.
Golpahari Mandir, located on a hill, has magnificent beauty and is surrounded by diverse flora and fauna. It
has not only a sacred significance but also a very diverse ecological and cultural significance that remains
untouched in terms of its eco-tourism potential. The findings highlight that it offers the potential for
sustainable ecotourism and entrepreneurship along with its cultural and ecological value.

Through surveys, interviews, focus group discussions, and observations in this project, several key themes
were identified for this site. Primarily is the role of ecotourism is as a holistic approach that integrates the feel
of responsible travel with the conservation of natural and cultural heritage. Unlike mass tourism, which often
prioritizes profit over preservation, eco-tourism emphasizes minimal environmental negative impact, respect
for locals and their traditions, and active involvement of local communities in sustainable ecotourism and
entrepreneurship, which makes the actively participating local artisans and businessmen into stakeholders.
Secondarily, the most striking aspects of the research were the interaction and engagement of local
communities and their view about tourism. The survey results show that the maximum individuals are
residents of the place who are aware of the temple’s significance. Respondents also suggested many ways to
make the site more attractive to eco-tourism. They also suggested many ways to protect nature and create a
good tourism environment. This indicates that the local community is an active recipient of tourism. Apart
from respondents' ideas, Sustainable solutions such as organizing clean-up drives with the help of the
government, guided tours, homestays, and selling eco-friendly products also help to attract tourists.
Environmental conservation was another critical area of focus. As such, the site is relatively untouched
compared to urban spaces, so there is no problem regarding deforestation and migration of flora and fauna.
Here, use of plastic is the main problem because most people, due to a lack of awareness, throw plastic
wrappers of pooja material on the ground instead of the dustbin. Mainly, these ventures must align with eco-
friendly practices to maintain the integrity of the site and fulfil the principles of sustainable tourism.

Through this survey, one thing becomes very clear that there is a need for a well-organized system to guide
ecotourism development. It is not just about encouraging tourism, but also about sustainably doing tourism to
acquire more benefits for the environment, nature, locals, flora, and fauna. Development of the site in such a

way as to make it a perfect tourism place with ecological sustainability is not so easy. To make this real, two-

sided efforts need to be made. It is only possible when the government and locals work together. Local
authorities should take the lead in designing and organizing sustainable programmes. Specific rules or
guidelines should be established, which will be enforced by the government.

Overall, the study underscores that sustainable ecotourism at Golpahari is achievable when there is a balanced
approach that considers local realities, leverages community strengths, and fosters collaboration between
government and local residents. This research is not only a concept but also an integrated model that acts as a
roadmap for similar regions facing comparable challenges, providing direction for sustainable economic
growth and long-term environmental stewardship.
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DEGODING THE SINDHU SCRIPT- PAST, PRESENT AND FUTURE

DISHA

ABSTRACT

Decoding Sindhu script would not just unfold the
past of the Sindhu Saraswati Civilization but would
also wunravel various puzzles, one being the
possibility of continuation of Harappan and Vedic
period. Today, we are clueless but the way
similarities between Vedic Sanskrit and Avestan
language have helped trace cultural connections
between two groups of people, Sindhu script holds
mysteries that may let us rewrite the past from a
fresh perspective and who knows if it may fit within
the studies of comparative philology. Lack of
bilinguals and brevity of inscriptions are not the only
challenges, the inscribed objects displaced from their
locations, difficulty in analysing signs due to various
handwritings, possibility of more than one language
and lack of script likely inscribed on perishable
materials are some of the factors that have
maintained the enigma behind the Sindhu Script.
Absence of script in burials defy the dominant idea
of use of writing for outlining ownership. Thus,
comprehending the meanings of numerous signs and
thousands of inscriptions collectively is infeasible,
making it crucial to categorize the script by material
and location to better grasp the potential purpose and

significance of a specific set of writings. One of the

aspects explored under the subject is 'The collapse of
Indus-Script thesis' (Steve Farmer, Richard Sproat
and Michael Witzel) but the expanse of inscribed
Harappan objects found across the distant lands,
complicated materials and technologies involved,
identified logo syllabic and ideographic character,
sequential dependency patterns (Markov model),
possible similarities with Proto-Elamite script and
use of abstract signs demonstrates the intellectual
heights of Harappans. This paper challenges the
hypothesis that 'Harappans lacked a true script' and
analyses past explorations to understand the enigma
behind and nature of Sindhu script that would show

us the way ahead. A e

e
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Sindhu Saraswati Civilisation or as it is more
generally referred to in the books as Indus valley
civilisation or Harappan civilisation is one the first
urban cultures the world has ever known which
flourished along the two major river systems of
Sindhu or Indus and Saraswati. Sindhu culture is an
example of one of the greatest feats of cognitive
intellectual humans have ever achieved not just in
terms of its extraordinary city planning and drainage
system unimaginable at that time but the extensive
trade networks, Harappans sculptures, and other
forms of craftsmanship also surprises us. It is
compatible with the other contemporary existing
urban cultures (Mesopotamian, Chinese and
Egyptian civilisations) in all aspects. But, unlike the
other three, we are unable to trace the absolute past
of the Harappan civilisation because we haven't been
able to successfully decipher its script. Finding the
meaning of whatever is written or inscribed is not
just a concern of linguistic discipline but also forms a
major factor in understanding the social, political,
economical and cultural lives of the people. The
inability to read the script has left significant gaps in
our understanding of our past and therefore we
haven't been able to solve some of the major
Sindhu

Civilisation and its possible connections with the

mysteries underlining the Saraswati
Aryans. The major question that arises is why we are
unable to decode the script and why after multiple
scholarly attempts in nearly all possible directions,
the enigma behind the script has remained. Among
the explorations on this topic, one theory came which
tried to establish that Sindhu script was not even a
true script.This paper aims to explore some of the
difficulties faced in the context of decipherment of

Sindhu script.

As stated earlier, recently a theory tried to claim that
Sindhu script was not even a true script but mere
collection of non-linguistic symbols. Brevity of
inscriptions has been a common argument by few
scholars who reject the Sindhu being a true script.
Obviously, this has been a major hurdle that we face
while decoding the Sindhu script but does it reflect
that it was not a true script? In "The collapse of Indus
script thesis: the myth of a literate Harappan

civilisation", Farmer, Sproat and Witzel have
highlighted this fact in support of their thesis. They
write:

"All Indus inscriptions on every medium share one
striking feature: extreme brevity. The longest on one
surface has 17 symbols; less than 1/100 carry as
10. Many Indus
‘inscription’ is really the appropriate term — contain

many as inscriptions — if
only one or two symbols; the average length of the
2,905 objects carrying Indus symbols cataloged in
Mahadevan’s standard concordance is 4.6 signs

long.”

They further write: "The absence of long Indus
inscriptions on any medium is unparalleled in any
known literate civilization represented by even a
small fraction of the number of inscriptions in the
Indus corpus”

They have tried to establish their argument by
comparing the Sindhu script with the linear elamite
inscriptions, which belong to "Harappans’ closest
literate neighbours".

"Only 21 (or possibly 22) Linear Elamite inscriptions
are known today; most of them are longer than the
longest of the known 4-5,000 Indus inscriptions.
Despite their small numbers, Linear Elamite texts of
significant length show up on many objects on which
we expect such texts from literate civilizations: on
sculptures, votive boulders, stairways, and baked-
clay cones, disks, and tablets. One exquisitely
rendered silver vase carries a single line of Linear
Elamite that by itself is 2 1/2 times longer than any
known Indus inscription.”

Lack of available inscriptions is a cause of concern
but not something to surprise upon and this nohow
takes us to the conclusion that only few literary
evidences were produced by Harappans.




Lack of long form inscriptions might be due to the

fact that they were actually composed of perishable
materials. And the fact that the precise chronology of
the Sindhu Saraswati Civilisation still remains a
subject of scholarly debate opens up ample
possibility that the script might have been written
long ago on perishable stuff which could not survive
such a long time span. The same also justifies why
no ‘literate paraphernalia’ like ink, pots, pens, stylus

etc are found from the Sindhu region.

This has also been highlighted by John Marshall in
his works, "Of clay tablets, let it be added, such as
were ordinarily used in Mesopotamia for letters and
other lengthy documents, no trace has been found in
the Indus Valley, and we must infer that, in place of
clay, the Indus scribes employed less durable
materials, such as birch bark, palm Ileaves,
parchment, wood, or cotton cloth, any of which
would naturally have perished in the course of the
ages.” Hunter has also concluded the same, “Perhaps

they utilised skins”.

The lost script thesis has been counter argued on
many bases that are worth highlighting in order to
truly understand the scholarly analysis on the script
decipherment. Farmer, Sproat and Witzel have
highlighted the general model of the evolution of
manuscript tradition and compared it with the
parallels found from contemporary civilisations to
find the problems in the lost manuscript thesis. They
write "Findings of markers like these have confirmed
the existence of manuscript traditions in a number of
civilizations in which not a trace of perishable
manuscripts have survived". Here I believe that two
to different

geographical conditions might evolve in such a way

civilisations that flourished due
that they tend to possess different ways to express
their intellectual capabilities. According to me, the
paucity of perishable material like birch or palm
leaves in the Sindhu Saraswati region could have
been the reason why Harappans were more reliable.
The physiography and climate might have similarly
been responsible for that fact that the desert
preserved the papyrus and mesopotamian clay tablets

survived but the palm leaf manuscripts of Sindu

Therefore, it seems less likely that Sindhu script
remained isolated to any language existing today. It
is also possible that such kinds of bilingual records
might have existed or may be found in further
explorations. We should not forget that not even
Mohenjo-Daro (one of the major and most important
towns of the civilisation) has been extensively
explored throughout, let alone other areas.

Farmer's argument when he says that the script
“contain too many rare signs — between 25 to 50 per
cent of the around 400-600 different signs are
attested only once” has been counter argued by Asko
Parpola in his works, “The Chinese writing system
has a very large number of signs that are rarely used
in newspapers. All ancient scripts, but especially the
logo-syllabic ones, had their rare signs”

Even Farmer, Sproat and Witzel left the argument
open ended when they say, "If it had been, it would
be the only known literate society, ancient or
modern, anywhere in the world that did not leave
behind long texts somewhere on durable materials.”

The structural complications of the script makes it
enigmatic in a way that it becomes difficult to decode
it. Though there are technicalities in every script
structure, it has been observed with in-depth analysis
that Indus script was much more systematised than
any other contemporary Script. "the features that
distinguish this Indus writing, the most striking
perhaps are the extent and variety of its characters
and the ingenuity displayed, on the one hand, in
modifying them by the addition of accents, strokes,
or other simple expedients ; on the other, in
combining one sign with another in the form of
conjuncts, as is so frequently done in later Indian
scripts. Such modifications and combinations are not
unknown, Mr. Smith points out, in other scripts of
this period ; but nowhere else are they employed so
systematically or so widely." (Marshal, pp.40)

Another factor that has maintained the enigma
behind the Sindhu script is the possibility that it may
contain more than one language or dialect
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Seeing the vast area of the Sindhu Saraswati

Civilisation and the long distance trade channels, it
will not be surprising to say that it could have had a
diverse population comprising traders coming from
distant lands and other people who later on
established themselves in this region. Even today,
there are many languages spoken in this region. So, it
is not similarly surprising that this diversity would
have been reflected in the inscriptions which may
contain one dominant language spoken by the elite
but there are high chances that names of other people
or their dialects might also have become a part of the
inscriptions. Additionally, who knows what language
Sindhu Seals represent, especially after seeing
Ashokan edicts
language.

speak not elite but common

Then there are certain technical problems with the
inscriptions. For instance - certain objects are
imperfectly represented. This has given rise to more
complicated issues like the incapability of identifying
the exact number of signs has been yet another
reason why we are still struggling with the script.
Various scholars have tried to identify the different
numbers of signs and have reached different
conclusions rather than coming to a unanimous
opinion. About the Sign manual by Gadd and Smith
in MIC, volume. 3 CXIX-CXXIX, Marshall has
written,

"The number of signs lifted in Messrs. Smith and
Gadd’s Manual is 396, but among these it may be
that some have been differentiated which are really
identical, the apparent differences between them
being merely accidental, while others again (and
there are many such) may be variants of this or that
sign modified for purposes at which we can only
guess. On the other hand, it is possible that some
signs have not been differentiated which ought to
have been ; and we may be sure, too, that many more
signs will be found to swell the existing lift before it
is complete" (p. 40)

Mahadevan arrived at a list of 417 independent signs
in his concordance (Mahadevan 1977). Parpola has
estimated a slightly shorter list of 386 signs (Parpola

1994) while Wells has more recently proposed a list
of 694 signs (Wells 2015). The inability of reaching

out a common consensus about the total number of
signs in the Sindhu Script has made it difficult to
proceed in the decipherment journey.

In attempting to understand the decipherment
journey, I felt that the Sindhu script comprises such
an intricate system of signs and symbols that it is
difficult to proceed with the approach of studying it
in a coherent and integrated manner and not by
categorising it systematically. The general conception
that the script was primarily used for the purpose of
depicting the ownership has already been denied
based on the fact that no inscribed objects have been
found in any burials. This becomes more reliable
when we study individual research in a more precise
and zoomed in way. For example- Rajesh P.N. Rao in
one of his articles has tried to explore the possible
uses of scripts found on a specific type of objects i.e
the tiny steatite tablets discovered in Harappan by
Meadow and Kenoyer. Based on symbolic analysis,
archaeological evidence(discarded seals might
suggest obsolete currency) and parallels of such
kinds of tablets found in other civilisations, he
concluded that these tablets had been playing an
important role in the economic administration,
specifically in rationing labour and recording goods.
This method is important to understand as it clearly
suggests that there is a need to categorically study the
inscription based on the types of objects they are
found because various kinds of objects made of
different different types of materials might have

served their own unique purpose

"The insights from these miniature tablets and the
fact that very similar inscriptions are found on stamp
seals point to the potentially provocative conclusion
that rather than containing names of owners as
traditionally believed, a vast majority of Indus seals
may have been used to generate tokens, tablets, and
sealings for repetitive economic transactions such as
rations and exchange of canonical amounts of goods,
labor in a barter-based

grains, animals, and

economy.”
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As the paper already mentioned that there are likely
possible connections of Sindhu script with other
languages. The idea that whether Sindhu script is
related to Brahmi script or Dravidian script is very
important in academic context not just to facilitate
the decoding but due to the fact that it forms a part of
larger debate between two narratives that we already
know. Though Mahadevan has written "So complete
is the racial fusion, that the terms 'Aryan' and
'Dravidian' can now be used legitimately only in a
linguistic context", the idea does not restrict itself
purely to linguistics but goes on to extend into the
ongoing historical debate on the Aryan question. And
that is the reason why the decipherment of the script
will help us uncover the relations that existed
between Harappans and Aryans. It may help us
revisit the Aryan immigration theory with a totally
new perspective. Therefore, we need to be careful
with Sindhu script with the other two.

Scholars like Mahadevan and Parpola have tried to
find the possible connections of Sindhu Script with
the Dravidian one.

Parpola started with exploring connections of Sindhu
script with the existing language families of India
european, indo iranian, sino Tibetan and astro asiatic
and reached out the conclusion that neither of them
are likely to have descended from the Harappan
language. 'The only remaining alternative among the
well - known potential linguistic relatives of the .

Harappan language is the Dravid language family',
writes Parpola.

The existence of Dravidian language Brahui in the
North West subcontinent,
Dravidian

the extent to which
spoken today (both
geographically and demographically), presence of

languages are

identified loanwords from Dravidian languages in the
Indo Aryan texts composed in northwest, the
presence of retroflex consonants over the region of
Sindhu and Dravida and most importantly the
structural similarities between the two have been
major arguments by the Finnish Indologist in favour
of his theory that 'Harappans probably spoke a
Dravidian language'. (pp. 13, 14)

On the other hand some scholars have tried to
establish their narrative that says that there are fair
possibilities that a parallel can be found between the
Sindhu inscriptions and The Rigved. Searching for
the same can also help us navigate the Aryan
question from a totally different and new perspective.
Moreover, we can't only consider these two opinions,
of comparing Sindhu script with Brahmi and
Dravidian inscriptions, when it comes to finding
linguistic parallels to Sindhu script as we are still
exploring the relations between the former two
mentioned scripts. Theories like ‘Dravidian origin of
Brahmi’ think
complexities that we face while dealing with the past

make us about the extent of

that it is possible that two families of languages

which are totally different in their technicalities
might have something in common. Prominent
scholars like Edward Thomas and others who believe
in this view say that Brahmi script is basically a
Dravidian script. According to them, like other
elements of civilization and culture, Aryans learnt
this script from them, but the oldest specimens of
Brahmi are available in North India, which was the
abode of Aryans. Not only this, it is not possible to
develop a complete and scientific script from an
entirely differently structured script like Dravidian.
That's why Rajbali Pandey argued against it arguing
that if Brahmi had been invented from Dravidian
script, its material would have been found in South
India too. But some scholars believe in the former
argument which suggests that Dravidians lived in
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North India and were the originators of high urban
cultures like Mohenjo-Daro and Harappan.

These arguments have taken us nowhere till now
because of the mysteries still embedded in the
Sindhu script. We would not be able to trace the true
itthaas of Sindhu Saraswati Civilization until and
unless we decode the script enshrined on its
inscriptions and other material. Scholarly work that
has been done on the same till date shows that it is
clearly not a cake walk to decipher this ancient
script. No conclusion has been reached till now but
we are proceeding in a way that is still finding new
possibilities with every single research. Despite the
fact that we have failed to read whatever is written,
we can be sure about the fact that it was an
intellectually coded true script which shows the
cognitive abilities of the Harappans and not merely a
collection of non linguistic symbols. The paper tried
to throw light on some of the main issues that we are
facing while deciphering the script, in short the
factors that have maintained the enigma behind the
symbols. Some of the past explorations have been
highlighted that will show us the way ahead in this
journey of Decoding the ‘Sindhu Script’.

REFRENCES

A
N

i
Ao

1.Marshall, John, ed. 1931. Mohenjo-daro and the Indus Civilization, volume 1. London: Arthur Probsthain.
2. Mahadevan, Iravatham. 1977. The Indus Script: Texts, Concordance and Tables. Memoirs of the
Archaeological Survey of India, No. 77. New Delhi: Archaeological Survey of India.

3. Parpola, Asko, and Jagat Pati Joshi, eds. 1987. Corpus of Indus Seals and Inscriptions, Volume 1:

Collections in India. Helsinki: Suomalainen Tiedeakatemia (Finnish Academy of Science and Letters).

4. Possehl, Gregory L. 1979. Ancient Cities of the Indus. New Delhi: Vikas Publishing House.

5. Meadow, Richard H., and Jonathan Mark Kenoyer, eds. 2001. Walking with the Unicorn: Social
Organization and Material Culture in Ancient South Asia. Oxford: Oxbow Books.

6. Rao, S. R. 1982. The Decipherment of the Indus Script. New Delhi: Asia Publishing House.

7. Parpola, Asko. 1994. Deciphering the Indus Script. Cambridge: Cambridge University Press.

8. Parpola, Asko. 2005. Study of the Indus Script. Special lecture, 50th International Conference on Early

Scripts (ICES), Tokyo.

9. Parpola, Asko. 2010. A Dravidian Solution to the Indus Script Problem: Kalaignar M. Karunanidhi
Classical Tamil Research Endowment Lecture. Chennai: Central Institute of Classical Tamil.

10. Mirbahar, Quratulain. 2022. “Indus Script: Complexities and Deciphering Challenges.” South Asian
History, Culture and Archaeology 2, no. 1 (July): 167-75.

11. Yadav, Nisha, and Mayank Vahia. 2011. Indus Script: A Study of Its Sign Design. Scripta 3 (June).

12. Rao, S. R. 1982. The Decipherment of the Indus Script. New Delhi: Asia Publishing House.

13. Farmer, Steve, Richard Sproat, and Michael Witzel. 2004. “The Collapse of the Indus-Script Thesis: The
Myth of a Literate Harappan Civilization.” Electronic Journal of Vedic Studies 11 (2): 19-57.




VISUALIZING ANGIENT INDIAN MATHEMATIGS THROUGH
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ABSTRACT

Ancient Indian mathematics, notable for its
significant advancements in arithmetic, algebra, and
geometry, has typically been examined through
written works such as the Sulba Sitras, Aryabhatiya,
and the Bakhshali Manuscript. Nevertheless, visual
elements found in manuscripts, decorative motifs,
and seals offer an additional perspective for
comprehending the dissemination and application of
mathematical knowledge in pre-modern India. This
paper the

mathematics and visual culture by scrutinizing

investigates relationship  between
mathematical illustrations, geometric patterns, and
numerical engravings in epigraphic documents and
illustrated manuscripts.
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The research focuses on palm-leaf and birch-bark
that
geometric drawings,

manuscripts feature marginal notes and
providing insight into the
teaching methods of mathematics in ancient and
early medieval India. The geometric patterns found
in temple sculptures, yantras, and textiles are
examined to uncover how mathematical ideas such as
symmetry, fractals, and proportions were represented
in artistic practices. Furthermore, seals and writings,
including those from the Harappan civilization and
subsequent Gupta-era documents, are scrutinized for
and  mathematical

numerical  representations

symbolism
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This paper employs an interdisciplinary approach

that merges historical, archaeological, and
mathematical viewpoints to contend that visual
evidence enhances our comprehension of ancient
Indian mathematical concepts. The results indicate
that mathematics was not merely an abstract
discipline but also a hands-on and aesthetic endeavor,
intricately intertwined with material culture. This
research adds to a wider historiographical
reevaluation of mathematical heritage, highlighting
the significance of visualization in the transmission
of knowledge. Manuscripts serve as vessels of
culture and establish a connection between past and
present. Therefore, it is essential to ensure that these
manuscripts are properly preserved for the advantage
of future generations. This paper will try to find out
the mathematical importance in making Yajfiaveds,
motifs, seals, temples and much more. It will try to
explore the carvings of mathematical figures on the
rock and wood architectural buildings in Ancient and

Early Medieval India

KEYWORDS :-
Manuscripts, Carvings, Motifs, Geometry.

Mathematics, Visual cultures,

INTRODUCTION

Mathematics in ancient India was a highly developed
field, linked with
astronomy, and architectural designs. The significant

closely religious practices,
contributions made by Indian mathematicians—from
algebra to trigonometric calculations—are well
recorded in works such as Aryabhata’s Aryabhatiya
(499 CE), Brahmagupta’s Brahmasphutasiddhanta
(628 CE), and Bhaskara II’s Lilavati (12th century
CE). Nevertheless, these texts are merely a fraction
of India's mathematical legacy. The representation of
mathematical concepts in manuscripts, temple
designs, and artifacts provides an equally important

but frequently ignored viewpoint.

Mathematics in ancient India extended beyond mere
theoretical calculations; it was rooted in tangible
cultural elements. The geometric accuracy seen in

Hindu and Jain temples, the patterns within

illustrated manuscripts, and the numerical uniformity

in Indus Valley trade objects all suggest that
mathematics was both visual and practical. The
incorporation of sacred diagrams (yantras),
symmetrical designs of temples, and standardized
weights used in trade indicates that mathematical
understanding

encompassed both theory and

application.

This paper investigates the visual components of
Indian mathematics through three main perspectives:
Manuscripts: Analyzing illustrated documents that
showcase numerical grids, geometric constructions,
and combinatorial designs.

Temple motifs and architecture: Studying fractal
designs, recursive symmetry, and the mathematical
organization of Hindu and Jain temples.

Indus Valley seals and urban planning: Exploring
the occurrence of mathematical symbols,
standardized measurements, and proportional city
designs.

By  methodically examining these  visual
representations, this research contends that ancient
Indian mathematics was an active practice, reflected
in both intellectual traditions and material culture.
This interdisciplinary  framework  challenges
traditional narratives that favor textual sources over
visual evidence and offers new perspectives on the

historiography of Indian mathematics.

1. Mathematical Symbolism in Indus Valley Seals,
Designs and Motifs.

The Indus Valley Civilization (c. 2600-1900 BCE)
represents one of the earliest documented urban
cultures globally, and its artifacts, especially seals
and inscriptions, offer significant insights into

primitive ~ mathematical  understanding.  The
occurrence of repeated numerical symbols, geometric
designs, and a standardization of weights and
measures indicates that mathematical concepts were
utilized in trade, governance, and architectural
practices.

The Indus Valley Civilization (c. 2600-1900 BCE)
represents one of the earliest documented urban
cultures globally, and its artifacts, especially seals

and inscriptions, offer significant insights into
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1.1 Standardized Weights and Measurement Systems.

The people of the Indus Valley developed an
elaborate system of standardized weights and
measures, demonstrating their advanced
understanding of proportions, ratios, and numerical
consistency. Excavations at Harappa, Lothal, and
Mohenjo-Daro have revealed uniform cubic stone
weights that are systematically arranged in both
binary and decimal sequences. The consistency of
these weights across various Indus sites indicates an
early instance of metrological standardization.

Fig.1, Source: National Museum

Key mathematical observations from the weights of
the Indus Valley:

1. The smallest weight units are equivalent to 1.3
grams and form a binary progression (1.3, 2.6, 5.2,
etc.). These weights adhere to the conventional
Harappan binary weight system that was utilized
across all the settlements

Fig.2, Source: Harappa.com

2. The discovery of uniform scales and marked rulers
in Mohenjodaro suggests knowledge of linear
measurements and proportional calculations. It is a
ruler crafted from shell, found fractured at both ends,
in Room 46, Block 18, within the region of the
archaeological site identified as the DK area. The flat

surface features nine distinct dividing lines and an
incised circle. Several lines that appear to be
scratches cross over the dividing lines. Found at
locations such as Mohenjo-daro and Lothal, these
rulers feature consistently spaced markings, with
divisions as fine as 1.32 inches (about 3.4
centimeters). Researchers have regarded this as an
indication of a decimal-based measurement system.
For example, the scale discovered at Lothal shows
precise calibration, suggesting it was used for
standardizing brick sizes and possibly assisting in
construction projects. The consistency of bricks, with
proportions of 1:2:4, indicates adherence to certain
modular  standards, further highlighting the
significance of these tools.

Fig.3,Indus Valley Ruler, Source: National Museum

The standardization of weights implies that
merchants in the Indus Valley performed precise
calculations for taxation, trade, and construction,
providing evidence of practical applied mathematics
well before its formal recognition in subsequent
Indian texts.

1.2 Urban Planning: Geometry in City Layouts.

One of the remarkable mathematical feats of the Indus
Valley Civilization was its meticulously designed
urban layout, showcasing a grasp of spatial geometry,
symmetry, and grid-based configuration. Cities like
Mohenjo-Daro, Harappa, Dholavira, and Lothal
display rectangular street patterns, consistent housing
blocks, and exact drainage systems, all indicative of
sophisticated geometric planning. “Period I at Rehman
Dheri in the Gomal valley is early Harappan and its
earliest levels are dated c. 3380-3040 BCE. The
settlement was over 20 ha in size. Aerial photographs
showed a planned, rectangular settlement with a
regular grid of streets and houses, sur-rounded by a
massive wall that belonged to a Ilater phase,
contemporary with the mature Harappan.” (Upinder
Singh, 142-143).
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Fig.4, Rehman Dheri (Gomal Valley of Pakistan)

Archaeological research indicates that:

» Streets were oriented along cardinal directions
(north-south and east-west axes), signifying an
understanding of astronomical alignment.

» Buildings adhered to standardized proportions,
with typical dimensions implying pre-established
modular ratios.

« Drainage systems utilized gradient calculations,
demonstrating knowledge of fluid mechanics and
slope geometry.

Dholavira, a significant city of the Indus, boasts a
three-tier urban structure, where the citadel, middle
town, and lower town are defined by precise
geometric divisions. The Great Bath of Mohenjo-
Daro, characterized by its symmetrical brickwork
and waterproofing methods, underscores practical
applications of area measurement and volumetric
calculations.These discoveries suggest that the
engineers of the Indus Valley applied mathematical
concepts in real-world scenarios, facilitating
effective city designs, water management, and
structural integrity. This predates the urban planning
principles observed in later Greek and Roman cities,
highlighting the advanced nature of Indian proto-

mathematics

2. The Role of Manuscripts and Inscriptions in
Mathematical Pedagogy.

Ancient Indian mathematical wisdom  was
safeguarded and shared mainly through manuscripts
created on palm leaves, birch bark, and copper plates.
These texts were vital in education, allowing scholars

and learners to comprehend abstract numerical ideas.

In contrast to contemporary mathematical literature,
which depends largely on symbolic notation, ancient
Indian writings frequently used diagrams, grids, and
illustrations mathematical

geometric to depict

concepts.

Fig.5, Layout of Dholavira, Kutch, India

2.1 The Sulbasutras: Geometric Construction through
Visual Representation.

The Sulbasutras (c. 800—200 BCE) rank among the
earliest Indian documents that systematically utilize
visual methods for teaching mathematics. These
writings were created for building fire altars (yajnas)
and include elaborate geometric techniques for
forming accurate squares, rectangles, and circles.

A particularly notable finding in the Sulbasutras is
the estimation of the square root of two (V2), which
is crucial for constructing right-angled altars. The
text outlines a geometric procedure to convert a
rectangle into a corresponding square, foreshadowing
algebraic concepts of equivalence. Furthermore, the
Pythagorean theorem is explicitly mentioned in these
works well before the time of Pythagoras, reflecting
a profound comprehension of geometric connections.

Images in subsequent manuscript versions of the
Sulbasutras illustrate detailed, stepwise constructions
of these that
mathematical understanding was actively visualized

geometric  shapes, indicating
and applied in practical situations. These manuscripts
fostered an intuitive grasp of geometry, enhancing
learning through visual representation instead of

relying solely on abstract symbols.




“Some of the ritual practice texts explained how the different types or goals
of sacrifices were associated with different sizes and shapes of fire altars,
which were to be constructed from baked bricks of prescribed numbers and
dimensions. The footprints for the altars were laid out on leveled ground
by manipulating cords of various lengths attached to stakes. The manu-
als described the required manipulations in terse, cryptic phrases—usually

prose, although sometimes including verses—called s utras (literally “string”

name to this set of texts, the Sulba-sutras, or “Rules of the cord.”””
-'(Kim Plofker, Mathematics in India,17 . .
(Kim Plofker, Mathematics in India,17) Fig.7, Falcon-shaped vedi excavated from Purola,
Uttarkashi; likely belonging to the Kuninda period

(150 BCE - 250 CE).

i or “rule, instruction”). The measuring-cords, called "sulba or "sulva, gave their
-

L _ , _

vl From as early as the Baudhayana-sulba-siitra,
™

techniques are outlined for forming right-angled

; corners of a square or rectangle, creating a square with “Figure, illustrates how this proposition was applied in the construction of

an area equal to the sum or difference of two speciﬁed altars. It shows a drawing of the base of the Mahavedi (Great Altar) for the
Soma ritual (at which an intoxicating drink called soma was offered as a

squares, and transforming a square while maintaining

Il sacrifice to the gods). Its base had to be constructed to precise dimen-sions if
: 1ts area into a rectangle (OI' the 0pp051te), a trapezium, the sacrifice was to bear fruit. It had to be an isosceles trapezium like ABCD,
u triangle, I‘hOI’l’lbllS, or a circle (OI' vice Versa). In this with AD and BC being 24 and 30 padas (literally feet). The altitude of the
: ., - . trapezium (i.e., the distance between the midpoints X and Y of AD and BC) had
context, it is clearly acknowledged that the square built : : o N
= to be precisely 36 padas.The instructions given for the construction of this altar
x on the diagonal of a given square holds twice the area D arbalS el

of the original; and more broadly, that the squares of ~Joseph, George Gheverghese (The Crest of the Peacock)

the width and length of any rectangle combine to equal
the square of its diagonal, known as the Pythagorean
theorem. Fig. Represents the shapes described in the
sulbasutras for making fire altar's or Yajnavedi. ' ! y - XD = 12 pods

C = 15 padas
5 padas

= 231 padas

T padas

1 pade
36 padtas

Fig.8, The layout of the Mahavedi (Great Altar)

In present time as well, we can see several types of
Hawan Kund or Yajiiavedi with different shapes and

layouts. Kamal pushpa designs, square, rectangular &
and circular fire altar's are used in present day India :
as well. Which shows the continuity of design's in |
making fire altar's from vedic to modern age and !4
give support to the argument about the relevance of |
Ancient Indian scriptures in modern day as well. i

Fig.6, S. N. Sen and A. K. Bag, The Sulbasutras, Indian [
National Science academy, New Delhi, 1983. b R ey ) ]

'The first layer of a Vedic sacrificial altar in the shape

of a falcon. The wings are each made from 60 bricks of
type a, and the body from
46 of type b, 6 of type ¢, and 24 of type d. (After Thibaut
1875)
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2.2 Visual depictions and the Development of Indian
Numerals in inscriptions and Manuscripts

If we investigate and analyze, we will observe that
Valley
civilization, there are symbols on seals or motifs that

even during the period of the Indus

may represent numbers, although their script remains

undeciphered, making it challenging to draw

conclusions. Subsequently, we also discover
numerical references during the Rigvedic era, but
here too, we find numbers presented alongside words,
and instances of specific symbols meant to indicate
numerical values are quite rare. For example, in one
instance in Rigveda, the number eight is incorporated
within the word itself, quotation from the rigveda
itself(x. 62.7), which refers to the writing of the
number eight is: Sahasram me dadato astakarnyah,
meaning "gave me a thousand cows on whose ears the
number eight was written."

Bibhutibhusan Datta says "It is generally held that
numerical symbols were invented after writing had
been in use for some time, and that in the early stages
the numbers were written out in full in words. This
seems to be true for the bigger units, but the signs for
the smaller units are as old as writing itself."

So that's why we can say that the numerical system
was known to the people of different ages and it
shows the connectivity or continuity from Indus
valley to Rig Vedic to later on ages. Now let's try to
understand the development of early Indian numerals
through Visual Cultures or their development of
numerical symbols through ages. For this we will take
the Naneghat Nasik
Bakhshali Manuscript and Gwalior Inscriptions.
These inscriptions and Manuscripts contain the visual

inscription, Inscriptions,

depictions of Indian numerals and it also shows the
continuity among the different periods about the
mathematical consciousness

2.2.1 The Naneghat inscriptions play a significant
role in the examination of numeral history.

Despite being damaged, the inscriptions reference
numerals in at least 30 instances. They showcase
some of the earliest known numeration symbols for
"2, 4, 6, 7, and 9," which bear a resemblance to
contemporary numerals, especially the modern Nagari
script. “These numerals inscribed on the cave walls

are numerals representing the signs for 10 and 7(fig.),
which date back to 150 BC Another version of the
Brahmi numerals is found at Nasik, near present-day
Bombay (now Mumbai), from around 100 BC both
versions resemble each other.” (Joseph, George
Gheverghese).

Fig. 10, Non-place-value numerals 10 and 7 in a
Buddhist cave inscription.

Fig.11, Naneghat Inscription, Maharashtra, Brahmi
Script
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Fig.12, Table showing the numerals deciphered from
Naneghat.

2.2.2 Bakhshali Manuscript was
independent writings on ganita, in which the

the earliest

Depiction of Symbol Zero is found. It is written on
the Birch bark in Sharda script around 4th Century
A.D. The Bakhshalt Manuscript stands out as one
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of the most renowned early Sanskrit mathematical
texts and is also the oldest surviving manuscript of
Sanskrit mathematics by several centuries. This
manuscript, discovered in 1881, is buried in a field in
Peshawar, Pakistan, a significant trade hub in ancient
periods. It was later obtained by the Indologist A.F.R.
Hoernle, who presented it to the Bodleian Library at
Oxford in 1902, where it remains to this day.
Unsurprisingly, we found numerals are invariably in
decimal place value form in the manuscript with zero
represented by a round dot(See Fig.). One other
important thing described in the manuscript is "A
negative quantity is indicated by a small cross figure
following it, somewhat resembling the modern plus
sign. It was probably originally an abbreviation of the
Sanskrit word Rna or “negative,” whose initial letter

r. in some early script forms is roughly cross-shaped".
(Hay, 1995).
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2.2.3 In both the Bakhshali and Gwalior numeral
systems, ten symbols were utilized to denote the
values from 1 to 9 and the concept of zero. This made
it feasible to represent any number,

regardless of its magnitude, by employing a decimal
place-value system. The first known instance of the
zero symbol as we recognize it in India within a
decimal place-value system can be found in a Gwalior
Temple inscription, Madhya Pradesh dated Vikram
“Samvat 933” (AD 876), where the representations
for the numbers 50 and 270 are shown as and
respectively. It is noteworthy to observe the striking
resemblance to our current notation for the number
270. This inscription also shows how the dating was
mentioned in the inscriptions and the numerals were
known to Indians in a continuation as well as in all
the region's of India. Before Bakhshalt Manuscript
found, the gwalior temple inscription was known for
the oldest mention of symbol zero.

Fig. 15, Decimal
number 270 (top
left) inscribed in a
temple in Gwalior.

Fig.13, Bakhshalt Manuscript, Peshawar, Pakistan.
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Fig. 14, Table showing the Numerals and symbols used in Bakhshali Manuscript.

If we make findings, we will find that there will be continuity in the numerals in inscriptions and manuscripts
and along with that we will also see some dissimilarities in the depiction of numerals in different scripts as we
saw in Kharosthi, Brahmi and Gwalior Inscriptions.
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Fig.16, Table showing three types of Indian numerals in
chronological order.
Note: The Kharosthi numeral for 9 is not known for

certain

3. The Usage of Mathematical ideas in Temple
building in early Medieval India.

The geometric and numerical patterns found in Indian
temple architecture, especially the Vastu-Purusha-
Mandala and the
showcase a deep understanding of

fractal-inspired  designs of
gopurams,
recursive mathematics. The architectural
advancements seen at Jantar Mantar demonstrate the
use of trigonometry and observational astronomy in
grand structures. These developments indicate that
mathematical visualization transcended written
documents and manifested in substantial, physical
constructions, illustrating that Indian mathematicians
cultivated a remarkably advanced visual and spatial
mathematical tradition.

The Vastu-Purusha-Mandala 1s a

arrangement, usually segmented into 64 (8x8) or 81

squared

(9%x9) squares, representing a cosmic structure. Each
square denotes a deity, while the central area
(Brahmasthana) is often kept vacant or houses the
main sanctum of the temple (garbhagriha). This
arrangement showcases the early application of
mathematical principles akin to Cartesian coordinates,
ensuring proportional design, alignment, and
energetic flow within sacred spaces. The Shilpa
Shastras, ancient Indian texts on architecture,
highlight the importance of geometric accuracy in the
design of temples.

The standard text Mayamata mentions- “Only if the
temple is constructed correctly according to a
mathematical system can it be expected to function in
harmony with the universe. Only if the measurement
of the temple is in every way perfect, there will be

perfection in the universe as well.”
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Fig.17, The Architecture of the Khajuraho Temples.

3.1 Vinyasasutra:- Layout and Orientation.

In Sanskrit, ‘Vinyaasa’ refers to orientation, while
‘sutra’ denotes a thread, line, or axis. This concept is
associated with the layout and orientation of temple
designs. The foundation for the evolution of a temple
plan is the Vastupurushamandala. The Vinyasasutra is
applied following the initial development of the
temple design. In the process of establishing the axis
and orientation of the temple and its surrounding area,
ancient architects adhered to the methods outlined in
Hindu scriptures such as Vastushashtra and Manasara.
Nevertheless, all the plans employed geometries that
exhibit fractal characteristics

Fig. 18, Plan of
The
Brihadeshwara
Temple, Tanjore.
A Volwahsen,
Living
Architecture, p
87.

3.2 Temple Architecture: An epitome of Sacredness
and geometrical Art.

The Hindu temples and their Architecture contains an

immense amount of shapes, structures and

geometrical calculations. We can see in the figure, the
triangle, trapezium, square, rectangles and ashtakamal
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designs were used to make the temple elements. The
shapes of the temple, the gateways, the mandapa and
the carvings on it were perfectly calculated and well
placed, as the temple symbolises the sacredness and
the cosmic connection.

Fig. 19, Sacred
geometry of
Hindu Temples

CONCLUSION

In Conclusion, the representation of ancient Indian
mathematics through manuscripts, inscriptions, and
seals reveals a complex intellectual heritage that is
intricately woven into the cultural, religious, and
practical aspects of its era. The concepts of zero and
infinity illustrated in manuscripts, along with the
geometric accuracy found in architectural carvings
and the undeciphered numerical designs on seals,
demonstrate a  civilization  that integrated
mathematical theory with practical use. By placing
their

philosophical contexts, this study highlights the

these discoveries within historical and
global relevance of ancient Indian mathematics as a

connection between empirical knowledge and
metaphysical exploration. Safeguarding and further
interpreting these rich resources not only honors the
creativity of the past but also plays a crucial role in

enhancing our understanding of humanity's shared

mathematical legacy.
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SYMBOLISM IN THE INDUS SGRIPT : DEITIES AND RELIGIOUS

LR

DIVYARAJ SINGH

ABSTRACT

“The Indus Valley Civilization” also referred to as
“The Harappan Civilization” named after “Harappa”
the first site to be discovered and dated to
approximately 2600-1900 BCE has the honour of
being one of the world’s 4 earliest urban societies the
other three being the Mesopotamian , the Chinese
and the Egyptian civilizations . It holds immense

importance not only for its architectural
achievements but also for its cultural and intellectual
history of the Indian subcontinent . The civilization
remains enigmatic , largely cause of the
undeciphered nature of its script which remains a
matter of discussions among historians till date cause

the script could provide more details about the social

,cultural ,political and economic life of the people .

Among the most compelling aspects of the script are
the recurring motifs and symbols which appear to
carry religious and cultural significance . This paper
critically examines the potential identification of
deities and religious symbols embedded within the
iconography of Indus seals and Tablets cause we get
a major portion of knowledge from them and also
alongside with some other remains . We will also
look upon some important motifs such as “The
Horned Deity” (also referred to as proto-shiva) ,
“The Peepal Leaf” , “Shaktism in the seals” , “The
Sacred Bull” , “The Unicorn” and “Some other
significant seals” which might have served as divine
representations of Indus belief systems .
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The presence of standard seals bearing ritualistic
postures and sacred beings suggests the existence of
a priestly class and codified religious structures . This
study contributes to an emerging consensus that the
Indus civilization , though undeciphered ,encoded
profound narratives in its visual language . The
symbolic language of its script points towards a
complex civilization where religion and semiotics
were intricately interwoven.

Keywords :- Religion , Culture , Symbolism , Script ,
Deities , Belief Systems .

INTRODUCTION

The Indus Valley Civilization (or The Harappan
civilization ), besides witnessing the first cities in the
subcontinent , also marks the first use of script and
the earliest known use of stone as a medium of
sculpting making it one of the most sophisticated and
advanced cultures of the world dating way back to
almost 5000 years .

These two features , along with Harappan religious
beliefs and practices are salient features of the
cultural life of the Harrapans. Though the Harappan
script has not yet been deciphered , the symbols
engraved on seals , tablets and other artefacts reveal
a recurring repertoire of motifs that appear to carry
religious and cultural significance .

There have been many scholarly debates over such a
long period of time that whether these images depict
deities , clan emblems , cosmological concepts or
ritualistic motifs .

However , the study of their symbolism offers a rare
window into the spiritual and ideological framework
of the Indus people , where the interplay between
pictorial and abstract signs may encode divine
attributes and myths .

This paper examines the potential representations of
deities and sacred symbols within the Indus script ,
drawing on archaeological evidences , comparative
iconography and cross — cultural parallels to explore
how religion and symbolism were woven into the
fabric of Harappan society .

THE SCRIPT : A HISTORICAL BACKGROUND -:

The discovery of the first Indus seal predates the
formal identification of the Indus valley civilization
by more than half a century . In 1856 , during the
construction of the East Indian Railway line near
Harappa in Punjab (now in Pakistan ) , British
engineers Jhon and James Brunton unearthed large
baked bricks and a small engraved object . This seal
later came into the possession of Major Clark and
was described by Sir Alexander Cunningham .

Cunningham recorded :

“The most curious object discovered at Harappa is a
seal belonging to Major Clark ... The seal is a smooth
black stone without polish . On it is engraved very
deeply a bull , without hump , looking to the right ,
with two stars under the neck . Above the bull there is
an inscription in six characters , which are quite
unknown to me . They are certainly not Indian letters
; ... I conclude that the seal is foreign to India .”

This whole description constitutes the earliest
scholarly record of what is now termed “The Indus
Script”. At the time , the engraved characters were
wholly unfamiliar to Cunningham , reflecting the
absence of any framework for interpreting the
civilizations epigraphy .Cunningham’s account
stands as both a historical milestone and an initial
though unrecognized , encounter with one of the
worlds earliest writing systems and the seal would
later on became one of the most recognized symbols
of Indus iconography .

“The Harappan Script” is regarded as the earliest
form of writing in the Indian subcontinent and most
of the writings appear on circumscribed space of
seals with the largest Harrapan Inscription coming
from Dholavira . As it has large-sized letters , it has
been considered as a signboard with some even
stating it as the first signboard of the world . The
script indeed is one of the four most ancient scripts in
the world (the other three being the Sumerian
cuneiform script , the Egyptian hieroglyphics and the
Chinese characters ) .The Harrapan script was
prevalent during the period 2600 to 2000/1900 BC .
There are about 4000 short inscriptions on seals
available to us from excavations and five characters

on an average on each seal can be seen.



Researches by Asko Parpola and Iravatham
Mahadevan have established that the script was

written from right to left .

A logical surmise would be that the language of the
Harrapan script was non-sanskritic . Which means
that the Harrapan script therefore , has little
connection with Brahmi , which is generally
considered as the mother of most of the current
Indian scripts and which for the first time surfaced in
the edicts of Ashoka in 3rd century BC . There is
little to proof that the Harrapan script was the earliest
form of Brahmi and meant for writing Sanskrit
language , in spite of some recent attempts to paint

this culture with a Vedic hue .

Romila Thapar states that -:

“If the script is pictographic or logographic and not
alphabetic , it could point to the use of more than one
language with the possible languages that have been
Indo -
Sumerian , Elamo - Dravidian , Indo - Aryan and

considered include Proto - Dravidian ,

)

Austro-Asiatic.’

Epigraphic and palaeographic studies have shown us
that the script consisted both pictographs and
ideographs which led the script being labelled as
logo-syllabic.

1.WHISPERS OF THE STONE : THE SEALS :-

The Indus Script is found primarily on seals , pottery
and copper (like bronze tablets , tools and weapons )
while no writing has ever been found on organic
materials like papyrus , leaves or bark . Seals were
primarily made of a soft stone called steatite while
other items such as terracotta , faience and ivory
were also used. But no doubt that seals provide us
the largest number of inscribed material with
Mohenjo-Daro providing the most at 1232 seals .

Seals are important for our research because of the
symbolism of figures which they show us.They are
typically square to rectangular in shape , 2 to 3
centimetres on side , but larger and smaller examples
exist .The analysis of the “micromorphology” of seal
cutting (sharp tools like flint , copper-bronze were
used) and design led to interesting suggestions by
P.Rissman and U.Franke-Vogt who classified the
seals into different types based on the unicorn seal

such as the hatched-faced type , collared necked ones
etc while also briefing on provincial carving styles .
There have been various scholarly debates on what
was the purpose of the seals ? Some such as Jhon
Marshall, Shereen Ratnagar and Jonathan Mark
Kenoyer have been of the opinion that the seals were
used by a merchant class for trading purposes with
the Mesopotamians and other places .

while Ernest J.H. Mackay states that -
“It is emerging that the Indus peoples and
Mesopotamians used their seals in significantly
The kind of text and seal

administration found in Mesopotamia archaic state

different ways

was not a part of the economic fabric of the Indus .
The notion that a seal based administration was used

in the Indus political economy also comes into

doubt”

This immediately leads us to Asko Parpola who
stated that the seals may have been used for religious
purposes such as being used as amulets for protection
or spiritual authority as seal M-319 (with a hollowed
reverse for attachment ) and other seals with
perforations or wear marks suggesting they were
hung around the neck or carried on the body similar
to Mesopotamian amulets .

Understanding religious symbolism presented on seals
is a key figure of our paper and most importantly for
our understanding of the Indus script . Fred R.Barnard
said the famous saying that “A picture is worth a
thousand words” , so in the same way we will try to
understand how even though we still cannot read the
Indus script , but how the symbols (or images )
imprinted on seals and other objects play a key
important role in our understanding of the cultural and
religious lifestyle of the people of the Indus and most
importantly for currently providing us an alternate way
of looking towards what the Indus script though may
not directly but indirectly try to tell us through its
symbols .

Cause at the end the seals are the only major source
from which we get the most characters of the Indus
script at a brilliant 60% , and by understanding the
figurines of the seals may try to express us more
through its visual language .



2.RELIGIOUS SYMBOLISM IN SEALS
1.)The Proto-Shiva:

It is said that the best-known part of Marshall’s
comments on Indus religion is the identification of
the seal which was found by MacKay referred most
as “Proto-Shiva” also referred as seal number 420 ,
this particular seal is associated majorly with the
Hindu deity Shiva as Marshall describes this figure
as being in the attitude of a practitioner of yoga ,
sitting with legs bent double beneath him on a dais ,
The heels are together , toes down . His arms covered
with bangles , are outstretched with hands resting
slightly on his knees and thumbs out .

The head is surmounted by a pair of large horns
meeting in a high central headdress . These horns are
those of a water buffalo . Four wild animals surround
the figure : an elephant , tiger , rhinoceros and a
water buffalo and even beneath the dais are two
quadrupeds : antelopes or ibexes making the seal also
known as “The Pashupatinath Seal”. Marshall saw
three faces on this seal and this was one of the
reasons why he saw it as proto-shiva , but it is not
entirely clear whether the three faces are there .

Marshall stated -:

“My reasons for this identification are four , In the first
place the figure has three faces and that shiva was
portrayed with the more usual five faces . Secondly , the
head is crowned with the horns with the horns of a bull in
the form of a Trishula , and both T he Bull and Trishula
are emblems of shiva . Thirdly , the figure is in a typical
yoga attitude and shiva was and still is regarded as The
Mahayogi — the prince of yogis. Fourthly , he is
surrounded by animals and shiva is par excellence the
“lord of animals " (pasupati) .”

The seal’s iconography has always invited extensive
discussion regarding its religious significance ,
particularly in the context of early South Asian
theism and the possible antecedents of Shaivism .
Mackay proposed that the figure could represent a
shamanic-priest king functioning as an intermediary
between the people of the Indus community and the
spiritual world .The prominent horned headdress ,
recalls horned deities of the ancient near east and
proto-elamite cultures where horns signified
supernatural authority .

Parpola has argued for a connection between this

imagery and a proto-dravidian buffalo-horned

fertility god , later assimilated into Rudra-Shiva , even
if the Harrapan religion was distinct from Vedic
traditions , it likely contributed key mythic and
symbolic strands that were later absorbed into the
composite figure of Rudra-Shiva but still the deity
might have played an important symbol as a fertility
deity along with an agrarian one symbolising
agricultural cycles where the animals surrounding the
different

(forest,river,grassland etc.) symbolising the deity’s

deity may represent ecological zones
universal jurisdiction over fertility .

Parpola connects the figure to the Dravidian concept of
a male fertility deity akin to the later Murugan or
Korravai’s consort , suggesting continuity in cultic
traditions . He sees the yogic posture as a ritual to
ensure rainfall and seasonal fertility possibly linked to
early monsoon invoking rites . If we accept Marshall’s
proto-shiva hypothesis , then this seal shows that
Shaivism’s roots may reach back to the 3 millennium
BCE , Parpola relates this to the Maleccha(non-vedic)
fertility cults which were later absorbed into Vedic
religion as Rudra — Shiva . [1]Though until and unless
the script is not deciphered , its difficult to states it
original purpose , but till then the figurine helps us to
guide what might have been the religious and
agricultural system of the society cause even Jhon
Marshall saw the figure as the main God of the
Harapan’s comparable to as a supreme deity . But most
likely Proto-Shiva was one of the chief deities ,

perhaps the male counterpart to a Mother Goddess .
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2.)The Holy Fig Tree :-

The Fig Tree has always played an important
religious role in dharmic religions throughout
centuries and is among the most usedmotifs in Indus
iconography ranging from seals to pottery . Often
identified as Ficus Religiosa(pipal) , this motif has
been combined with anthropomorphic figures or
sacrificial offers valuable

scenes insight into

Harappan religious beliefs , agricultural symbolism



and cosmological thought . Parpola interprets the fig
tree as a sacred axis , possibly linked to Dravidian
linguistic roots . He notes the homophony between
tree) and vata (north)
suggesting a celestial dimension as in Tamil

Dravidian vatam (fig

astronomical terminology , vata-min denotes the
north star . Thus the fig tree may have been
conceived as a cosmic pillar connecting the earthly
and heavenly realms .

The Fig Tree has enduring cultural resonance in
South Asia as a living embodiment of fertility ,
longevity and divine presence . In the Harappan
context , its placement at the centre of ritual scenes
implies it was a cult object in its own right , perhaps
a locus for seasonal festivals marking planting or
harvest . The combination of human and divine
attributes in the tree-and cosmological thought .
Parpola interprets the fig tree as a sacred axis ,
possibly linked to Dravidian linguistic roots . He
notes the homophony between Dravidian vatam (fig
tree) and vata (north)
dimension as in Tamil astronomical terminology ,
Thus the fig tree

may have been conceived as a cosmic pillar

suggesting a celestial
vata-min denotes the north star .

connecting the earthly and heavenly realms .

The Fig Tree has enduring cultural resonance in
South Asia as a living embodiment of fertility ,
longevity and divine presence . In the Harappan
context , its placement at the centre of ritual scenes
implies it was a cult object in its own right , perhaps
a locus for seasonal festivals marking planting or
harvest . The combination of human and divine

attributes in the tree-

3.)Shaktism in Seal’s :-
o A Vaishnavite Seal ? or An Early Form of Shakti
Practice ?

This particular seal has been one of the most amazing
one found in Indus from Mohenjo-Daro . Majorly
referred to as “The Pleiades Seal” or “Seal 430 , the
seal belongs to Mackay’s 1927-31 Mohenjo-Daro
excavations , It shows a deity with horned headdress
and bangles on both arms standing inside the pipal tree
and looking upon a kneeling worshipper , behind him
is a hybrid unicorn (human face) and a human head
laying beneath the worshipper can be seen and below
it are the seven holy figurines . Historians have given
various views for this , Parpola correlates the seven
women are a personified Krittika (Pleiades ) cluster ,
widely treated as foster-mothers or wet-nurses of a
youthful war god Rudra-Skanda .

Similarly Rao treats the row as a Goddess Cluster
from a more general Harappan mother-goddess cult ,
reading the pipal as a fertility/cosmic tree and the line
of seven as tutelary protectresses . But Rao also
proposed that certain seals represent early Vaishnavite
symbolism and that the Pleiades seal might represent
Vishnu’s connection with the Saptarishis who play a
cosmic role in protecting dharma and that’s why a
small minority of writers even stated that the figure
inside the pipal is Vishnu himself and that the seven
figures actually represent the “Sapta Rishis”(the seven
sages) who play a very important role in astronomical
perspective to which even Gregory,Parpola and
Mahadevan agrees and mentions that some seals with
seven symbols may be linked to the seven sages as
same with the Pleiades seal as they but its unclear if its
truly Vishnu or not . That’s why majority of the
historians agree to the fact that the seal represents a



very early form of shakti practise and worship not
only in Indus but in the whole Indian sub-continent
as it is not at all wrong to state that the statement is
true cause of the good number of mother goddess
figurines found across the whole civilization taking it
back to the founding of The Baghor stone shrine of
the Upper Palaeolithic period found in the son river
of the Sidhi district of Madhya Pradesh dating back
to 10,000 BC which many historians have stated it as
“Kali Yantra”.

The Kalibangan Cylinder Seal (K-65) stands out as
one of the most unique artifacts of Harappan glyptic
art , Unlike the square seals , this one is cylindrical in
shape , resembling Mesopotamian prototypes but
bearing distinctly Harappan iconography
Kalibangan itself , located on the banks of the
Ghaggar-Hakra River in Rajasthan is renowned for
its fire altars and ritual architecture , indicating a
strong ritualistic orientation . The discovery of a
cylinder seal at this site adds an important dimension
to our understanding of Indus religious symbolism ,
ritual performance and possible cross-cultural
influences .

The scene is dynamic unlike the static single-animal
seals of Harappa and Mohenjo-Daro. Its processional
and rhythmic quality has led many scholars to

describe it as a dance scene similar to Dandiya Ras.

Here in the figure we can see a group of people
dancing in unison with sticks in their hands just like in
Garba and performing it in front of a Goddess most
probably Durga in the centre seated on a tiger , though
its not clearly visible but shown like that indicating
Proto-Navratri festivity during ancient times .
Majority of the historians agree of it symbolising as an
early form of Goddess worship and several folklorists
argue that the Kalibangan seal may represent the
earliest visual reference to Navratri traditions , where
dance and worship of the goddess are intertwined .
The seal being a shakti symbol is evident from the
presence of tiger , people making different hand
gestures in the form of worship towards the goddess
while some have linked it to as a ritualistic dance for
agricultural harvest or rain as well . But whatever may
be the reason , the seal quite strengthens our beliefs of
a strong shakti devotional practise in the Harappan
society and civilization . [1]

3.)The Bull and The Unicorn

Both “The Bull” and “The Unicorn” have been striking
and recurring motifs in Indus Seals , you might even had
seen it as the logo symbol of The Indusind Bank as
historians do state that the bull might have been a
symbol of fertility and wealth , and as we discussed in
the beginning that the unicorn seal was the first to be
discovered and the most densely found indicate their
importance in the Indus society . Marshall emphasized
the bull’s characteristics and physical power interpreting
it as a fertility emblem .He also noted that the bull often
stands before an object often resembling as an altar . He
suggests that the Indus people may have practised early
forms like the Vedic
Ashvamedha Yagya . Mackay viewed it as a totemic

of bovine sacrifice just
sign or a clan emblem possibly identifying different
mercantile groups . But he also stressed that it carried
religious overtones , given the reverence for bulls across
South Asia and that’s why Parpola placed the bull seal
within the broader framework of Indus religion .

He argued that the bull is closely associated with the
famous “Proto-Shiva” or ‘“Pashupatinath” Seal . The
zebu bull as he suggested prefigures “Nandi” , the sacred
. Thus, the bull seals might

represent the earliest evidence of Shaivaite practices in

bull and mount of Shiva

the sub-continent . Mahadevan stated it as a protective
guardian and divine symbol while Possehl highlighted it



as a marker of agrarian wealth and power
According to him the seals with bulls were likely
carried by elites controlling cattle herds and land
linking it with wealth,status and rituals.Ratnagar
interpreted them as symbolic markers of capital
where ownership of cattle was directly tied to status
and authority while Kenoyer laid emphasis on virility
and muscularity ties the bull to fertility cults
connecting the bull to seasonal rituals of agricultural
regeneration , similar to Mesopotamian bull
symbolism .Its not at all wrong to state that later
Vedic texts placed immense emphasis on the bull as
a cosmic principle , often equated with Indra’s power
and Prajapati’s fertility .The epithet “Gaupati”(lord
of cattle)resonates with agrarian wealth and social
status .

Now if we look upon the Unicorn it has often been
seen as the emblem of a ruling or priestly elite in
Indus society , but further we get to notice one of its
most unique seal in which it is represented as a three
headed animal made up of different creatures like the
bull and a caprid(goat/antelope) making it look like a
composite beast . Marshall suggested that the fusion
of animals might indicate a mythical or divine being
possibly a protector deity. He refrained from linking
it to other Hindu God’s but acknowledged the unique
nature of the seal and that The Indus people were
familiar with the concept of symbolic hybridity .
Mahadevan catalogued the seal (M-1186 in his
numbering ).He emphasized that the script above the
animal is not random but belongs to a ritual context ,
possibly denoting the name of a deity or sacred title .
Mahadevan argued that the fusion of animals might
symbolize a “composite divinity” cautiously linking
it with proto-shiva imagery . Parpola compares it
with near eastern composite creatures (like
griffins,lamassu etc.)suggesting cultural contact or
shared myth-as a marker of agrarian wealth and
power . According to him the seals with bulls were
likely carried by elites controlling cattle herds and
land linking it with wealth,status and rituals.Ratnagar
interpreted them as symbolic markers of capital
where ownership of cattle was directly tied to status
and authority while Kenoyer laid emphasis on virility
and muscularity ties the bull to fertility cults
connecting the bull to seasonal rituals of agricultural
regeneration , similar to Mesopotamian bull

symbolism .Its not at all wrong to state that later Vedic
texts placed immense emphasis on the bull as a cosmic
principle , often equated with Indra’s power and
Prajapati’s fertility .The epithet “Gaupati”(lord of
cattle)resonates with agrarian wealth and social status

Now if we look upon the Unicorn it has often been
seen as the emblem of a ruling or priestly elite in
Indus society , but further we get to notice one of its
most unique seal in which it is represented as a three
headed animal made up of different creatures like the
bull and a caprid(goat/antelope) making it look like a
composite beast . Marshall suggested that the fusion of
animals might indicate a mythical or divine being
possibly a protector deity. He refrained from linking it
to other Hindu God’s but acknowledged the unique
nature of the seal and that The Indus people were
familiar with the concept of symbolic hybridity .
Mahadevan catalogued the seal (M-1186 in his
numbering ).He emphasized that the script above the
animal is not random but belongs to a ritual context ,
possibly denoting the name of a deity or sacred title .
Mahadevan argued that the fusion of animals might
symbolize a “composite divinity” cautiously linking it
with proto-shiva imagery . Parpola compares it with
near eastern composite creatures (like griffins,lamassu
etc.)suggesting cultural contact or shared myth-
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SOME OTHER SIGNIFICANT SEALS :-
Swastika and Button Seals ?

We know the fact that The Swastika symbol has been
of utmost religious importance in Dharmic religions
being venerated as a symbol of peace , prosperity and
new good beginnings . Even in The Indus Valley
excavations a good number of Swastika and button
seals were excavated which have caught historians
eye’s since then . Marshall stated it as an auspicious
solar emblem aligning it with later Indian traditions
where The Swastika represents the sun’s movement and



divine order . He pointed them as religious and
ritualistic symbols and not mere ornamentation and
similarly Mackay suggested continuity between the
Indus symbolism of The Swastika and later dharmic
traditions .

Mahadevan and Parpola also associated them with
The Sun ,time and cyclical movement interpreting
them as elements of cosmological system . Sankalia
emphasized the fertility and prosperity symbolism of
The Swastika suggesting it is among the oldest
auspicious symbols of religion adopted by later
dharmic religions , similarly Rao interpreted them as
part of fire worship and fertility cults . He argued that
their frequent occurrence at Lothal , a major trading
port , showed that The Swastika was not only a
religious symbol but was also invoked in trade rituals
for prosperity .

Now if we look upon The Button seals , historians
have noted their unusual form and suggested they
might have served a specialized purpose linking to
personal or ritual use.

Some even stated that they might have been amulets
or talismans serving both protective and identity —
related roles . Mahadevan , Parpola and almost
majority of the historians saw them as markers of
administrative  control , perhaps identifying
merchants linking to foreign trade , officials or ritual
specialists . Their geometric patterns ,they argued
might have encoded symbolic meanings linked to
The Indus script , while Sankalia stressed their role
in expressing social hierarchy and authority used by
selected individuals or groups to mark their elevated

status.

A SECRET FOLK TALE?

Now the final seal upon which we are going to look
at is also among the most interesting ones found till
date . In this particular seal we can see a tiger
looking upon a human like figure who’s in turn upon
a tree . Though we find less debates upon this seal
like what might have been its original purpose or the
meaning behind it . But various Folklorist’s have
compared the seal to the puranic story of “Lubdhaka”
in which he gets trapped in a Bilva Tree while
fleeing from a tiger and threw Bilva leaves to keep
himself awake and the leaves unknowingly fell on a
Shivling that he did not notice . Shiva pleased by this
But
archaeologists and historians alike do not agree to

act came then came to rescue him
this to a larger extend that whether it actually depicts
the puranic event mentioned in the story .

Possehl states that :-

“Once again this is a scene with narrative quality
that seems to speak to the ideology of the Indus
Civilization, but we do not know how to translate it .
There is little doubt in my mind that this is the Indus
people’s speaking to us of their world of their stories
about themselves ,which probably aggrandize their
lives ,beliefs ,culture , and history , which gave
meaning to their way of life . In the old vocabulary of
structural functionalism it contributed to Harappan

self-esteem and to group solidarity by sharing

experiences both real and mythical”

CONCLUSION :-

While complete decipherment of the Indus script still
is a mystery among scholars , the brilliant works of
Parpola , Mahadevan , Possehl and others have
revealed that the figurines on these seals are not just
decorative art , but living cultural and religious
marks of The Civilization rooted in belief and
worship .



From Proto-Shiva to Shakti seals and from Fig Tree
, Swastika seals to the iconic Bull and Unicorn , each
seal has indicated an symbolic vocabulary rooted in
belief and worship . Even though majority of our
the
analytical lenses and opinions of the historians , who

understanding of The Seals comes from
also at some point refuted and disagreed upon
various points of others , rather than looking upon
the undeciphered state of the script as a limitation
which though might have provided us more deeper
and firmer information , the work discussed by
historians can be viewed as a source of intellectual
possibility .

Each new thought , each new information and each
new discovery of a seal ,tablet or inscription adds
another fragment to the puzzle . Advancement in
archaeology , comparative linguistics and digital
imaging in more future years may one day bring us
more closer to a miracle of the blood , sweat and
tears these historians have put for the decipherment
of the script . And when the script will finally speak ,
it may even reveal a continuity of religious
symbolism that connects the ancient Indus valley to
the broader religious traditions of the subcontinent .
But till then the figurines in these seals speak a

thousand words indirectly for what the script cannot

convey yet .
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| EMOTIONAL REGULATION IN THE BHAGAVAD GITA AND MODERN
PSYGHOLOGICAL FRAMEWORKS

YAGVI GAUR

T ABSTRACT

This research explores the concept of emotional
regulation through a comparative analysis of the
ancient spiritual philosophy of the Bhagavad Gita
and  contemporary  psychological theories.
Emotional regulation, the ability to best manage
and deal with emotional states, in an adaptive way,
is a critical part of contemporary cognitive-
behavioral therapies as well as the spiritual wisdom
shared by Lord Krishna with Arjuna in the Gita.
With the primary texts of the Bhagavad Gita and

seminal psychological theories formulated by

James J. Gross and others, this paper puts the

equivalence of concepts like mindfulness,
detachment, cognitive restructuring, and mastery of

self at the center of both systems. The Gita
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recommends self-restraint (Atma-samyam), karma -
yoga, and detachment, whereas psychology uses 1
therapeutic tools like CBT, DBT, ACT, and MBCT e
to impart emotional resilience. This research finds g

striking similarity of means and ends, in spite of
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emotional regulation is a cross-cultural human
necessity. It also shows how ancient wisdom can be
used to supplement contemporary therapeutic
modalities towards the development of integrated

mental

Keywords : Bhagavad Gita, Emotional Regulation, Cognitive Behavioral Therapy, Mindfulness, Atma-
Samyam, Karma Yoga, Detachment, Vairagya, Acceptance and Commitment Therapy, James Gross, Mental
Health, Indian Philosophy, Psychology and Spirituality, Arjuna and Krishna Dialogue

INTRODUCTION

"Emotional regulation refers to shaping which
emotion one has, when one has them, and how one
experiences or expresses these emotions" (James J.
Gross, 2014)

This means that people can control their emotions
to some extent. We always do not respond how we
feel over it, we choose how we should respond. For

example, instead of immediately reacting with
anger when someone says something hurtful, we
can decide to stay calm and respond later. That is
regulating which emotion we choose. Emotional
regulation also includes the decision when to show
your true emotions. For instance, if you're nervous
before a speech, you might try to calm yourself
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down so that nervousness doesn’t ruin your

performance. Lastly, it means changing how
strongly we feel an emotion and whether or not we
express it. You might feel sad but choose not to cry
in public, or you may try to think more positively
to feel better. These small choices shape our
emotional life every day.

In modern psychology, emotional regulation is
considered a key part of mental health and well-
being. It helps individuals manage how they feel,
when they feel it, and how they express those
emotions. Interestingly, the Bhagavad Gita, a
spiritual-philosophical text written over two
thousand years ago, also teaches us how to manage
our emotions in times of stress, confusion, and
conflict. Psychology and philosophy find common
ground when Krishna guides Arjuna on the
battlefield of Kurukshetra—showing him how to
stay calm, balanced, and focused despite
overwhelming fear and sorrow. This shows that
both ancient wisdom and modern science deeply
care about how we respond to emotional
challenges, even if they use different languages to
explain it.What we call "emotional regulation"
today can be seen in the Gita as (Atma-Samyam)
the inner discipline and self-mastery Krishna
of Krishna are

encourages. The teachings

essentially teachings of emotional regulation.
While the term itself is modern, the practice has its
roots in the ancient wisdom of the Gita, marking

the beginning of a lifelong inner journey.

Emotional regulation is crucial for a person’s
overall well-being and is essential for adaptive
functioning in daily life. It involves managing
emotional responses in ways that are appropriate to
the situation and to the individual’s self-image. The
way a person chooses to express emotions depends
not only on internal control but also on the social
context, such as who they are interacting with and
how they want to be perceived. In the Indian
philosophical system, the idea of niyantran (self-
control) is considered a core virtue, emphasizing
the importance of mastering one’s inner impulses
before acting. Emotional regulation also plays a
significant role in how people respond to stressful
often described in

or threatening situations,

psychology as the fight-or-flight response. In such

The Bhagavad Gita, a respected part of the Indian
epic Mahabharata, is a conversation between Lord
Krishna and the warrior Arjuna, set on the
battlefield of Kurukshetra. In this dialogue, Krishna
shares deep wisdom about life, emotions, and doing
one’s duty. One of the key ideas in the Gita is the
concept of the atman, or true self, which is eternal
and different from the body or mind. This idea is
similar to what modern psychology calls identity or
self-awareness. The Gita also talks about different
levels of awareness, like being awake, dreaming,
and reaching a peaceful, meditative state called
samadhi.

These ideas are like today’s studies on mindfulness
and consciousness. Krishna also teaches Arjuna
how to handle emotions like anger, fear, and desire,
encouraging him to stay calm and balanced. This
connects well with modern methods like cognitive-
behavioral therapy, which also focuses on
managing emotions. The Gita also explores moral
decision-making. Arjuna’s struggle between doing
his duty and avoiding conflict reflects
psychological ideas about ethics and responsibility.
Overall, the Gita offers a deep understanding of the
human mind, emotions, and behavior - lessons that
are still useful and meaningful today, even in

modern psychology.

EMOTIONAL REGULATION
BHAGAVAD GITA

IN THE

Bhagavad Gita is where all the emotions are
expressed by Arjun, and Krishna gives answers to
these situations. That’s why it is always said that
when a person reads the Gita, they should start
reading with a daily life question, and when they
read the Gita, they will get an answer to their
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question. Gita is the biggest example of emotional

regulation. Now let’s go into depth and see how
Gita connects to modern psychological concepts
and frameworks.

Arjuna faces an emotional crisis. Seeing all those
relations present there, Arjuna was filled with deep
compassion and uttered these words in sadness.
Arjuna said: “Krsna, at the sight of these kinsmen
arrayed for battle, my limbs give way, and my
mouth is parching; nay, a shiver runs through my
body and hair stand upright” (Gita 1.27-30). These
lines show a loss of emotional control and lead to
emotional dysregulation. Arjuna shows anxiety
symptoms as he prepares to fight with his family
members on both sides. This moment becomes the
Krishna’s
spiritual intervention, making it a key moment of

foundation for psychological and
transformation from emotional chaos to inner
mastery. In this chapter, Arjuna shows his
confusion. He also states: “We hear that men who
have lost their family traditions dwell in hell for an
indefinite period of time.” He is truly in a dilemma,
how can he attack his own relatives? What does
throne and luxury matter if he has to fight against
his kinsmen? It will be better for him if Dhrtarastra
kills him. These all show a confused state for
Arjuna and his emotional dysregulation, that he is
backing off with anxiety before the war.

When Krishna asks him, “Why do you have these
thoughts? Leave them and get ready to fight,”
Arjuna says how can he attack Bhisma and Drona.
Sri Bhagavan again said: “Arjuna, you grieve over
those who should not be grieved for, and yet speak
like the learned; wise men do not sorrow over the
dead or the living.” He explains to him that the soul
cannot be killed. He says, “Arjuna, this soul
dwelling in the bodies of all can never be slain;
therefore, you should not mourn for anyone” (Gita
2.30). Also, he says that the warrior-chiefs who
thought highly of you will now despise you,
thinking that it was fear which drove you from
battle. He says either die and you will have heaven,
or win and you will have sovereignty on earth.
Here Krishna gives a motivational speech and uses
the technique of reinforcement and confidence
boost-up. We can also connect this to modern
behavioral psychology, where positive framing and
perspective shift are used to regulate fear.

“Your right is to work only, but never to the fruit
thereof. Be not instrumental in making your actions
bear fruit, nor let your attachment be to inaction.”
(Gita 2.47). Here Sri Krishna teaches Arjuna
selfless action (niskama karma yoga) and also
detached engagement, which is key to emotional
control. Emotional dysregulation led to fear of
failure, confusion, and anxiety in Arjuna. Krishna
asks Arjuna to focus on the process and do his
karma, not on the outcome or fruit. Krishna
encourages Arjuna to shift focus from result-based
thinking to process-based action, which reduces
emotional reactivity. In modern psychological
frameworks, this aligns with cognitive reappraisal
where a situation is reframed to reduce its
emotional impact, and CBT, where it is asked to
emphasize the things which can be controlled like
the process rather than outcomes, which cannot be
controlled.

Arjuna, perform your duties established in Yoga,
renouncing attachment, and be even-tempered in
success and failure; evenness of temper is called
Yoga (Gita 2.48). Here Krishna tells Arjuna to be
mature and detach from both fear of failure and
greed for success. This verse is foundational for
karma yoga: do your work and accept the situation.
It is related to emotional resilience, which is the
ability to adapt well to stress, adversity, trauma, or
significant sources of stress. Here three frameworks
of psychology can be seen: first, Mindfulness-
Based Cognitive Therapy (MBCT), which makes
one aware of the situation and ups and downs and
not get affected by them; second, Emotional
Therapy (ACT),
accepting emotions and emotional distancing; third,
Rational Emotive Behavior Therapy (REBT),
framing our judgment and being equal on both

Acceptance & Commitment

sides. Sri Krishna also says that a wise person
leaves behind both good and bad actions and
focuses only on doing karma with skill and
balance. He teaches that yoga means doing actions
with understanding, without emotional attachment.
This helps in regulating emotions like guilt, fear,
and pride. It connects with CBT and DBT where
actions are done mindfully and with a balanced
state of mind, not under emotional pressure. CBT
helps change negative thoughts by focusing on
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logic, like Krishna asking Arjuna to think beyond

fear. DBT teaches balance between emotion and
reason, just like Krishna’s guidance to act with
awareness and inner control. Krishna says that a
person who gives up all desires of the mind and
finds satisfaction within the self is called stable in
wisdom. This teaches emotional control by being
self-sufficient and not dependent on outer
situations. It reflects mindfulness and inner peace,
where joy comes from within. Krishna explains the
chain reaction of emotional downfall: anger leads
to attachment, which clouds memory, destroys
reasoning, and ultimately brings ruin. This is a
powerful  psychological insight into  how
unregulated emotions escalate. “As the waters of
different rivers enter the ocean, which though full
on all sides remains undisturbed, likewise he is
whom all enjoyments merge themselves attains
peace; not he who hankers after such enjoyments”

(Gita 2.70).

In Shloka 4.39, Krishna beautifully shows that
emotional peace is not something that just happens,
it is earned through faith, control, and dedication.
He tells Arjuna that if a person truly believes, has
discipline over their senses, and is committed, then
knowledge will come to them naturally. And once
they have that knowledge, they will gain deep inner
peace. This is not just a spiritual idea but also a
guide for emotional regulation. When Arjuna was
lost in fear and confusion, Krishna didn’t just throw
facts, he told him to first have faith. That’s the first
step in healing emotionally. In modern psychology
too, it’s said that belief in oneself and in the
process matters.

Whether it is through cognitive therapies or
mindfulness, without trust and self-discipline,
emotional calm cannot be achieved. Krishna
connects faith with emotional clarity, showing that
sometimes, we need to quiet the noise of doubt
with belief and patience.

In Shloka 6.5, Krishna reminds Arjuna that the real
battle is within, only we can uplift or destroy
ourselves, making self-mastery the first step in
emotional regulation. This reflects modern
psychology’s focus on self-agency, where healing
begins by taking responsibility. In 6.6, Krishna
deepens this by saying the mind can be either our
best friend or worst enemy, depending on whether
we’ve trained it. Just like in therapy today,
especially CBT, our thoughts shape our emotions
and actions. Krishna teaches that emotional
strength doesn’t come from avoiding the storm but
mastering it. In 6.35, he acknowledges how hard it
is to control the mind but offers a way - abhyasa
(practice) and vairagya (detachment). This echoes
modern mindfulness and self-discipline
approaches: steady effort and reduced emotional
clinging slowly lead to inner stability. Krishna’s
guidance mirrors today’s psychological tools for
emotional balance - practical, honest, and deeply
human.
In Shloka 9.22, Krishna explains the importance of
faith in psychology. He says if one surrenders fully
and stays devoted with focus, He Himself takes
care of their needs and protections, which means
don't carry burden if your intentions are pure and
you are focused. This trust reduces emotional
overload. Krishna's words here are not just
spiritual, they’re deeply therapeutic. “I am the Self,
O Arjuna, seated in the hearts of all
creatures. I am the beginning, the
middle, and also the end of all beings.”
(Gita 10.20). Krishna says He is not far
away, He is within us. This idea echoes
modern  psychological ideas of
mindfulness and self-awareness, where
healing starts when we connect inward.
* Recognizing that something divine or
whole exists within calms emotional

storms.
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In Shloka 11.36, Arjuna's fear transforms as he
witnesses Krishna’s divine form, showing a shift
from emotional turmoil to clarity. He realizes that
surrender is not weakness but emotional maturity.
This aligns with psychological concepts of
emotional acceptance and spiritual anchoring. In
Shloka 12.13-14, Krishna describes one who has
no hatred, is friendly and compassionate, free from
ego, patient, and forgiving. Such a person remains
calm in both joy and sorrow, showing stable
emotional resilience. This perfectly reflects traits
encouraged in modern psychology like emotional
balance, empathy, and self-regulation.

Chapter 14 explains the three gunas - Sattva
(balance), Rajas (activity), and Tamas (inertia) -
which influence our emotions and behaviors.
Krishna says Sattva brings clarity and peace, Rajas
causes attachment and restlessness, while Tamas
leads to confusion and delusion. Emotional
regulation depends on increasing Sattva and
reducing Rajas and Tamas, much like modern
psychology aims to cultivate balanced states over
impulsive or depressive tendencies through
awareness and disciplined practices. These are also
stated in the triguna theory of personality.

In verses 18.33-35, Krishna beautifully explains
how our determination reflects the way we manage
emotions. When our mind is calm, focused, and
balanced (sattvic), we naturally regulate emotions
better, even during challenges. But when we’re
driven by desires (rajasic), or caught in confusion
and fear (tamasic), our emotional control weakens.
Krishna helps us see that true strength isn’t just
about willpower - it’s about clarity, purpose, and a
peaceful mind.

The Bhagavad Gita does not tell us to remove or
avoid emotions completely. Instead, it teaches us
how to understand our emotions, manage them, and
use them in the right way. When Krishna talks to
Arjuna, he listens carefully to Arjuna’s pain and
fear. He does not ignore or reject Arjuna’s feelings.
He accepts them, and then guides Arjuna to look at
the situation differently. This is very similar to
what happens in modern psychology, especially in
Cognitive Behavioral Therapy (CBT). In CBT, a
person is helped to change how they think about
their problems so they can feel and act better.

Krishna does the same. He helps Arjuna think
clearly, see the bigger picture, and take the right
decision with peace of mind.

In the sixth chapter of the Gita, Krishna explains
that the mind can be our best friend or our worst
enemy (Gita 6.5-6.6). This means if we learn to
control and train our mind, we can live a happy and
peaceful life. But if we let the mind control us, then
we suffer from stress, anger, and sadness. This
teaching is very close to modern psychology, which
also says that our thoughts shape our feelings and
behaviors. If we change how we think, we can
improve how we feel. This is the idea behind many
therapies that help people with anxiety, depression,
or emotional breakdowns.

Another very important lesson in the Gita is about
detachment. Detachment does not mean that we
stop caring or become cold. It means we stay calm
and balanced no matter what happens. For example,
when Krishna tells Arjuna to fight, he also tells him

Fu

El



AR WY ARl

to not worry about the results. He should do his

duty, but not be attached to success or failure. This
is called karma yoga, doing your work without
getting too emotional about the results. In today’s
world, this teaching can help people deal with
stress, pressure, and fear of failure. If we only focus
on doing our best and stop worrying too much
about outcomes, we can reduce a lot of mental
tension.

Krishna also teaches self-awareness and knowing
one’s true self (atman). He says that understanding
the self brings peace and stability. This is like the
idea of emotional intelligence in psychology.
People who understand their feelings and know
who they are, handle problems better. They don’t
panic or act without thinking. They stay calm, just
like Krishna asks Arjuna to stay calm and focused
in the middle of a great battle.

Another major point in the Gita is about fear and
death. Arjuna is afraid of fighting and killing his
family members. He is also scared of death and
destruction. But Krishna tells him that the soul
cannot die. The body may be destroyed, but the real
self is eternal (Gita 2.20-2.30). This helps Arjuna
understand that he is not doing something wrong by
performing his duty. This teaching gives strength
and comfort, especially in times of loss or fear. In
psychology too, learning to accept death as a part
of life helps people cope with grief, sadness, and
fear of loss.

The three gunas - sattva (balance), rajas (activity),
and tamas (inactivity). These qualities affect how
we think, feel, and act. Krishna says that to stay
emotionally stable, we should increase sattva and
reduce rajas and tamas. This is just like how
modern psychology encourages us to build healthy
habits, keep a clear mind, and avoid too much
stress or laziness.

In the end, Krishna’s teachings help us understand
that emotions are not bad. But we must learn to
guide them. Just like a driver controls a car, we
must control our emotions. If we let them take
control, we may crash. But if we stay aware and
calm, we can reach our goals. This is the heart of
emotional regulation whether in the Gita or in

psychology today.

EMOTIONAL REGULATION IN MODERN
PSYCHOLOGICAL FRAMEWORKS.

In contemporary psychology, emotional regulation
is regarded as a vital cognitive and behavioral
function, essential for psychological well-being,
adaptive behavior, and social functioning. This
regulation involves the conscious and unconscious
processes individuals use to influence their
emotions, how they experience and express them.
Among the foundational contributors to this field is
James J. Gross, whose process model of emotion
regulation has been widely accepted and applied in
both clinical and experimental psychology. The
model describes emotional regulation as a
multistage process that begins before an emotion is
fully generated and continues through its
development and expression.

Gross identifies five key stages: situation selection,
attention

situation  modification, deployment,

cognitive change (reappraisal), and response
modulation. These stages represent a timeline
where intervention can occur to modify emotional
outcomes. For example, in the cognitive change
phase, a person might reinterpret a stressful event
in a more positive light, which is known as
cognitive reappraisal. This strategy is highly
effective for long-term emotional health. In
contrast, emotional suppression - where a person
attempts to hide or inhibit emotional responses may
offer short-term social benefits but often results in
internal distress and increased physiological
arousal. Gross’s model is especially important in
therapy and behavioral research, as it offers
specific points where emotional interventions can
be applied.

One of the most influential applications of
emotional regulation is found in Cognitive
(CBT). CBT

individuals to become aware of their automatic

Behavioral  Therapy teaches
thoughts and how these thoughts influence their
emotions and behaviors. Emotional regulation in
CBT involves identifying irrational or distorted
thinking, challenging it, and replacing it with more
constructive and adaptive alternatives. A person
dealing with intense anxiety, for instance, might

learn to reframe their thoughts about a feared
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situation from “I will fail and embarrass myself” to

“I may feel nervous, but I can handle it.” This
cognitive restructuring not only changes emotional
outcomes but also enhances self-efficacy and
resilience. Emotional regulation through CBT
emphasizes changing internal dialogue, allowing a
person to act thoughtfully rather than impulsively.

Another key framework that integrates emotional
regulation is Dialectical Behavior Therapy (DBT),
originally developed by Marsha Linehan for
individuals with borderline personality disorder.
DBT builds on CBT but incorporates elements of
mindfulness and emotional acceptance. One of
DBT’s central components is emotion regulation
skills which
emotions, increasing

training, includes identifying

positive emotional
experiences, reducing emotional vulnerability, and
applying
intensity. DBT recognizes that emotions serve

techniques to decrease emotional
adaptive purposes, but when dysregulated, they can
become destructive. Through mindfulness and
distress  tolerance  techniques, clients are
encouraged to experience emotions without being
overwhelmed by them, a process that echoes the
non-attachment and self-awareness promoted in
philosophical texts like the Bhagavad Gita.

Acceptance and Commitment Therapy (ACT) is
model that

approaches emotional regulation differently. ACT

another significant therapeutic
does not aim to change or suppress emotions
directly but instead teaches emotional acceptance
and psychological flexibility. In ACT, individuals
learn to observe their emotions non-judgmentally
and to commit to values-based actions regardless of
emotional discomfort. This approach recognizes
that pain is a natural part of life and that fighting
emotions often worsens the problem. By defusing
from unhelpful thoughts and grounding themselves
in the present moment, clients build a healthier
relationship with their internal experiences.
Emotional regulation in ACT is about reducing
avoidance, increasing emotional openness, and
choosing purposeful behavior even in the face of
discomfort.

In recent years, Mindfulness-Based Cognitive

Therapy (MBCT) has gained prominence,

particularly for preventing relapse in depression.
MBCT combines traditional CBT techniques with
mindfulness practices that cultivate present-
moment awareness and non-judgmental acceptance.
Emotional regulation here is enhanced through
non-reactivity, decentering from negative thoughts,
and observing the flow of emotions without
clinging to or suppressing them. Research shows
that MBCT improves emotional regulation by
reducing rumination, increasing awareness of
emotional triggers, and enhancing the ability to
disengage from automatic emotional patterns.
These outcomes mirror the inner steadiness and
detached observation taught in the Bhagavad Gita,
where Krishna emphasizes equanimity and inner
calm.

Another contemporary model includes emotion
regulation as a transdiagnostic factor—a process
involved across various psychological disorders.
Studies have demonstrated that poor emotional
regulation skills are linked to depression, anxiety,
substance use, eating disorders, and PTSD. For
instance, individuals with depression may overuse
maladaptive  strategies like rumination or
withdrawal, while those with anxiety disorders
might rely on avoidance or safety behaviors. Aldao
et al. (2010) conducted a meta-analysis showing
that maladaptive strategies such as suppression and
avoidance are positively correlated  with
psychopathology, whereas adaptive strategies like
reappraisal and problem-solving are negatively
correlated. This suggests that teaching and
reinforcing emotional regulation is critical in both
prevention and treatment.

In addition to therapy-based models, neuroscience
has increasingly contributed to understanding the
brain's role in emotional regulation. Brain imaging
studies have shown that the prefrontal cortex is
essential for regulating emotional responses
initiated in the amygdala, which is responsible for
When apply

reappraisal or mindfulness, the prefrontal cortex

detecting  threats. individuals
exerts top-down control, dampening the intensity of

emotional responses. This scientific insight
confirms what many traditional wisdom systems
including the Gita have long suggested: regulation

begins with self-awareness and conscious
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redirection of mental energy.

Beyond clinical applications, emotional regulation
is also a growing area of interest in positive
psychology, which focuses on strengths, virtues,
and well-being. According to this field, emotionally
regulated individuals are more likely to experience
gratitude, compassion, optimism, and resilience.
These traits not only enhance personal well-being
but also 1improve social functioning and
interpersonal relationships. Emotional intelligence
models, such as those proposed by Daniel
Goleman, include emotional regulation as a core
component and show its relevance in leadership,
education, and workplace performance. In this
context, emotional regulation is not just about
managing problems but about enhancing potential.
Ultimately, emotional regulation in modern
psychology is both a skill and a developmental
process. It can be learned, practiced, and improved
with time. From cognitive change strategies in CBT
to mindfulness and emotional acceptance in
MBCT, DBT, and ACT, the psychological field
offers a comprehensive set of tools that echo
ancient teachings in contemporary form. These
tools emphasize the importance of awareness,
detachment, practice, and inner clarity—ideas that
resonate deeply with the Bhagavad Gita’s call for

equanimity and inner mastery.

COMPARATIVE ANALYSIS

Emotional  regulation, a  cornerstone  of
psychological well-being, has become a vital area
of focus in both contemporary mental health
studies and ancient philosophical texts. While
modern psychology defines emotional regulation as
the conscious and unconscious processes by which
individuals influence the emotions they experience
and express (Gross, 2014), the Bhagavad Gita
offers an equally profound but spiritually grounded
interpretation of how emotions can be managed,
transformed, and transcended. This comparative
analysis aims to explore the parallels and
divergences between these two knowledge systems,
with specific emphasis on key psychological
self-control,

concepts such as mindfulness,

subconscious reprogramming, and purpose-driven

behavior.

In Gross’s conceptualization, emotional regulation
is deeply intertwined with cognitive processes and
the workings of the unconscious. He emphasizes
that individuals manage their emotions through
strategies like attentional deployment, cognitive
reappraisal, and suppression each engaging with
different stages of emotional response. Similarly,
the Bhagavad Gita addresses emotional struggles
by rooting them in the subconscious, described
through the concept of samskaras, or latent
impressions that shape human perception and
behavior (Pardhe, 2025). Krishna teaches Arjuna
that his emotional paralysis is not simply a
momentary lapse but a reflection of deep-seated
karmic patterns and inner conflicts.

Both frameworks acknowledge that unregulated
emotional patterns often stem from subconscious
influences. Freud’s psychoanalysis and Gross’s
model share a belief in the significance of past
experiences in shaping current emotional
responses. The Gita mirrors this through its
assertion that our vasanas (deep-rooted desires) and
samskaras cloud our judgment and fuel attachment,
fear, and delusion. However, while modern
psychology tends to rely on clinical interventions
like CBT to restructure thought patterns, the Gita
prescribes spiritual practices such as meditation,
detachment, and selfless action to purify and align
the subconscious.

Meditation is a common ground where the Gita and
modern therapeutic approaches converge. In the
Gita, Krishna presents meditation as a method of
attaining equanimity and discipline over the mind,
specifically in verses like 6.10-6.15, which lay out
detailed meditative postures and attitudes. This
resonates with Gross’s research, which points to
mindfulness-based strategies as highly effective
emotional regulation tools. Programs like
Mindfulness-Based Stress Reduction (MBSR) have
been shown to reduce emotional reactivity and
improve resilience by fostering a non-judgmental
awareness of present experience (Gross, 2014).

The Gita extends the goal of meditation beyond
mental  calmness  to

spiritual  liberation,

emphasizing detachment (vairagya) and
concentration (abhyasa) as dual pillars of mental

discipline. While modern psychology generally
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views meditation as a therapeutic or performance-
enhancing practice, the Gita frames it as a
transformative spiritual journey that restructures
one’s entire inner architecture.

One of the most distinctive contributions of the
Gita to emotional regulation is the concept of
Karma Yoga - selfless action without attachment to
results. This notion directly aligns with
psychological principles of intrinsic motivation and
goal-oriented behavior. The Gita’s teaching in 3.19,
“Perform your obligatory duty, because action is
indeed better than

commitment to duty over emotional turbulence

inaction,”  emphasizes

caused by fear or desire for outcomes.

This philosophy mirrors key elements of behavioral
activation and goal-setting strategies in modern
instance, CBT
individuals to engage in valued activities regardless

psychology. For encourages
of emotional state, gradually improving mood
through positive reinforcement. Karma Yoga,
similarly, advocates for action driven by purpose
and values rather than emotional fluctuations.
According to Pardhe (2025), this mode of action
cultivates psychological stability and clarity,
helping individuals detach from ego-driven
motivations and thereby reducing anxiety, guilt,

dharma

and emotional instability.

Modern psychological theories, particularly CBT,
prioritize the role of belief systems in emotional
health.
challenging and reframing negative thoughts to

Cognitive restructuring involves
change emotional outcomes. Surprisingly, the Gita
too places enormous emphasis on belief —
specifically shraddha (faith). In 9.3, Krishna
explains that a person lacking faith cannot attain
wisdom or peace. Faith, as presented in the Gita, is
not blind submission but an intentional alignment
of the inner self with higher truths.

Faith-based though

underutilized in Western therapy, have shown

cognitive strategies,
significant promise in reducing symptoms of
anxiety and depression (Pardhe, 2025). These
strategies involve trusting in a higher purpose,
reframing adversity as a test or lesson, and
integrating  meaning-making into  emotional
regulation. The Bhagavad Gita uses faith as a
cognitive anchor to help individuals interpret
suffering not as a setback but as a spiritual
opportunity, an idea echoed in Viktor Frankl’s
logotherapy and elements of positive psychology.
A significant philosophical divergence arises in
how the two systems treat emotional detachment.
In Gross’s model, suppression - consciously
inhibiting emotional expression, is often seen as a
less adaptive strategy, associated with negative
psychological outcomes. Conversely, the Gita
advocates for detachment, not as emotional
suppression, but as transcendence. Detachment in
the Gita means recognizing emotions without
becoming enslaved by them. It is the ability to act
rightly, even in the presence of strong emotional
currents.
This spiritual detachment is more akin to
psychological acceptance in third-wave therapies
like Acceptance and Commitment Therapy (ACT),
where individuals are encouraged to observe their
avoidance.
differ, the

underlying aim in both is emotional resilience —

emotions without resistance or

Therefore, while terminologies
the capacity to navigate emotional storms without
losing one’s moral or mental equilibrium.

Another point of intersection is the dialogic and
therapeutic relationship between Arjuna and
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which  mirrors the
Krishna,
dialogue, validation of Arjuna’s emotions, and

Krishna,
dynamic.

client-therapist
through  compassionate
structured advice, functions in a way similar to a
cognitive therapist. He allows Arjuna to articulate
his fears, reframes his cognitive distortions, and
guides him toward committed action based on his
deeper values and dharma.

This framework aligns with the principles of
motivational interviewing, where the counselor
helps the client resolve ambivalence and strengthen
motivation for change. According to Sehrawat and
Angiras (2020), Krishna’s method exemplifies
empathy, Socratic questioning, and collaborative
effective

goal-settingelements central to

psychotherapy.

CONCLUSION

The exploration of emotional regulation through
both the lens of modern psychology and the
teachings of the Bhagavad Gita reveals a profound
and enriching convergence. While contemporary
psychological frameworks such as CBT, DBT,
ACT, and MBCT offer structured methods for
understanding and managing emotions, the Gita
provides a timeless spiritual blueprint grounded in
self-awareness, detachment, and purposeful action.
Both systems emphasize the importance of inner
mastery, resilience, and aligning one’s thoughts and
actions with higher values. The Gita’s teachings
centered on mindfulness, non-attachment, karma
yoga, and faith mirror the therapeutic goals of
emotional

regulation in Western psychology.

Moreover, the therapeutic dialogue between
Krishna and Arjuna serves as a powerful model for
compassionate  guidance and  introspective
transformation.

This comparative study shows that emotional
regulation is not confined to clinical techniques or
religious doctrine; it is a universal human need
addressed across cultures and epochs. Integrating
the philosophical depth of the Gita with evidence-
based psychological practices can offer a holistic
path for emotional healing, personal growth, and
spiritual well-being. As modern society continues
to grapple with mental health challenges, drawing

wisdom from ancient texts like the Bhagavad Gita

alongside psychological science can foster more

balanced, integrated approaches to emotional
resilience.
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ABSTRACT

Hindu temples are breathtaking monuments to a
rich, interwoven tapestry of faith and artistry. This
paper explores how Agama Sastra has shaped the
design and development of Hindu temples. Though
separate from the Vedas, the Agamas share their
spirit and provide clear rules for choosing temple
sites, building layouts, idol placement, and rituals.
Key ideas like Sthala (location), Tirtha (sacred

water), and Maurti (idol) guide temple planning,
supported by texts such as Manasara and
Mayamata. The study also looks at how these
principles architecture in
countries like Cambodia, Nepal, and Sri Lanka.

influenced temple
Over time, interpretations of Agama texts have
changed, adapting to different regions and periods.
Yet, even today, they remain important in temple
architecture.
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INTRODUCTION

“The word 'Agama' literally means a 'well-

structured and  traditionally = communicated

wisdom”. One of the definitions of Agama is that,
it is the knowledge that has been obtained either by
direct observation, by inference or by -thé ;
testimony of those who are wise and trustworthy
and which will be beneficial to man both here and

hereafter. The word 'Agama’ refers to an ancient
tradition, dealing with worship, the philosophical,
psychological, ritualistic and behavioural aspects,

which have come down to us by oral traditions as
well as through written texts and documenta_tion.'

Hence the dual meaning of the word 'Agama’, is
the heritage or traditional wisdom as well as the
texts. : : .
Another definition is that Agama tells us about
dharma and adharma and gives us comprehensive
knowledge regarding the highest objective of man,
according to those who know the Vedas. The
Agamas may be classified broadly into three
groups on the basis of their sectarian affiliations:
Saiva, Vaispava and Sdkta. The definition of
Agama as applicable to the Saiva-Agamas is that it
is the wisdom which proceeded from the mouth of
Siva and received by the ear of Parvati and
absorbed by Vasudeva (viz. Visnu) and The Sakta-
Agamas on the other hand, define Agamas as the
wisdom revealed by Parvati to Siva.

Agama Shastra, as available in our Hindu
scriptures is a collection of Sanskrit, Tamil and
Grantha scriptures that contains, mainly, methods
of temple construction, idol creation, philosophical
doctrines and meditative practices that lays down
the rules for worship, temple building, spirituality
and rituals. Since ancient times it has been a
guideline for many people of the Hindu faith.
Agama Shastras are not part of the Vedas, they do
not derive their authority directly from the Vedas.
It cannot be dated some parts of it are pre vedic
while the others are post vedic They are Vedic in
spirit and character Vedic mantras are chanted
while performing the service.

PRINCIPLES OF TEMPLE ARCHITECTURE

Temples are defined as public institutions and they

~involve social organization, Théy are different from

shrines (grharca). Agam Shastra clearly states that

- Temples and places of worship cannot be built all

rules for the same have to be followed as per agam
shastra. As per the Agam Shastra , for a pilgrimage

- the thrée'-essehtials are Sthala, Tirtha and Murthy,
- Sthala refers to the where the temple will be i.eplace
of the temple, the Tirtha signifies the temple tank

and Murthy refers to the idol. There are rules in the

Agama Shastra for just about every aspect, including

the smallest detail, from the positioning of the holy
figurine to the materials from which the temple is to

be constructed. Kamikagama, Vaikhanasagama and
‘Padmasambhita are important agamas . They provide
~details of construction of temples. The temple

construction related important features are dealt in
Vastu .Prathima deals with the
iconography and is scattered across the country

Devalaya

Manasara and Mayamata are the most well known
compilations on the theories and principles of temple

-construction They are the standard texts on Vastu

Shastra, and they codify the theoretical aspects of
temple construction Architectural science including
topics such as soil testing techniques, orientation,
measures and proportion, divination, astrology and
ceremonies associated with the construction of

buildings are explained in these texts.
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The principles and meanings can be summarized as per the tabular format presented below:

PRINCIPLES

MEANING

1. Bhu pariksha

Evaluating a location and soil for temple and town with focus
on fertility of land andsuitable soil.

2. Sila pariksha:

Checking and choosing material for image

3. Karshana

Some crop is grown in the place first and is fed to cows only
then the location is fit for town/temple construction

4. Vastu puja

Ritual to appease vastu devata

5. Salyodhara:

Digging out unwanted things like bones

6. Adyestaka

Laying down the first stone

7. Nirmana:

Foundation is laid and area is purified by sprinkling water. A
pit is dug, water mixed with navaratnas, navadhanyas,
navakhanijas is

then putin and pitis filled. Then the temple is constructed.

8. Murdhestaka
sthapana:

Placing the top stone over the prakara, gopura etc. This again
involves creating cavities filled with gems minerals seeds
etc. and then the pinnacles are placed.

9. Garbhanyasa:

A pot made of five metals (panchaloha kalasa sthapana) is
installed at the place of main deity.

10. Sthapana:

Then the main deity is installed.

11. Pratistha:

The main deity is then charged
with life/god-ness.
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Some preliminary rituals are undertaken before

beginning the construction of temples. Proper sites
are to be selected for the formation of village or
town where the temple is to be constructed. Such
villages are described and are of some kinds with
the names Dandaka, Svastika and others which are
described in the texts. Provision must be made to
build houses for people of various living. The
finding of certain kinds of stones and gems are
held to indicate the nature of the result when the
temple is constructed there.

A temple in miniature called Balalaya or
Tarunalaya, a replica of the temple to be
constructed is to be built at the outset and an idol 1s
to be installed there. Daily worship is to be offered
to this 1idol. This shall be of a prescribed
measurement and shall be like the idol to be
installed later. Commencement of the building of
the temple is marked by placing the first brick in a
deep pit where the temple is to be constructed.
Perfect and flawless stones are to be used for
preparing the brick. A box is to be made out of
metal. Gems of various kinds are to be placed
within that box. It shall be closed and placed above
the first brick. The entire pit is to be filled and
covered with mud and minerals. It is on this that
the sanctum sanctorum (garbhagrha) is to be built.
The Garbhagrha is to have four main parts -
pedestal (upapitha), basement (adhisthana), pillar
(padabandha) and entablature (prastara) are built in
this order over another, the pedestal to rest on the
pit. A corner pavilion called Karnakiita is to be
built on the prastara. A vimana(The structure over
the garbhagriha or inner sanctum) is to be
constructed above Karnakita. The vimana may be
of various kinds called Vaijayanti, Sri Visala,
Saubhadra and others such as Srikara, Pranavakara.
The temples shall be of three quadrangular kinds,
Vesara round in structure, Nagara and Dravida
The final part in the
construction of the temple is marked by placing the
last brick which is called Anirdesakavidhi.

The central axis is then to be fixed in the dome of

octagonal or hexagonal.

the vimana.Figures of several deities are to be

made and fixed in their proper places in the

Vimana. They must be = given coating with
appropriate  colours. The temples shall have
enclosures (Prakara) one, three or five in number.
Provision must be made for Ardhamantapa( "Half
hall" or transitional space. To be located between
the garbha-grha and the maha mandapa "Great
hall",to be located right before the ardha mandapa,
closer to the sanctum), kitchen, Vastralaya(place
where clothes of Gods and Goddesses are kept),
Dhanyasala- granary, Yagamantapa(for performing
sacrifices or Yajfia), Sopanamantapa(pavilion or
platform with steps leading up to a higher level or
temple) and Nrttamantapa( for dance). The figure
of some deities are to be placed in the walls of
enclosures facing particular directions.The figure
of the lion or of Garuda shall adorn the corners of
the walls of the enclosures. Even the idols of
Dwarapalas are sculpted on wither sides of the
main idol’s door .The Agamas use the words '
bera', arca’, 'pratima’, bimba' and miirti' in the sense
of the idols which are made.

TEMPLE CULTURE

The building of these
institutionalized activity, involving not only
unskilled
sculptors, wood-carvers and metal-workers but

temples is an

labour, skilled workers, masons,
those who provide patronage and incur the
expenditure. The earliest form of temple structures
can be traced back to the second and first centuries
Christ. Well-known is the Brahmi
inscriptions of the second century B.C. found at
Besnagar (Vidisa in Madhya- Pradesh) which
commemorates the erection of a religious column

before

in honour of the 'revered Vasudeva', 'the god of
gods', The pillar was erected by the Indo-Greek
Ghosundi  (in
Rajasthan) an inscription was foundrecording the

ambassador, Heliodorus. In
construction of a stone-enclosure for the worship
of the hero-gods Sankarsana and Vasudeva, by a
chieftain named Gajayana, This is attributed to the
first century B.C. While neither of the inscriptions
specifically mentions the construction of a temple,
the flag-column (garuda-dhvaja) mentioned in the
former inscription and the stone-enclosure (puja-
sila-prakara) mentioned in the second strongly




suggest the presence of a shrine of some sort.-

The earliest structural temple is a remarkable
brick-structure that has survived is the one at
Bhitargaon (near Kanpur in Uttar-Pradesh), It has

numerous terra-cotta plaques depicting the forms

and deeds of Visnu and Durga. Built in the 5"
century during Gupta period. Considered to be the
oldest remaining Hindu shrine with a roof and a
high shikhara. Another temple ascribed to the same
period and to the kings of the same dynasty is the
stone temple (called Dasavatara temple) at
Deogarh (also in the same region). This temple is
now in ruins (unlike the Bhitargaon temple).

The early formal temples were rock-cut, natural
rock-shrines. Rock-shrines were mostly caves, and
caves were important centres of the cults of the
mother-goddess  from = pre-historic times. The
expression "Guhesvari” (the lady of the cave) is a
common designation for the mother-goddess all
over the country. And numerous ancient shrines of
the mother-goddess are just caves, often empty
caves (the later sanctum) with no icon inside. In
the wake of iconic representation of the worshipful
divinities, Visnu icons appear to have been the
first, followed by the iconic (murti) as well as the
aniconic (linga) representations of Siva. When the
icon was installed in the rock shelter or sanctum,
the shelter or sanctum itself symbolized the
mother-goddess.

Images privately worshipped at home are
'household-icons' (grharca), and images installed in
temples for public worship are 'temple-icons'
(alayarca). A temple is described in the Agama
texts as the body (deha) of godhead, and the image
in the sanctum, the 'soul' (jiva). The temple
acquires significance only by the image installed in
it. The temple as a structure houses the image, and
as an institution provides for worshipping the
image.

The temple may be built in stone (Silamaya), when
it is considered the best, or in bricks (istaka),
(average), or in wood (ddru), when it is regarded as
inferior (Visnu-tilaka-samhita. 176; Kapinjala-
samhita,10,3-4). When the entire temple is built of
one material only (stone, bricks or wood) it is 'pure’

(suddha); when two materials are used, it is mixed
(misra); and when all three materials are used, it is
complex (safnkirt,la) (Manasara, 18, 99,100).

The 'pure’ type of temples has only one material
from the foundation to the finial, while the 'mixed'

type has stone for the main structure (dlaya) and

brick for the superstructure ($ikhara); and the

. 'complex’' type has stone for the foundation, brick

and wood for the main structure, and brick for the
superstructure. Temples built of brick and wood
(viz. without using stone) are considered inferior
and wood (viz. without using stone) are considered
inferior, and not recommended. Temples built

- entirely of mud are prohibited (iSana-siva-guru-

deva-paddhati, 86,89;

It is prescribed in the dgamas that the temple must
have a surrounding wall (prakara) in stone with an
opening facing the sanctum (called the principal

- gateway or maha-dvara); and sometimes the

gateways will be in all four directions. Manasara
(31,1 '-134) mentions that the prakara gives
strength (bala) to the temple, accommodates
subsidiary deities (parivara-devata), adds charm to
the structure (shobha), and provides defence
(raksana).




MAJOR ELEMENTS OF A TEMPLE

Sikhara

spire or the tower, It 15 shaped as pyramidal
and tapering.

Mem

highest mountain peak

Garbhagriha

womb chamber which 1z the innermost
chamber of any temple where the deity
resides. It 15 mainly square in layout and is
entered through eastern side.

Pradakshina Patha

The path for circumambulation and
comprises of enclosed corridor outside the
garbhagriha. The devotees walk around the
deitv in clockwise direction, paving their
respect to the deity.

The pallared hall in front of the garbhagriha,
used as assembling point by devotess for
chant; rituals meditate or observe the priests
perform the rituals.

Provided in some temples which mean the

hall for dancing.

The intermediate chamber which joins the
main sanctuary and the pillared hall of the
temple premises.

The front porch in the main entrance of the
temple which leads to the main temple

Some other essential structural elements found in
the Hindu temples in the south :

*Gopurams are the monumental and ornate entrance
or gateways to the temple premises.

*Pithas- the plinths of the main temple.

*The gateways typical to north Indian temples are,
Toranas while to the southern temples are
Gopurams.

Basic elements which remain same

e Garbhagriha or the sanctum where the main idol
of the deity is housed

e Mandapa or the portico which leads to the
garbhagriha, where the worshipers assemble

e Shikhara that is the spire above the sanctum

e Vahana which is the mount or vehicle of the main

deity of the temple

MAJOR FORMS OF
ARCHIGTECTURE IN INDIA

TEMPLE

Nagara style Dravida style Vesara style
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NAGARA

The Nagara style of temple architecture originated around the 5th century AD, with prominent regions of
influence including Northern India, Karnataka, and parts of Madhya Pradesh. The word "Nagara" itself means
"city", underscoring close association with urban architectural prinéiples. The Nagara style temples display a
unique blend of indigenous elements and influences from central Asia. It is characterized by its tower-like
spires known as ‘““shikhara,” which rise vertically, symbolizing the sacred mountain, Meru. This temple style of
architecture is closely associated with the Shaivite and Vaishnavite sects of Hinduism, reflecting their spiritual
aspirations. Some of them include Kandariya Mahadev Temple in Khajuraho, Sun Temple in Konark, the Sun
Temple in Modhera, Gujarat, and the Ossian Temple in Gujarat. :

Nagara style of temple architechture consists of four-sided plan.. ‘According to temple architechture the
garbhagriha or sanctum sanctorum houses the idol of the main deity or the image. The garbhagriha is a perfect
square whereas Although the whole temple plan could be oblong The garbhagriha is a perfect square. the
mandapa is the pathway leading to the garbhagriha It is where the worshipers assemble to have darsana. Over
period of time, more mandapas were added. A pradakshinapatha or a circumambulatory path surrounded the
garbhagriha. Windows called gavaksa were added in many casesnto allow cross ventilation and sun rays to
enter the temple.

AMALAKA

A
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BASICS OF THE NAGARA STYLE

Axis Amalaka
mundi

Shikhara MANDAPA

Garbha Griha

FEATURE DESCRIPTION

Sanctum sanctorum. It's literal translation is "womb-house".
1) Garbhagriha:- Garbhagriha is the womb chamber where the icon or murti of the
main deity resides. It is generally square in layout and is entered
through eastern gateway of the temple.

"Shikhar" means "mountain top" in Sanskrit .It refers to the tower.
It is tapering representing the mythological Meru (the highest

2) Shikhara:- mountain peak). The elevation of the shikhara symbolises ascent
from the earthly realm to the universe, thus recreating a abstract
of the soul's journey towards enlightenment.

It is a porch-like building which serves as a pillared outdoor hall
(pavilion) for ceremonial gatherings. It is a component of the
temple complex and is utilised for religious dancing and music.

3. Mandapa:
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4) Pradakshina
Path

A circumambulatory path used by devotees to walk around
thegarbhagriha. Devotees walk in clockwise direction to pay
obescence to the deity, seeking blessings, and expressing devotion

5) Amalaka :- a stone structure that resembles a disc and is located on the top of
the temple shikhara.

6) Kalasha :- This is the temple's peak bbject.. It is placed above Amalaka
a transition area which is situated in between the garbhagriha and

7. Antarala:- the mandap. Antarala symbolizes the journey from the material to
the divine

Bl It is the raised platform where worshippers sit.

9) Vahana:- It refers to the primary deity's vehicle, which is also referred to as a

standard pillar or Dhvaj placed
axially before the sanctum.

10) Adhishtna:-

Temples are usually built on a raised platform. It is the base
platform on which temple building is built.

11) Ardha It is the main entrance to the temple.
Mandap:-

12) Maha It is a great hall for people's community gatherings.
Mandap:-

13) Urushringa :-

It is a supplementary tower that

protrudes from the sides of the main shikhara tower in the Hindu
temple

architecture of northern India

h.—ﬂ! s e—w 1 5 ik G R NN




VESARA

“Vesara means hybrid as the south Indian text
kamika-agama explains that this name is derived
from its mixed nature, where it is a Dravida
architecture in plan, yet its shape is Nagara
architecture in the details.” Aihole, Badami, and
Pattadakal are home to this type of temples
Following architectural styles have a -y_'eéa‘ra A
architecture history ' : s
e Chalukyan architecture

e Rashtrakuta architecture

e Hoysala temple architecture
e Vijayanagara architecture

According to some ancient historical texts, thls style

seems to have originated between the Krishna and
Tungabhadra rivers in northern Karnataka. The rdots ;
of this architectural style are found in the Chalukyas
of Badami( 543 AD¥755 AD). Some of them
include Virupaksha temple Durga temple at Aihole,

Chennakeshava temple etc.

MAJOR FEATURES

FIVE FOLD FLOOR PLAN

Many Dravida témples follow a fivefold floor plan, known
as panchayatana, where the main shrine is surrounded by
four subsidiary shrines at the corners.

VIMANA(TOWER)

Many Dravida temples follow a fivefold floor plan, known as
panchayatana, where the main shrine is surrounded by four
subsidiary shrines at the corners.

It resembles a stepped pyramid. The top of the shikhara is

SHIKHARA embellished with a small structure known as the stupika
The hall or mandapa, has intricately carved pillars, leading
MANDAPA (PORCH): to the main sanctum.

The pillars are characterized by their vertical ridges and
design

GOPURAM (ENTRANCE
TOWER):

Dravida temples have monumental entrance towers or
gopurams, which are ornately decorated with sculptures
and reliefs.with scenes from Hindu mythology.




Dravida temples have monumental entrance towers or
AXIAL ALIGNMENT: gopurams, which are ornately decorated with sculptures
and reliefs.with scenes from Hindu mythology.

Temples in the Dravida style are enclosed by high walls
known as prakara, creating a sacred space around the
temple complex.

PRAKARA (ENCLOSURE
WALLS):

Some Dravida temples feature pillared corridors around
the main sanctum, providing devotees with a

PLEanE T e circumambulatory path (pradakshina).

VYALAS AND | Some Dravida temples feature pillared corridors around
KIRTIMUKHAS: the main sanctum, providing devotees with a
: circumambulatory path (pradakshina).

TET e sl

DRAVIDA

Salient features of Dravidian style that distinguish its
architecture which mostly includes Southern temples
like Brihadeeshwara = temple, Rangnathaswamy
temple, Meenakshi Amman temple etc, from the
other two styles are:

Vimana - The Vimana is the soaring structure
crowning the (garbhagriha). Shaped like a pyramid
and square in plan, the vimana consists of several
tiers stacked in a decreasing order.

Stupika — It is the large stone and is present on the
last tier of the vimana. The stupika is topped with the
canopy or ornament at the tip adding to the height of
the vimana.

Gopurams - Gopurams are tall grand entrances
peculiar to the South Indian style of temple
architecture. With time Gopurams became the focal
points in the later temples of South India.Temples of
the later years have taller gopurams, often taller than
the vimana itself.
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Features

shikhara It 13 15 wsually pvramadal, similar to the
Dravida style, but it may lack the stepped
appearance seen in pure Dravida architecture

Mandapa (Porch): Vesara temples frequently feature a mandapa
with pillars This 15 similar to Nagara style
however the design may incorporate
Dravida-style elements too.

Entrance Gopuram: Gopuram (tower), it 15 generally smaller and
less decorated compared to the adorned
gopurams seen in Dravida temples

Axial Alignment: Vesara temples typically follow axial
alignment, like the Dravidian stvle ensuring
a clear line of sight to view sanctum from
entrance.

Sculptural Omamentation: Intricate sculptures and carvings, can be seen
similar to both northern and southern stvles

Pillared Halls: The mandapas in Vesara temples include
pillared halls like that of the Nagara style,
providing space for congregational activities
and rituals.

Fivefold Floor Plan: Similar to both Nagara and Dravida styles,
Vesara temples mayv adopt a fivefold floor
plan, with the main shrine surrounded by
four subzidiary shrines or corners.

REGIONAL TRADITIONS AND AGAMA INTERPRETATIONS IN TEMPLE ARCHITECTURE

Although Agamasastra conforms to a set of principles, and these principles are universally accepted for
temple edifices, as local traditions prevail it is demonstrated that the practice in the temple plan is diverse. In
India as well as in neighbouring countries like Nepal and Sri Lanka, Agamic temples symbolize the
combination of harmony in architecture and Ideosyncrasy of ideas and interpretations, with different styles
prevailing in different regions but sharing the same philosophy. In South India, namely in Tamil Nadu, the
Shaiva and Vaishnava temples built with the aid of the Cholas and the Pandyas followed Agamic guidance
to the later. Temples such as the Brihadeeswara Temple in Thanjavur (Shaiva, Chola period) represent
architecture that is particularly closely associated with form of the Tamil sthapatya-veda of South India and
is based on the principle of constructing a totally enclosed space. By contrast, the Sri Ranganathaswamy
Temple at Srirangam (Vaishnava) is based on the Vaikhanasa and Pancharatra Agamas and features more
complex ritual spaces and multi-layered prakaras.

To the east, the Kalinga architectural tradition is reflected in the Vaishnava Jagannath Temple in Puri, with
ritual Pancharatra texts. In this context, considerations of local craft and of the wet humid climate of Odisha
have determined the vertical emphasis and practical details of the temple, and the design departs from the
model of the vimana in the other south Indian temples of the region while preserving the Agamic essence. In
Nepal, the Pashupatinath Temple integrates and explains Shaiva Agamic ritual practice complemented with

. @ Y § R



=i i e

J-- N

EET G el

Newar pagoda architecture. The sanctum of this
temple follows Agamic rites of ritual purity, while
the superstructure follows the Himalayan building
style of woodwork and multi-tiered wooden roofs.
Sri Lanka's Koneswaram Temple, another Shaiva
site, displays Dravidian influence, but takes the
temple plan model to coastal terrain and local
cosmology.

To the east, the Kalinga architectural tradition is
reflected in the Vaishnava Jagannath Temple in
Puri, with ritual Pancharatra texts. In this context,
considerations of local craft and of the wet humid
climate of Odisha have determined the vertical
emphasis and practical details of the temple, and
the design departs from the model of the vimana in
the other south Indian temples of the region while
preserving the Agamic essence. In Nepal, the
Pashupatinath Temple integrates and explains
Shaiva Agamic ritual practice complemented with
Newar pagoda architecture. The sanctum of this
temple follows Agamic rites of ritual purity, while
the superstructure follows the Himalayan building
style of woodwork and multi-tiered wooden roofs.
Sri Lanka's Koneswaram Temple, another Shaiva
site, displays Dravidian influence, but takes the
temple plan model to coastal terrain and local
cosmology.

As the historian Ananda Coomaraswamy put it,
such regional adaption is not an adulteration but
“local sanctification”—when art and scripture sync
with place. Over 85% of the ancient temples in
South India are based in Agamic prescriptions
(ASI, 2021). These numbers serve to emphasize
the long-continued but adaptable contribution of
which
architecture as the ’unifying and culture reflecting’

Agamas, continue to justify sacred

point between indic and trans-indic spaces.

COSMIC HARMONY IN STONE: AGAMA

SASTRA ~ AND  BUDDHIST

ARCHITECTURE

TEMPLE

Even though Buddhism and Hinduism have
different Buddhist
architecture shares striking similarities with Hindu

spiritual  roots, temples'

temple design, largely due to the influence of the

Agama Sastra. These ancient Indian texts, which

offer guidance on building sacred spaces,

emphasize  cosmological = symbolism,  axial

- alignment, and the representation of Mount Meru,

the mythological center of the universe.

Within Buddhist architecture, particularly in the
Mahayana and Vajrayana traditions, these concepts
are expressed through the mandala. For instance,
the renowned Borobudur temple in Java acts as a
constructed  with

three-dimensional mandala,

concentric  terraces that symbolize spiritual
advancement. Its central stupa, soaring upwards
like Mount Meru, reflects the same cosmic

geometry prescribed by the Agamas.
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Historian Ananda Coomaraswamy pointed out that
"the stupa, much like the Hindu vimana, is Mount
Meru...the axis of the world." This symbolism is
also evident in the Mahabodhi Temple at Bodh

Gaya, whose spire is reminiscent of a North Indian

shikhara, and whose layout combines both Agamic
and Buddhist principles. Even monastic cave
complexes, such as Ajanta, follow Agamic

principles =~ of  cardinal  orientation, ' spatial

organization, and sacred geometry, artfully
integrating prayer halls (chaityas) and monasteries
(viharas) in a cosmically ordered manner.

During the reign of rulers like Jayavarman VII in

Cambodia, Buddhist temples such as Bayon
continued this tradition, incorporating Agamic
design elements with Buddhist imagery to express
both divine kingship and cosmic centrality. Despite
their distinct doctrinal differences, Buddhist sacred
spaces drew inspiration from shared Indian
architectural ideals. As historian Benjamin
Rowland observed, "In Buddhist temples, we
witness the translation of the Hindu sacred order
into Buddhist spiritual language," a testament to
the enduring influence of the Agama Sastra in
shaping sacred architecture across Asia.

THE SACRED PEAKS IN STONE:INDIAN
INFLUENCE ON THE COMBODIAN TEMPLE
ARCHITECTURE THROUGH THE AGAMA
SASTRA

The majestic temple complexes of Cambodia,
especially Angkor Wat, are global symbols of
ancient Southeast Asian grandeur. Yet, beneath
their local aesthetic lies a profound influence from
Indian temple architecture—particularly the
spiritual and structural principles outlined in the

Agama Sastra.

Central to this transmission is the symbolic
signiﬁcahce. of the mountain, especially Mount
Meru, regarded as the axis of the universe in Indian
cosmology. The Agama Sastras are a set of ancient
Indian scr—iptur'es that provide detailed guidance on

: tempie construction, deity placement,
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Angkor Wat, a Hindu temple in Cambodia

rituals, and cosmological symbolism. These texts
envision the temple as a sacred microcosm,
centered on the garbhagrha (sanctum), and
crowned by a towering shikhara or vimana—
representing Mount Meru. This mountain,
considered the abode of the gods, became the
architectural and spiritual nucleus of temples built
across India. As Indian culture spread through
trade and religious missions across Southeast Asia,
these temple-building principles were adopted and
transformed by Khmer architects. The Cambodian
context, where mountain tops were already viewed
as abodes of spirits, made this transition seamless.
As noted in a research, “the temple usually stands
upon a lofty terraced plinth which also symbolizes
a mountain.” This shared symbolism helped Indian
temple design philosophies take root in Khmer
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soil. Cambodian temples like Angkor Wat,
Bakong, and Preah Ko are direct manifestations of
these ideals. Angkor Wat’s five central towers
mirror Mount Meru’s five peaks. Its concentric
galleries symbolize mountain ranges and cosmic
oceans, reflecting the Agamic emphasis on sacred
geometry and cosmic alignment. Like Indian
temples, these Khmer sanctuaries are built on
elevated bases, symbolizing spiritual ascent and
cosmic centrality. The central shrine  typically
housed a sacred image—Vishnu, Shiva, or a
composite deity like Harihara—representing the
divine patron of the king. This divine image was
seen as the king’s celestial counterpart, echoing
Indian royal practices. Subsidiary shrines, adorned
with goddesses and royal consorts, extended this
symbolism, blending Indian iconography with
local styles.

Historians = underscore this continuity. George
Coedes wrote that “the religion of India was
adopted with remarkable fidelity in Cambodia,
including the cosmological model of the temple as
Mount Meru.” Similarly, Jean Filliozat emphasized
that Khmer temples were built in accordance with
Agamic and Silpa Sastra prescriptions that shaped
Indian temples. Yet, the Khmer did not simply
copy—they localized.

Cambodian temple art adopted sensuous, rounded
forms and a distinctive sandstone-based aesthetic,
giving rise to a new yet familiar sacred style. These
temples represent a harmonious blend of Indian
cosmology and Khmer creativity. As H. G.
“what the Indian
architects conceived in religious terms, the Khmer

Quaritch Wales observed,

kings built in stone with imperial ambition.” These
structures, thus, are not only places of worship—
they are cosmic mountains carved in stone.

TEMPLE CITIES IN INDIA

The emergence of temple cities in India is deeply

intertwined ~with the evolution of sacred
geography, religious practices, and architectural
traditions. These cities developed not merely as
centers of worship but as vibrant hubs of

pilgrimage, economy, and cultural life. Guided by

ancient texts such as the Agama Sastra, Hindu

temple cities grew around monumental temples

which served as both spiritual nuclei and physical
anchors for urban development. While Buddhist
sites like Nalanda and Bodh Gaya played important
roles in earlier centuries, it was primarily Hindu
temple cities that flourished into expansive urban
settlements with enduring influence.

SACRED = ARCHITECTURE '~ AND.  URBAN

PLANNING

Indian temple architecture, especially in the Hindu
tradition, adheres closely to the prescriptions laid
out in the Agama Sastra, which outlines not just
ritual procedures but also iconography, spatial
arrangements, and directional alignments. As Dr.
Stella Kramrisch asserts in The Hindu Temple
(1946), “The Hindu temple is a planned image of
the cosmos, built in stone... a channel through
which divine order is drawn into the human
world.” This cosmic mapping often took physical
shape in the form of temples modeled after Mount
Meru—the mythical axis of the universe—through
towering shikharas and elevated plinths. Temples
were placed at the heart of cities, with roads,
markets, water tanks, and residential zones
arranged concentrically or radially, reinforcing the
temple’s centrality in both spiritual and civic life.
This layout, described in the Vastu Purusha
Mandala, mirrors the temple’s own architectural
(garbhagriha),  halls
(mandapas), gateways (gopurams), and enclosing

configuration: - sanctum

walls, all aligning with cardinal directions.
CASE STUDY: JAGANNATH TEMPLE, PURI

The Jagannath Temple in Puri, Odisha, built in the
12th = century
Chodaganga Deva, is a prime example of how a

under King  Anantavarman
temple became the epicenter of a thriving temple
city. Rising 192 feet above a square plinth, the
temple follows the Kalinga architectural style, with
distinct features such as the vimana (main
sanctum), jagamohana (assembly hall), and nata
mandapa (dancing hall).

According to K.K. Patnaik, the temple complex
occupies the Nilgiri mound and is enclosed by the
massive Meghanada Prachira, measuring 665 x 644
feet, with four intricately carved gates representing
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symbolic guardians: lions, elephants, horses, and
celestial beings. The city of Puri evolved around
this sacred nucleus. Annual rituals, especially the
Rath Yatra (chariot festival), draw millions of
pilgrims, reinforcing the temple’s role in shaping
the local economy and infrastructure. Streets and
markets emerged along the main pilgrimage routes,
transforming the area into a permanent settlement.

Vimana of Jagannath temple at Puri

CASE  STUDY: = MEENAKSHI ~ AMMAN

TEMPLE, MADURAI

Madurai, a city brimming with history and spiritual
significance, truly captures the spirit of a temple
town, with the Meenakshi Amman Temple at its
core. Originally envisioned by the Pandyas and
later enhanced by the Nayak dynasty, this
Dravidian architectural wonder is famed for its
fourteen towering gopurams, the most remarkable
of which is the southern tower, soaring to an
impressive 170.6 feet. According to Dr. R.
Rajappan, the temple "is more than just a place of
worship; it's the very foundation upon which the
city's distinct identity is built." The city's layout
mirrors the sacred architecture of yesteryear,
showcasing a concentric design, with the temple
acting as its focal point. Madurai's streets are laid
out in prakaras, or circular enclosures, which echo
the act
circumambulation performed in honor of the

of pradakshina, the devotional

divine.

Layout of Meenakshi Amman temple

The Aayiram Kaal Mandapam (Thousand Pillar Hall),
although housing only 985 pillars, is a marvel of
architectural planning, acoustics, and sculpture. The
temple also features advanced understanding of
acoustics, seen in the design of bells, musical pillars,
and mandapams that resonate with sacred sound.
Festivals like the Meenakshi Thirukalyanam attract
vast crowds, making the temple a center for not only
devotion but also trade, crafts, and tourism.

Guided by the Agama Sastra, these cities materialized
as living mandalas—spiritual and civic landscapes
integrated into one. With temples functioning as
cosmological centers, administrative institutions, and
economic engines, cities like Puri and Madurai stand
as enduring symbols of how divine space was mapped
onto the material world.

Thousand pillar hall, Meenakshi Amman temple
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THE DUSK FOR A NEW DAWN

Indian temple architecture, a dynamic art form
spanning numerous centuries, has consistently
evolved, influenced by changes in religious beliefs,
cultural practices, and the political landscape.
Originally, temples = were rather  modest,
constructed using wood and earth. The Mauryan
era signaled the arrival of enduring stone
structures, while the Gupta period, often referred to
as a golden age, saw the rise of exquisitely
sophisticated . temples, as exemplified by the
majestic Nagara style. Simultaneously, the
flourished in - the South,

characterized by its towering gopurams and

Dravidian  style

expansive inner sanctuaries.

The Mughal Empire, a three-century narrative, is
far from a simple story. While figures such as
Aurangzeb (reigned 1658-1707) are remembered
for their strong-willed policies and the destruction
of temples, others, including Akbar (reigned 1556—
1605), Jahangir (reigned 1605-1627), and Shah
Jahan (reigned 1628-1658), demonstrated a
remarkable religious tolerance. Shah Jahan's
capital city, Shahjahanabad, was purposefully
designed with inclusive spaces, welcoming both
Hindu and Jain worshipers. Jain and Khattri
financiers were crucial to the Mughal economy,
and the support of semi-independent Hindu
Maharajas bolstered the Mughal regime. This
inclusive approach was later mirrored by the
British East India Company, which heavily relied
on Marwari financiers and local rulers for military
assistance.

MUGHAL ARCHITECTURE AND THE ECHOES

OF PLURALISM

Mughal emperors, particularly those from the early
and late periods, displayed a deep appreciation for
India's varied cultures. Akbar's chronicler, Abul
Fazl, in his comprehensive work, *Ain-i-Akbari*,
meticulously documented various Hindu practices
and temples with great admiration, drawing
parallels between Hindu and Islamic rituals. He
wrote of a grand temple in Banaras, once filled
with pilgrims, much like Muslims
circumambulating the Kaaba.

This temple, destroyed by a 12th-century invader,

served as a stark contrast to the tolerance exhibited
by Mughal rulers. This spirit of cultural fusion and
pluralism was most evident during the reigns of
Akbar, Jahangir, and Shah Jahan, before it was
overshadowed by Aurangzeb's stringent policies.

TEMPLES AND PILGRIMAGE: A FUSION OF

FATTH AND POWER

Mughal interventions at important pilgrimage sites,
such as Banaras and Brindavan, reflected both
political strategy = and spiritual aims. The
Vishwesvur temple in Banaras, supported by the
Mughal noble Todarmal and his mentor Narayan
Bhatt around 1590, was a Shaiva shrine that
incorporated =~ Mughal design elements like
intersecting vaults and pointed arches with a
traditional carved stone exterior. Unfortunately,
Aurangzeb had this temple demolished in 1669.
Likewise, the Bindu Madhav temple in Banaras,
managed by the Kachhawaha, met the same fate,
replaced by the Dharhara mosque. Its interior, as
described by the European traveler Tavernier, was
notable for its impressive cruciform plan. In
Brindavan, the Govind Dev temple integrated
jharokhas—a symbol of Mughal authority—into its
design, showcasing a blending of artistic

influences.

SHAHJAHANABAD: VESTIGES OF A SHARED

AESTHETIC

Shahjahanabad, now known as Old Delhi, still
houses remnants of Mughal-era temples that reveal
shared aesthetics and cultural unity. An example is
the Ghanteshwar Mahadev Shivalaya, located in
Katra Neel—once the heart of the Shaivite
community. Erected during the reign of Bahadur
Shah Zafar (reigned 1837-1857), this temple is a
Mughal
Intriguingly, these temples often lacked soaring

rare example of late patronage.

*shikharas*; instead, they were adorned with lotus
Mughal
architecture. The shivalayas of this period were

domes—a  signature  feature  of
nestled within Mughal-style pavilions, surrounded
by gardens, havelis, and dharamshalas, most of

which have been lost due to relentless urban

development.
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Jharokha (projecting window), e Dev '
temple,Brindava._n ; :

Temple of Vishveshvur,Benaras

NEGLECT AND LOSS OF HERITAGE

Following the British takeover of Delhi in 1857,
significant portions of Shahjahanabad were
demolished. The Red Fort, a former emblem of
imperial dominance, now appears as a mere
reflection of its past splendor. Curiously, the
surviving interiors of the Jain temples provide a
window into the Delhi of the Mughal period.
Regrettably, these remarkable architectural gems
are under threat. Temples such as the one at Sant
Charan Dasji ki Bagichi, built during Muhammad
Shah's rule (1719-1748), have suffered damage
due to ill-considered restoration endeavors. The
Bagichi, for instance, once featured stunning

unaware,  with

frescoes depicting Vaishnav life, which have since
been painted over, leading to the obliteration of a
singular _hiétorical element. Although heritage
advocates ‘on social media have tried to draw
attention 'to the situation, the public is largely
' ' expressing

many  people

| a_sto_nishmeht at the discovery of historic temples
- within Delhi,

il 2

| The Botched Restoration of |
Delhls Oldest Vaishnav Paintings

........

Artworks depicting the Vaishnava life in Charan

Das ki Baghichi that have now been painted over.

A FORGOTTEN LEGACY

The state of these old buildings is, frankly, quite
sad; most aren't even recognized as heritage sites
by the Archaeological Survey of India. A great
many important temples have been so changed that
they're barely recognizable. Take the Jhajjarwala
Shivalaya in Chandni Chowk, once celebrated for
its image of a black Lord Krishna; now, it's just a
small part of the huge ISKCON temple. Even the
Ghanteshwar Temple is wrapped up in local
stories, with locals saying its shivling was carved
from a rock brought there by the Pandavas. These
monuments mean more than just religion—they're
like architectural records of mixed traditions. They
challenge rigid historical narratives and stand as
proof of those "twilight" areas of Indian history
that bring people together.
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Katra neel, Ghanteshwar Mahadey Shiv_alaja

The architectural legacy of this era is complex. It

reflects not only religious tension but also
resilience, adaptation, and an undercurrent of

conﬁnuity. Thus, while Aurangzeb's rule brought

undeniable strain, temple architecture survived and
evolved, carrying forward both ancient traditions
and Mughal influences.

CONTEMPORARY DEVELOPMENT - THE NEW

DAWN:
1. RAM MANDIR, AYODHYA:

Recently inaugurated, this temple has been built in

the famous Nagara temple architecture.

2.BAPS TEMPLES:

BAPS temples, particularly those like the
Akshardham Temple in Delhi and the
Akshardham
Gandhinagar, feature intricate carvings, sculptural

Swaminarayan Temple in

work, and traditional domes, reflecting ancient
Vastu Shastra principles.

An image of Lord Krishna at Jhajjarwala

Man_dir',now known as ISKON temple

- 3.ISKON TEMPLE, BENGALURU

~ This stone temple is constructed as per traditional

Shilpa shastras (designs as mentioned in scriptures)
in the Dravidian style of architecture. The design
and aesthetics, including the seven doors to the
sanctum, are inspired by the Sri Venkateshwara
Swamy Temple in Tirumala.

CONCLUSION

In a nutshell, we can say that Agama Shastra is a
collection of ideas that lays down the rules for
temple architecture, temple worship, spirituality
and rituals. Agama shastra has not only influences
temple architecture of Indian temple but also the
temple architecture of neighbouring countries of
India like Nepal and Sri Lanka. It has not
influenced only the Hindy temple architecture but
also the Buddhist temple architecture and of
temples even located in Java, Cambodia etc. The
case studies like influence of Agama Shastra on
temple architechure of Cambodia has also been
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explained. The research paper has covered the
principles for temple construction as prescribed in
the Agamashastra and also the three major types
and features of Temple architecture i.e. Nagara,
Dravida and Vesara. Guided by the Agama Sastra,
Hindu temple cities grew around monumental
temples which served as both spiritual nuclei and
physical anchors for urban development. Even the
temples built during the Mughal reign and
influence of Mughal Architecture on them which
signifies Religious Pluralism is also included.
Also, these temples suffered from the invaders,
some Mughals like Aurangzeb and the British who
were keen to spread Christianity and do intentional

desacralization in our country full of religious

diversity. Although many temples were damaged
and still some are neglected, the legacy of temple
architecture as prescribed in Agamashastra is
reflected in the temples built in the contemporary
times like the BAPS temple made in UAE,
Akshardham, ISKON, most recently built Ram
Mandir at Ayodhya etc. Thus, being of the period
around that of the Vedas, the Agamashastra is still
a very important living ancient text which has been
shaping the temple architecture all around the
world. :
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ANGIENT INDIAN GITY LIFE AND RURAL GOMPLEX: THE STUDY,
CRITIC AND GOMPARATIVE ANALYSIS

HARSH TOMAR

“What if everything that occurred in past, is
influenced by the future?”, this quote may not be
making sense right now but at the end of this
paper, this will one of the major outcomes which
would absolutely be making sense. Cities is not a
phenomenon which occurs overnight, yet it
emerged out of an evolutionary procedure. In this
paper, we are depicting dichotomy between urban
and rural life but urban settlement has only
emerged from the rural one. There is a catch, that
not all the rural settlements had transformed into
urban ones.

Ancient India, a land of rich cultural heritage and
historical significance, witnessed the flourishing
of both urban centres and rural settlements. We
are going to delves into the intricate relationship
between ancient Indian city life and the rural

complex, exploring their unique characteristics, interdependencies, and evolution over time. By examining
archaeological evidence, literary sources, and comparative analyses, this study aims to shed light on the social,
economic, and political dynamics that shaped these distinct yet interconnected spheres of ancient Indian
society. Through a critical lens, we will unravel the complexities of urban-rural interactions, challenging
conventional narratives and offering fresh perspectives on the multifaceted nature of ancient Indian civilization.

INTRODUCTION TO THE ‘BASICS’

The definition of Villages and cities have also been
following the process of evolution. . Grama in the
Rigveda has been interpreted as two types:
eRigveda 10.62.10:

"gramanam viranam adhvaresu”
This verse speaks of the involvement of the community or
group (grama), which is settled, perform sacrifices or
rituals.
eRigveda 6.45.31:

"aniisata gramam yuvanam anustutam”

Here, grama is associated with a moving or advancing
group, possibly reflecting the semi-nomadic lifestyle of
the Vedic people where the community could also imply a
mobile tribal unit.

Samarangana Sutradhara (11th-century poetic
treatise on classical Indian architecture), The
unit of the national planning, according to this
text is a village. It also mentions that, the
planning of ancient Indian Villages reflects a
broader national vision. Despite India's vast
size and diverse regions, its strong cultural and
religious unity fostered a sense of cohesive
national identity, evident in the approach to
planning under rulers like Prthu and architects
This
particularly relevant for a subcontinent like

like Visvakarma. national planning,
India, involved dividing the country into three
distinct regions — large, medium, and small — a
that likely the

character and organization of individual

classification influenced




involved dividing the country into three distinct

regions — large, medium, and small — a classification
that likely influenced the character and organization
of individual settlements within each region.

“Cities are more than just large, densely populated
settlements. Cities are characterized by their complex
social, economic, and political structures. They serve
as hubs for administration, trade, craft production,
and cultural activities, often supporting a diverse
population with specialized roles.”- Kenoyer, J. M.
(1998). Ancient cities of the Indus Valley
Civilization. Oxford University Press.

The first known cities emerged around 5000 years
ago in the Great Indus Valley Civilization, such as
Harappa, Mohenjo-Daro etc.

ANCIENT TOWN PLANNING

Before We dive into the complexities of different
phased village and city life, we must also sight what
has been documented in different scriptures about how
the planning of an area was being executed according
to the various basis. Ancient Indian treatises, including
the Vedas, Puranas, Artha Sastra, and Sukra Nitisara,
meticulously delineate town planning principles
grounded in Vastu Shastra. These texts categorized
settlements according to their function, encompassing
jana (populace), nagara (urban center), grama (rural
village), kheta (agrarian settlement), and durga
(fortified stronghold), each subject to specific
regulatory guidelines. The Vastu Purusha Mandala, a
diagram predicated on cosmic principles, served as a
cornerstone of architectural design, dictating the spatial
arrangement and dimensional attributes of edifices.
Village layouts typically conformed to square or
rectangular configurations (e.g., Chaturshranga or
Ayataakara formations), circumscribed by defensive
walls and ditches. The grama frequently featured a
central shrine consecrated to the village deity, a
reservoir for water procurement, and a communal hall
(sabha) for assemblies. Emphasis was placed on
agricultural pursuits, with designated areas allocated
for arable land and pastures. Sustaining the livelihoods
of the laboring populace (cultivators, artisans) was
paramount, and infrastructure such as dams (e.g., the
Sudarsana lake, as documented in inscriptions) and
gardens were provisioned.

The Artha Sastra prescribes specific proportional
allocations of land contingent upon caste and
occupational status.

Urban planning prioritized central locations
proximate to perennial water sources (rivers,
lakes), with layouts varying in accordance with
topographical characteristics. Cities such as
Mohenjo-daro and Harappa (while pre-Vedic, they
exemplify sophisticated planning) exhibit grid-like
street patterns, advanced drainage systems, and
citadels for defensive purposes. Discrete
marketplaces (apana) for diverse commodities were
indispensable. Protective ramparts and moats of
specified dimensions, as detailed in texts like the
Manasara, were crucial. A meticulously planned
network of thoroughfares, comprising principal
avenues and subsidiary lanes, facilitated efficient
circulation. Provisions for urban expansion, such as
the relocation of surplus population to nascent
settlements  (nagara extensions), were also
contemplated. The Sukra Nitisara explicates the
hierarchy of municipal officials and their
respective roles. Intercity connectivity, facilitated
by well-maintained thoroughfares and commercial
routes, was significant. Tax exemptions for
migrants in newly established settlements fostered
sustainable urban development, as corroborated by

historical accounts of recently founded cities.

Both village and city planning reflected prevailing
religious tenets. Temples, dedicated to divinities
such as Indra, Agni, or Varuna, served as focal
points. Residential precincts were frequently
stratified by caste (e.g., Brahmins, Kshatriyas,
Vaishyas, Shudras), mirroring the social hierarchy.
The Manusmriti and other texts delineate the social

B 0 W i T NN




o T e T

P . s T

L iR

structure and associated spatial arrangements.
Security considerations were paramount. City walls,
gateways (gopura), and moats constituted essential
features. Fortresses (durga), often strategically
positioned, furnished supplementary protection. The
Artha Sastra devotes considerable attention to fort
design, encompassing the emplacement of ramparts,
towers, and armories. The concept of Kosha
(treasury) and its secure emplacement within the city
was also critical.

Ancient Indian texts, such as the Manasara Shilpa
Shastra, provide detailed descriptions of settlement
plans. These texts categorize ancient towns based on
size, shape, and purpose.

Categorization by Size:

eRajdhani: The king's capital city.

e Sakhanagra: A general term encompassing all towns
except a Pura. This category includes various sizes of
settlements.

eKarvata: A smaller town.

eNigma: Smaller than a Karvata.

eGrama: Smaller than a Nigma (typically a village).

e Special Towns:

« Pattana: A secondary or alternate residence/town,
often used by royalty or important figures.

« Putabhedana: Similar to a Pattana but with the
added function of being a significant commercial
center.

Categorization by Shape and Purpose:

Ancient Indian texts describe various town layouts,
each with a specific name and characteristics:

e Dandaka: Elongated rectangle or oval, often along
trade routes (e.g., Ujjain).

e Nandyavarta: Circular or spiral, with streets radiating
from a central point (e.g., Madurai).

e Sarvatobhadra: Square or rectangular grid pattern
(e.g., Pataliputra).

e Swastika: Pattern resembling the swastika symbol,
with streets at right angles (e.g., Mohenjo-daro).

e Prastara: Linear layout, with parallel streets (e.g.,
Varanasi).

e Padmaka: Circular or semi-circular, lotus-shaped,
with a central plaza or temple (e.g., Hampi).

e Karmuka: Triangular or wedge-shaped, tapering to a
point (e.g., Thanjavur).

Chaturmukha: Quadrilateral or square grid pattern
(e.g., Udaipur)
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MAGADH TIME

The Ganga Valley, considered the heart of northern
India, experienced the intricate socio-economic and
cultural dynamics linked to urbanization. The period
between 600 and 300 BCE is recognized as the
second phase of urbanization in Indian history. But
there were also some areas which were still in village
or rural form.

From the 6th century BCE onward, the political
landscape of northern India became more defined,
with rulers and spiritual leaders mentioned in various
literary traditions emerging as identifiable historical
figures. During the 6th and 5th centuries BCE, state
polities and societies took shape across a region
spanning from Gandhara in the northwest to Anga in
the east, also extending into the Malwa region.

PADSAKA | HADYAVARTA PRASTARA | CHATURMLU- | KARMUEHA | SARVATOSH-

The Anguttara Nikaya enlists 16 large territorial
polities (solasamahajanapadas):-

MAHAJANAPADA

I would like to explain the urban and rural facets of
one of the most popular Mahajan pada named
Magadha. The most striking feature of the evolving
material life in northern India was the emergence of
urban centers. Nearly a millennium after the decline
of Harappan urbanism, cities began to reappear in the
subcontinent, marking the second wave of
urbanization. Notably, from the 6th century BCE
onward, there was a significant shift in the regions
where these cities emerged. Unlike the Harappan
period, the urban centers of this second urbanization
were predominantly situated in the Ganga Valley, an
area that had not previously experienced urban
growth during the Harappan era.The initial Magadha
kingdom encompassed the modern-day Patna and
Gaya districts of Bihar and boasted several important
urban centers throughout its history. Rajagriha,
initially called Girivrijja, was strategically situated
amidst five hills, providing natural defenses. It
became the first capital of Magadh under Bimbisara,
marking the beginning of Magadh's political rise. The
city also held religious significance as the venue for
the First Buddhist Council after the Buddha's death.
Its cyclopean walls still stand, representing early

construction skills.
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Pataliputra succeeded Rajagriha as the capital,

evolving from a fort built by Ajatashatru into a large
city under Udayin. Its location at the confluence of
Gandhaka,
advantageous  for

the Ganges, and Son rivers was

trade and communication.
Pataliputra served as the capital for the Nanda,
Maurya, Shunga, and Pala empires, highlighting its
enduring political and administrative importance. The
Greek ambassador Megasthenes described it as a vast
and prosperous center with efficient governance. It
was also a major hub for trade and a significant
Buddhist center with numerous monasteries. Vaishali
was unique as the capital of the Vajjika League,
recognized as an early republic. It holds religious
significance as the birthplace of Lord Mahavira
(Jainism) and the site where the Buddha delivered his
final sermon and the Second Buddhist Council was
held. Vaishali was later annexed by Magadh under
Ajatashatru. Beyond these capitals, other cities played
crucial roles. Gaya was a major pilgrimage site for
ancestor rituals like Pind daan. Nearby Bodh Gaya is
revered as the place where Siddhartha Gautama
attained enlightenment. Nalanda, near Rajagriha, was
home to an ancient university, signifying Magadh's
intellectual prominence. Champa became a significant
trading center after its conquest by Bimbisara, and
Bihar-sharif was another notable town. These diverse
urban centers demonstrate the multifaceted religious,
cultural, and intellectual significance of the Magadh
region.

SOCIAL IN CITIES

The social structure of Magadh cities was largely
defined by the Varna system, a hierarchical order that
included Brahmanas, Kshatriyas, Vaishyas, and
Shudras. This system dictated social status and
occupations, with Shudras often involved in manual
labor like agriculture and crafts, and sometimes
subjected to slavery. Beyond this, a distinct group of
untouchables emerged, positioned outside the Varna
framework and relegated to the fringes of society.
They were tasked with menial jobs, often lived
separately, and relied on hunting and gathering.
Notably, in the "Greater Magadha" region, there was
a deviation from strict Vedic norms, where Kshatriyas
were sometimes considered higher in status than
Brahmanas, indicating some social flexibility or

regional differences in the application of the Varna

system.

These social categories and their variations suggest a
society undergoing change and influenced by local
customs.

Family and kinship were fundamental to Magadhan
society, deeply connected to the caste system and
patriarchal norms. There was a strong preference for
sons over daughters due to the perceived need for
male heirs to continue the lineage and perform
necessary funerary rituals, highlighting a lower
social value placed on women. Extended families
based on the male line (Kula) and broader networks
of relatives (Natakas, Nati, and Nati-Kulani) played
significant roles in social life and within the
framework of the caste system. The emphasis on
lineage and patriarchal structures heavily influenced
social organization and individual roles within the
community.

The status of women in Magadh cities presents a
While
subordinate position within the patriarchal structure,

complex picture. generally holding a
potentially reinforced by the practice of marrying
within one's caste, there are indications of a more
nuanced reality. During the Mauryan period, some
accounts suggest that women held high positions and
even served as the King's personal bodyguards,
suggesting possibilities for female agency and
influence. Furthermore, in certain periods, women
were reportedly allowed to divorce or remarry,
indicating some legal and social flexibility. The
example of Amrapali, a prominent royal courtesan in
Vaishali who later became a Buddhist nun, also
that
recognition or pursue alternative paths outside

suggests women could achieve social
traditional domestic roles. These varied accounts
suggest that while patriarchal norms were dominant,
the social roles and status of women in Magadh
cities were not uniformly restrictive.

The Greek historian Megasthenes offered valuable
insights into Magadhan society, describing its
division into seven hereditary occupational groups
with restrictions on marriage between them. He
noted a general simplicity in daily life, with men
typically wearing three pieces of unstitched cloth.
However, wealth was evident in the attire of some,
with the affluent favoring colored garments adorned

with gold and precious stones and using sunshades
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carried by attendants. Interestingly, Megasthenes also

reported a remarkably low crime rate in Pataliputra
during the Mauryan period, with people leaving their
houses unguarded, suggesting an effective system of
social order and governance. He also mentioned that
injuries to artisans were severely punished, especially
those causing loss of limbs or eyes.

The emergence and treatment of untouchables
represent a significant aspect of social inequality in
ancient Magadh. This marginalized group, positioned
below the Shudras, lived outside the main settlements,
often relying on hunting and gathering for survival
and assigned to perform menial and ritually
"polluting" tasks such as animal slaughter and
They  faced

being denied access

leatherworking. severe  social

discrimination, to public
resources like wells and temples. Their exclusion
from mainstream society highlights the rigid and
discriminatory nature of the social hierarchy in

ancient Magadh.

ECONOMIC

The geographical location of Magadh within the
Gangetic valley provided an exceptionally fertile
alluvial plain, ideally suited for supporting intensive
agricultural practices . The consistent deposition of
nutrient-rich silt from the Ganges and Son rivers
created land that was highly productive, allowing for
substantial agricultural yields . This inherent fertility
was a primary driver of Magadh's economic strength,
enabling the production of surplus food that sustained
a large population, including the inhabitants of its
burgeoning urban centers . Beyond mere sustenance,
this agricultural abundance formed the bedrock for
other economic activities and directly contributed to
the power of the Magadhan state and its military . The
high productivity of the land allowed for a significant
portion of the population to engage in non-
agricultural pursuits, fostering specialization and the
growth of urban centers. Furthermore, the surplus
produce served as a crucial base for taxation,
providing the state with the necessary resources for its
various functions.

A well-established system of land taxation (Bhaga),
primarily through the collection of a share of the
agricultural produce known as Bhaga, formed the

backbone of the Magadhan state's revenue Typically,

the state levied a tax of one-fourth or one-sixth of
the produced grain. This systematic collection of
land tax provided the Magadhan rulers with a
consistent and substantial source of income, which
was essential for financing the administrative
machinery, maintaining a large and powerful army ,
and investing in the development of public
infrastructure. The predictable nature of this revenue
stream allowed the state to effectively plan and
execute its various functions, contributing
significantly to the overall stability and economic
prosperity of the empire.

In addition to the land tax collected from privately
Magadhan

managed certain lands known as Sita or crown lands.

cultivated lands, the state  directly
These lands were under the supervision of an official
called Sitadhyaksa, whose responsibility was to
oversee their cultivation and ensure the efficient
production of agricultural goods. The produce from
these crown lands flowed directly into the royal
treasury, providing an additional and guaranteed
source of revenue for the state, independent of the
regular land tax. This direct management allowed
the rulers to have greater control over resources and
likely supported the royal household and specific
further Dbolstering the
financial strength of the Magadhan Empire. Beyond

state-sponsored projects,

land tax, the Magadh Empire employed other forms
of taxation to generate revenue from different sectors
of the economy. Pindakara was a tax assessed on
groups of wvillages, indicating a collective
responsibility for revenue payment. Cash taxes,
known as Bali and Hiranaya, were also collected,
likely on specific types of crops or transactions
Query. Additionally, tolls (Shaulkika) were imposed
on merchandise, reflecting the importance of trade to
the state's finances Query. This diversified taxation
system allowed the empire to draw revenue from
various economic activities, ensuring a more stable

financial foundation.
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Tax Description Sector/Activity Taxed
Name

Agriculture (land)

Bhaga Share of agricultural produce (1/4 or
1/6)
Tax assessed on groups of villages

Village communities

Shaulkika

Tolls imposed on merchandise Trade and commerce

Vishti Forced labor Labor (primarily Vaishya and
Shudra)

POLITICAL

The political landscape of Magadh saw the rise and
fall of several dynasties, each leaving its mark on the
kingdom's development. The Brihadratha dynasty is
recognized as the earliest to rule Magadh. Following
them, the Haryanka dynasty, featuring prominent
rulers like Bimbisara, Ajatashatru, and Udayin,
initiated Magadh's expansion and strengthened its
foundation.

Bimbisara employed strategies like

matrimonial alliances, diplomacy with powerful
neighbors, and conquest of weaker ones to expand his
territory. Rajagriha was the initial capital under this
dynasty, chosen for its natural defenses, but Udayin
later shifted the capital to Pataliputra due to its central
location advantageous for controlling the growing
empire. The Shishunaga dynasty continued the
expansion, notably defeating Avanti and briefly
moving the capital to Vaishali before it was
The Nanda

dynasty, under rulers such as Mahapadma Nanda and

eventually returned to Pataliputra.
Dhana Nanda, established a vast and powerful empire
with a large army; Mahapadma Nanda is even
considered by some as India's "first historical
emperor" due to his extensive conquests. The Maurya
dynasty, founded by Chandragupta Maurya, marked
the peak of Magadh's power, unifying a large part of
the Indian
Pataliputra. ~ This

subcontinent under its rule from

progression  of  dynasties
demonstrates a trend towards greater centralization
and territorial expansion, with the choice of capital
reflecting strategic and administrative needs.

Several key rulers significantly influenced Magadh's
political journey. Bimbisara is famous for his strategic

matrimonial alliances, expansionist military policies,

and establishing Magadh's first standing army. His

son, Ajatashatru, was known for his aggressive
military campaigns, including the long conquest of
Vaishali, and for fortifying Rajagriha; he also
utilized advanced
Mahashilakantaka
relocation of the capital to Pataliputra was a crucial

weapons like the
and Rathamusala. Udayin's
administrative and strategic decision. Mahapadma
Nanda's creation of a large empire and his reputation
ruler left a lasting

as a powerful impact.

Chandragupta Maurya, guided by Chanakya,
successfully overthrew the Nandas and founded the
Mauryan Empire, ushering in an era of unified rule.
Ashoka, Chandragupta's grandson, is renowned for
his adoption of Buddhism and his subsequent
policies promoting peace and social welfare
(Dhamma), which significantly shaped the empire's
social and political landscape. The ambitions,
strategic skills, and administrative abilities of these
individual rulers were vital to Magadh's rise to
prominence.

Magadh's

centralized monarchy where the king held ultimate

governance was characterized by a

authority, often supported by a council of ministers
known as the Mantriparishad. These ministers, or
Mantris, handled various administrative tasks,
including revenue collection. The empire was
divided into provinces, each governed by viceroys or
provincial governors responsible for maintaining
order and implementing imperial policies. Higher
officials, often called Mahamatras or Amatyas, held
multiple important government roles and were
frequently recruited from the Brahmana class,
wielding considerable authority. At the local level,
the village (Grama) was the basic administrative
unit, headed by local chiefs called Gramikas. Under
the Mauryas, a highly organized bureaucracy was
of the

Arthashastra, which provided detailed instructions

established, guided by the principles

on managing revenue, trade, and other resources.
This sophisticated administrative structure, with its
clear hierarchy and defined roles, ensured efficient
governance and revenue collection across the vast
empire
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MAGADH VILLAGES

Life in the Villages of the Magadh Empire: A
Social, Economic, and Political Analysis

The Magadh Empire, flourishing in the fertile plains
of what is now Bihar, rose to prominence as one of
the most significant Mahajanapadas (great kingdoms)
of ancient India, particularly between the 6th and 4th
centuries BCE . The understanding of daily existence
within its villages is paramount, as these rural
social,
This
report endeavors to provide a comprehensive analysis

settlements constituted the fundamental

economic, and political units of the empire .

of the social hierarchy, economic activities, and
political organization that characterized village life in
the Magadh Empire. It is crucial to acknowledge that
the provided research material primarily pertains to
the Vijayanagara Empire, which existed much later in
South India. Therefore, while this analysis will
incorporate available information specific to the
Magadh Empire, it will also draw upon broader trends
and insights from ancient Indian history, with these
inferences being explicitly noted where direct data is
limited.

Social Structure in Magadh Villages

The social structure of Magadh villages was largely
defined by the Varna
framework that profoundly influenced the lives of its

system, a hierarchical
inhabitants . This system, which had its origins in the
Vedic period , categorized society into four primary
classes: Brahmins (priests and scholars), Kshatriyas
(warriors and rulers), Vaishyas (merchants and
agriculturalists), and Shudras (laborers and artisans) .
Within Magadh villages, this structure dictated social
standing, occupational choices, and the nature of
interactions between different groups . While typical
villages comprised people from various castes, the
social roles and expectations were likely aligned with
the traditional Varna framework Furthermore,
distinctions within the Shudra Varna, such as

Nirvasita (living within the community) and
Anirvasita (living outside) Shudras , suggest a
nuanced social stratification extending beyond a
simple four-tiered model, potentially influencing
access to resources and community inclusion. The

mention of "detested peoples" such as the Angas,

Gandharis, and Mujavats hints at a social landscape
that
encompassing  groups

extended beyond the Varna system,

faced
marginalization or social exclusion within or around

who may have

Magadha's rural settlements.
Family and kinship formed the bedrock of social life
in Magadh villages . Strong kinship ties fostered
social cohesion, providing essential mutual support
networks and a framework for inheritance and social
obligations Extended and patrilineal families,
referred to as Kula , were common, shaping
household dynamics and the broader organization of
the village community . The profound significance
of these familial bonds is underscored by instances
where even monastic norms were adapted to allow
monks to maintain their kinship ties , illustrating the
deeply ingrained nature of family in the social and
cultural fabric of the Magadh region.
The role and status of women in Magadh villages
were generally subordinate within the prevailing
patriarchal social structure . Similar to the conditions
observed in later periods , women's roles were likely
primarily confined to the domestic sphere and
familial responsibilities . The endogamous nature of
the caste system further influenced their status,
potentially limiting their opportunities and social
mobility within the village society .
Despite the social hierarchy imposed by the Varna
system, interactions between different castes and
communities likely occurred within Magadh villages
Religious and cultural festivals, which were
significant aspects of ancient Indian life , would
have provided crucial opportunities for community
gatherings and interactions, especially given the rise
of Buddhism and Jainism in the Magadh region .
The characterization of the Magadha people as
"realistic and worldly" suggests a pragmatic
approach to life, potentially fostering community
cooperation and a focus on collective well-being

within the villages.

Economic Activities in Magadh Villages

Agriculture formed the economic backbone of
Magadh villages, with the fertile land of the
Gangetic plains supporting a thriving agricultural
sector . The primary crops cultivated included rice,

barley, pulses, millets, cotton, and sugarcane .
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Advanced agricultural practices such as paddy

transplantation and the adoption of the iron

ploughshare significantly increased agricultural
yields , contributing to the region's economic
prosperity . The presence of different classes of
landowners, namely Grihapatis (rich landlords) and
Kassakas/Krishakas (smaller landowners) , indicates
a degree of economic stratification within the
village's agricultural community.

Efficient water management through irrigation was
crucial for the success of agriculture in Magadh
villages . Traditional irrigation systems like Ahars
(earthen storage structures) and Pynes (diversion
channels) were likely employed to leverage the
These

systems, dating back to the Mauryan era, diverted

water resources of the region's rivers

floodwaters for storage and irrigation . Rulers also
played a role in developing and maintaining
irrigation  infrastructure, such as canals
demonstrating a state-supported effort to enhance
agricultural productivity .

Local trade and exchange were integral to the village
economy. Market towns (Nigama) served as hubs for
the exchange of goods between villages and towns .
Villages primarily supplied agricultural produce,
while towns provided -crafts, tools, and other
Established trade routes
facilitated this exchange, connecting villages to

manufactured goods

broader economic networks .

Craft specialization was another important aspect of
the Magadh economy. Some villages specialized in
particular crafts, such as carpentry, reed making, and
salt making . Artisans were often organized into
guilds and resided in designated areas within towns .
Their skills were valued, and they sometimes had
obligations to the ruler, such as providing a day's
labor per month , highlighting the significance of
craft production to the state.

Taxation played a key role in the economic life of
Magadh villages . The primary form of tax was a
share of the agricultural produce, with peasants
typically paying one-sixth of their output as Bali .
The collection of taxes was carried out by royal

agents, who were often assisted by the village

headmen, indicating a collaborative effort between

the central authority and local leadership in revenue

extraction Warriors  (Kshatriya) and priests
(Brahmana) were generally exempt from paying

these taxes . Taxes were paid in both cash and kind .

Village-Level Administration and Governance

Magadh villages possessed a degree of self-
governance through village assemblies, which were
led by local chiefs known as Gramakas, Gramini, or
Gramabhojaka . These assemblies likely played a
crucial role in managing local affairs and making
decisions relevant to the village community
Executive, judicial, and military functions were
often separated at the village level .

The village headman (Gramini/Gramabhojaka) was a
pivotal figure responsible for maintaining law and
order within the village and collecting taxes on
behalf of the Their

responsibilities likely extended to overseeing various

central government

aspects of village administration and mediating
disputes among the villagers .

The relationship between the village administration
and the
characterized by a system where the central authority

central Magadhan government was
relied on village headmen for the efficient collection

of revenue Royal agents often worked in
conjunction with village headmen in this process,
indicating a level of integration between local and
imperial administration in matters of finance .

Maintaining law and order at the village level was a
primary responsibility of the village headman . The
separation of executive, judicial, and military
functions at the village level suggests a structured
approach to ensuring peace and security within the
community, potentially involving different segments

of the village assembly in these roles.
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VIJAYANAGARA

1. INTRODUCTION

The Vijayanagara Empire, which flourished from
1336 to 1646 AD, stands as a significant epoch in
the history of South India . Founded by Harihara I
and Bukka Raya I, the empire emerged as a bastion
of Hindu culture and resistance against the
expanding Islamic sultanates of the north . With its
capital initially located in Hampi, also known as
Vijayanagara, the empire grew into a major political
and economic power, leaving behind a rich legacy of
art, architecture, and administrative innovation.
Understanding the multifaceted life within the
necessitates a  close

Vijayanagara

Empire
examination of both its vibrant capital city and the
agrarian communities that formed its hinterland.
This report aims to provide a comprehensive
analysis of the social, economic, and political life in
Vijayanagara city and its surrounding villages,
offering a holistic perspective on the empire's
functioning and societal structure. The long duration

of the empire, spanning over three centuries, and its
strategic location in a region marked by dynamic
political interactions, suggest a complex interplay of
factors that contributed to its sustenance and
resilience.  Examining the differences and
connections between urban and rural life will
illuminate the empire's internal dynamics and the
relationship between the center of power and its
periphery. Ultimately, a thorough understanding of
both the city and its villages is crucial for a complete
appreciation of the Vijayanagara Empire's societal
framework and its enduring impact on South Indian

history.

2. SOCIAL FABRIC OF VIJAYANAGARA
2.1 The Cosmopolitan City

Vijayanagara city presented a vibrant and diverse
social landscape, deeply rooted in Hindu traditions
yet characterized by an openness to various religious
and cultural influences . Its population comprised a
rich tapestry of individuals, including Brahmins,
who held a privileged status, along with merchants
(primarily Vaishyas), skilled artisans (largely from
the Shudra varna but also organized into influential
guilds), soldiers (including Kshatriyas and
individuals from other castes), and a significant
presence of foreign traders hailing from Persia,
China, and the Middle East .

nature was fostered by the empire's active

This cosmopolitan

engagement in trade and its strategic geographical
location, which attracted people from diverse
regions, creating a melting pot of cultures and ideas .
While Hindu customs predominated, the rulers
generally adopted a policy of religious tolerance,
allowing Muslim communities representation and
employment within the administration

At the heart of Vijayanagara's urban life were its
grand temples, most notably the Virupaksha and
Vitthala temples, both now recognized as UNESCO
World Heritage Sites. These temples were not
merely religious edifices; they played a pivotal role
in shaping the city's character, serving as significant
cultural and potentially economic and social hubs.
The Virupaksha temple, with origins tracing back to
the 7th century, evolved into a magnificent complex
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under royal patronage

Inscriptions about the
Virupaksha temple date back to the ninth and tenth
centuries. It started as a small shrine and later
developed into a huge complex during the
Vijayanagara rule. The temple is dedicated to Lord
Virupaksha, a form of Lord Shiva, and his consort
Pampadevi . The main tower of this magnificent
temple, built in the fifteenth century, has nine stories
and stands 50 meters tall. Similarly, the 15th-century
Vitthala Temple stood as a testament to the empire's
architectural prowess, renowned for its intricate
stone structures and the famed musical pillars . It is
considered one of the largest and most famous
structures in Hampi and is dedicated to Lord
Vitthala, an avatar of Lord Vishnu . The temple was
designed as a celestial palace on earth and involved
skilled architects, engineers, and craftsmen in its
construction . These temple centers often grew into
trading towns, and their large complexes housed
diverse social groups, thereby stimulating economic
exchange within the city . Royal patronage ensured
the grandeur and prominence of these religious
institutions, which in turn influenced urban identity,
facilitated social gatherings during festivals, and
supported a multitude of artisans and craftspeople.

The social structure of Vijayanagara was largely
defined by the Hindu caste system, a hierarchical
division of society into four primary varnas:
This
system, with its inherent hierarchy and community

Brahmin, Kshatriya, Vaishya, and Shudra .

representation for each varna, was a dominant
feature of urban social life, as noted by Allasani
Peddanna in his work Manucharitam. Brahmins
occupied the apex of this social pyramid, enjoying
considerable respect as scholars, writers of literature,
and religious teachers . Their roles extended beyond
religious duties, with some Brahmins also serving as
soldiers and administrators, wielding significant
influence, particularly within the royal court and
religious institutions . Notably, they were often
further

solidifying their privileged status . Below them were

granted exemptions from taxation,
the Kshatriyas, who, along with the ruling elite, held
control over military and governance matters

Interestingly, the empire exhibited a degree of social

mobility, especially within the military ranks, where

individuals from various castes, such as Kuruba,
Nayaka, and Bedas, could ascend to high positions
The Vaishyas
formed the mercantile class, actively engaged in

based on their merit and abilities .

trade and commerce, playing an essential role in the
city's economy . Their extensive networks facilitated
the flow of goods and contributed significantly to
Finally, the Shudras
constituted a large segment of the urban population,

Vijayanagara's  wealth.
primarily involved in labor, agriculture, and a variety
of other occupations . While often regarded as
inferior within the social hierarchy, their labor was
indispensable for the city's functioning, supporting
its infrastructure, crafts, and various services. Some
Shudras, however, also held high positions, with

rulers and generals sometimes being from this varna.

Valuable insights into Vijayanagara's social customs,
festivals, and governance are provided by accounts
of foreign travelers like Domingo Paes and Abdur
Razzaq. Paes, a Portuguese traveler, documented the
empire's prosperity, advanced irrigation systems,
impressive architecture, and bustling seaports. He
noted the abundance of provisions in the city's
markets and the heavy traffic of oxen laden with
goods . Paes was also struck by the respect shown to
women in Vijayanagara society and their active
participation in economic and social life. Abdur
Razzaq, a Persian diplomat, was very impressed by
Vijayanagar's 'enormous magnitude and population'
and its seven concentric walled fortifications of
stone . He described the broad and long bazaars,
where flower sellers had tall platforms and jewelers
sold pearls, diamonds, rubies, and emeralds openly .
Razzaq also noted that nobles and commoners alike
adorned themselves with pearls and jewels . Nicolo
Dei Conti, another foreign traveler, mentioned the
celebration of weddings with singing, feasting, and
music . He also described festivals with numerous
oil lamps lit in and around temples and the practice
of sprinkling passers-by with saffron water .

Women in Vijayanagara's urban society occupied
varied roles, with some holding prominent positions
and participating in political, social, and literary
spheres . They were actively involved in trade and
temple-related activities, including the flourishing
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Devadasi system, where temple dancing girls held a

respectable position . Many women also found
employment in royal palaces as dancers, servants,
palanquin bearers, and even wrestlers, as noted by
Domingo Paes . Some women were learned, with
figures like Gangadevi, wife of Kumarakampana,
authoring the famous work Madhuravijayam

However, their social standing was not uniform and
likely varied based on their social strata . Practices
such as Sati (self-immolation of widows), polygamy,
and the dowry system were prevalent customs, as
mentioned by foreign travelers like Nicolo Dei Conti
. These diverse roles and customs suggest a complex
social fabric where women, while contributing to
also navigated

various aspects of wurban life,

prevailing societal norms and expectations.

2.2 The Agrarian Village

In contrast to the bustling cosmopolitan life of

Vijayanagara city, the surrounding villages
presented a primarily agrarian society, deeply rooted
in a rigid caste hierarchy that significantly

influenced social roles and responsibilities.
Agriculture formed the very foundation of rural
existence, and the social structure was largely
organized around agricultural practices and
traditional customs .

Brahmins held a position of considerable authority in
these village communities, particularly in those
centered around temples . They played a vital role in
overseeing religious rituals and were often involved
in educational activities within the villages . The
empire actively encouraged land grants known as
brahmadeya to Brahmins, which further solidified
their position and influence in rural society. These
land grants often led to the development of temple-
centered economies, where religious institutions
played a crucial role in managing agricultural
resources and facilitating the redistribution of
surplus wealth .

The temple served as the central focal point in
village life, extending its influence beyond religious
worship . It functioned as a vital hub for economic
transactions, a place for social gatherings, and the
This
multifaceted role of the temple reinforced the

organizing center for various festivals.

communal identity of the villagers and played a

significant part in the distribution of resources within
the community.

Traditional customs and cultural expressions were
integral to shaping the rhythm of village life. Folk
traditions, encompassing music, dance, and
storytelling, were central to community interactions,
providing entertainment and serving as a means for
preserving oral history and transmitting cultural
values across generations.

Artisans and laborers in the villages often organized
These

guilds played a crucial role in ensuring the economic

themselves into guilds, known as Srenis .

security of their members by regulating wages and
This
organization provided a framework for cooperation

protecting their trade interests. form of
and mutual support among the craftspeople within
the rural economy.

Women in the villages actively participated in the
economic activities, primarily through agricultural
Their

contributions were essential to the rural economy.

labor, weaving, and various domestic crafts .

However, compared to their urban counterparts, their
social mobility remained limited due to prevailing
societal norms and traditional expectations, which
often confined their roles largely to the domestic and
agricultural spheres.

3.ECONOMIC
VIJAYANAGARA

LANDSCAPE OF

3.1 Prosperity and Trade in the City

The Vijayanagara Empire was widely recognized as
one of the wealthiest states of its time, a fact
corroborated by the accounts of numerous foreign
travelers who visited the empire during the 15th and
16th centuries . These accounts often speak of the
empire's splendor and the affluence of its capital city
. The primary unit of currency in gold was the
varaha, also known as the pagoda, which weighed
approximately 3.4 grams . The varaha frequently
featured the image of Varaha, the boar incarnation of
the Hindu deity Vishnu, highlighting the empire's
religious identity. Other symbols on the coins
included Hanuman, Garuda, Venkatesh, Balkrishna,
Uma Maheswara, Lakshmi Narayana, Saraswati-
Brahma, Nandhi, Sita Rama, tiger, lion, and the
mythical double-headed eagle Gandabherunda

Harihara I and Bukka I used the Hanuman symbol .
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Krishna Deva Raya’s coins had figures of Venkatesh
and Balkrishna *. Achyuta Raya used Garuda and
the Gandaberunda . Tirumala maintained the original

Varaha and also depicted Rama, Lakshmana, and
Sita .

The varaha was further divided into smaller
denominations, including the perta, which was
equivalent to half a varaha, and the fanam, which
constituted one-tenth of a perta . The fanam was a
small gold coin . The tar was a silver coin, valued at
one-sixteenth of a pana or varaha . The jittal was a
copper coin, worth one-third of a tar . An early 15th-
century Ilkhanid ambassador reported the use of gold
alloy, pure silver, and copper jital in Vijayanagara .
The Vijayanagara Empire engaged in extensive
trade, with a wide range of goods being exchanged
both domestically and internationally . The chief
exports included cotton, silk, spices (especially black
pepper, turmeric, cardamom, and ginger), rice (both
black and white varieties), saltpeter, and sugar . The
empire also exported iron, sandalwood, teak, pepper,
cloves, and cotton textiles . Diamonds were also a
significant export . The main imports consisted of
horses (primarily from Persia and Arabia), pearls,
copper, and coral . Other imports encompassed
elephants (from Ceylon), ivory, silk, mercury, China
silks and velvets, artillery, cannons, and saltpeter .
The development of shipbuilding played a crucial
role in facilitating both coastal and overseas trade,
with the empire reportedly possessing around 300
seaports . Ships were the primary mode of transport
The Malabar coast, with its

important port of Cannanore, served as the most

for these trades .

important commercial hub on the West coast . Other
notable ports included Mangalore, Barkur, Bhatkal,
Honavar, Calicut, Cochin, and Pulicat . Vijayanagara
established extensive commercial ties with various
regions, including the islands of the Indian Ocean,
Burma, the Malay Archipelago, and China in the
East, and Arabia, Persia, South Africa, Abyssinia,
and Portugal on the West . This vast network of
trade underscores  the

relationships empire's

significant position in the global economic landscape

of the period.

3.2 Agriculture and Local Economy in Villages

Agriculture was the bedrock of the village
economy within the Vijayanagara Empire, with the
majority of the rural population engaged in
cultivation . The primary crops grown included
rice (both black and white varieties), which served
as the staple food, along with millets such as jowar
and ragi, and cotton . Farmers also cultivated
sugarcane, pulses, various spices like black pepper,
turmeric, cardamom, and ginger, as well as betel
leaves, areca nuts, and coconuts . The land was
divided into irrigated (neerambhika) and rain-fed
(kadambara) types .

The agricultural prosperity of the region was
largely attributed to well-developed irrigation
systems, encompassing reservoirs, tanks, and
canals . Investments in these irrigation projects
were made by various stakeholders, including
kings, governors, wealthy merchants, peasants, and
temple caretakers . The empire actively promoted
land grants, known as brahmadeya, to Brahmins
These fostered the

development of temple-centered economies, where

and temples grants
religious institutions played a significant role in
managing agricultural resources and redistributing
surplus wealth .

Trade within the villages was primarily localized,
with  weekly markets functioning as key
commercial centers where farmers and artisans
engaged in the exchange of goods . The rural
economy was dynamic, with barter systems

operating  alongside transactions  involving
currency '. Artisans residing in the villages were
skilled

production, metalwork, and pottery, catering to the

in various crafts, including textile
needs of both local and regional markets . These
industries were often regulated by guilds. The state
imposed taxes on the agricultural produce, which
formed a substantial portion of the empire's
revenue, providing the necessary funds for its
administrative and military operations . The rate of
taxation on agricultural produce varied depending
on factors such as the type of crop, the quality of
the soil, and the method of irrigation employed .
Besides land tax, there were also professional taxes
farm-servants,

on  shopkeepers, shepherds,

washermen, potters, shoemakers, and musicians .
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4. POLITICAL ORDER AND GOVERNANCE
4.1 Central Authority in the City

The political framework of the Vijayanagara Empire
was characterized by a highly organized structure,
with the king holding the supreme position of
authority . The king was the central figure in the
administrative machinery, wielding ultimate power in
civil, military, and judicial matters . He was assisted
of ministers, known as the

by a council

Mantriparisad, @ who  provided counsel on
administrative affairs . The Maha Pradhana, or chief
minister, held the most prominent position within this
council . The empire was also governed through
regional governors, often referred to as Nayakas or
Mandaleshwaras, who oversaw various territories .

The capital city of Vijayanagara was heavily
fortified, featuring imposing walls, with Abdur
Razzaq mentioning seven concentric rings of
ramparts, and strategically located watchtowers .
These fortifications underscored the city's importance
as a major political and military stronghold *. The
which

included well-trained cavalry, often relying on the

empire maintained a formidable army,

import of horses from Persia and Arabia, along with

war elephants and skilled archers Military
commanders within the empire were known as
Nayakas or Poligars .

The administrative system of Vijayanagara operated
through a decentralized framework, with provincial
governors, also known as Nayakas, administering
different regions while maintaining allegiance to the
central authority . This system, known as the Amara-
Nayaka system, involved the granting of land
(Amaram) to these military chiefs in exchange for
their military service and the payment of an annual
tribute to the king . Furthermore, Vijayanagara
engaged in diplomatic relations with foreign powers,
most notably with the Portuguese, which facilitated
trade partnerships and secured military alliances,
contributing to the empire's stability and economic

prosperity .
4.2 Local Administration in Villages

within the
largely

The administration of villages

Vijayanagara Empire  was semi-
autonomous, with local governance primarily

managed by councils such as the nadu at the

district level and the grama sabhas at the village
level . These councils played a vital role in
maintaining order within their jurisdictions by
resolving local disputes, managing land records,
and overseeing the collection of taxes. The nadu
was a territorial division higher than a village, and
the grama was the smallest administrative unit .
However, the central authority of the empire
remained supreme, with the king as the ultimate
court of justice . Vijayanagara rulers appointed
officials, such as the Mahanayakacharya, to
supervise revenue collection and ensure the
enforcement of laws, thereby integrating the
villages into the broader administrative framework
of the empire .

While subject to royal authority, villages enjoyed a
significant degree of self-governance, allowing
local institutions to function with considerable
independence Village headmen, known by
various titles such as Gowda, Reddi, and Maniyam,
led the village panchayats and managed local
affairs with the assistance of village accountants
(Karnam, Senabhova) and watchmen (Talaiyari) .
The Ayagar system, prevalent in village
administration, involved a collective of twelve
functionaries who were responsible for conducting
various village affairs . These village servants were
paid by grants of land or a portion of agricultural
produce . The rulers of Vijayanagara took active
measures to promote rural prosperity while
maintaining strict political oversight. They
implemented measures to encourage agriculture
through the development of irrigation projects and
the granting of land. To safeguard villages from
external threats and internal conflicts, military
outposts were strategically positioned, providing
protection against potential raids and ensuring

stability across the empire .
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CONCLUSION

The Vijayanagara Empire presented a complex and
vibrant society, characterized by distinct yet
interconnected urban and rural  spheres.
Vijayanagara city stood as a cosmopolitan hub, a
center of political power, thriving trade, and rich
cultural exchange, marked by a diverse population
and grand religious institutions. In contrast, the
surrounding villages exhibited a primarily agrarian
character, with a more rigid social hierarchy and a
semi-autonomous system of local governance
centered around agriculture and traditional
customs. The economic landscape reflected this
duality, with the city flourishing through extensive
international trade and a sophisticated monetary
system, while the villages formed the agricultural
backbone, sustaining the empire through their
produce and local crafts. Politically, the empire
maintained a centralized authority in the city,
balanced by a degree of local autonomy in the
villages, ensuring both stability and the efficient
administration of its wvast territories. The

hierarchical yet functional relationship between the

city and its villages was crucial to the overall
strength and longevity of the Vijayanagara Empire.
The empire's lasting impact on South Indian
history is undeniable, leaving behind a legacy of
architectural ~ marvels,  significant literary
contributions, and  enduring social and
administrative traditions that continue to resonate
today.
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The City-Forest Continuum looks at the close relationship between cities and forests in ancient
Indian culture, as shown in old texts and traditioﬁs'. Starting with the Rigveda, which treats forests
as sacred and essential to life, this research highlights how nature was deeply respected and woven
into people’s lives. Texts like the Atharvaveda and Yajurveda also talk about forests, focusing on
their healing powers and importance in rituals. 'Bejiqnd these writings, the study explores folk
traditions stories, music, and dance that show how people lived in harmony with nature. Stories
from the Sundarbans, like those about Bonbibi, and the songs of tribes like the Kudiya and Baiga,
celebrate the role of forests in daily life. Folk dances, such as Theyyam in Kerala, often honor
deities linked to nature. These traditions, along with ancient texts, give us a glimpse into a time
when forests were at the center of life and culture. By understanding these practices, we can
appreciate how much forests meant to our ancestors and how they shaped the way cities grew
without losing touch with nature. :
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INTRODUCTION

In ancient Indian culture, cities and forests were
closely connected. People did not see forests and
cities as separate or opposite. Instead, they
believed that cities and forests could exist together
in harmony. Unlike today, where cities grow by
cutting down forests, ancient Indian cities were
built in a way that respected and preserved nature.
Forests were not destroyed but protected, and
people understood the importance of living close to
nature. Ancient Indian books like the Rigveda,
Atharvaveda, and Yajurveda show how much
people respected forests. These books described
forests as sacred and powerful places. The Rigveda
talks about “Aranyani,” the goddess of forests, who
protected nature. The Atharvaveda describes the
healing power of plants and trees in forests,
showing how deeply connected people were to
nature.

Apart from religious texts, many stories, songs,
and traditions also show love and respect for
forests. For example, in the Sundarbans forest of
West Bengal, people believe in Bonbibi, a goddess
who protects humans and animals in the forest. In
central India, tribal communities like the Baiga and
Kudiya sing songs and perform dances that praise
nature and encourage forest protection. In Kerala,
the Theyyam dance celebrates forest spirits,
showing how people saw nature as sacred and
important. Ancient Indian cities were also planned
with nature in mind. Cities like Varanasi, Ujjain,
and Dholavira were built near rivers, forests, and
natural resources. The people made sure that
forests and green spaces were part of the city,
helping maintain clean air, water, and a healthy
environment. There were also sacred groves, small
forest areas protected by local communities. These
groves were seen as homes of gods and spirits, so
people did not cut down trees or harm animals
there. This practice helped protect biodiversity and

maintain environmental balance.

The way ancient Indians built cities can teach us
important lessons today. As modern cities grow,
forests are often destroyed, causing pollution and
climate problems. But if we learn from ancient
Indian traditions, we can build cities that protect
nature instead of destroying it. Keeping green
spaces, protecting forests, and involving local
communities in conservation can help us create a
better and healthier future.

This paper explores how ancient Indians respected
and protected forests, how they planned cities with
nature in mind, and how folk traditions helped in
preserving nature. By understanding these old
practices, we can find new ways to build cities that
live in harmony with nature, just like ancient India
did.

THE VEDAS

THE RIGVEDA

The Rigveda (around 1500 BCE) is the oldest and
most respected book of the Vedas in ancient India.
This text shows that forests were very important in
the life of people and were considered sacred.
People believed that trees, plants, and rivers were
not just natural things but had divine spirits inside
them. They thought that nature was a living being
that deserved deep respect and worship. 3 One of
the most important trees mentioned in the Rigveda
is the Ashvattha tree, also known as the Peepal
tree. This tree was called the Tree of Life because
it symbolized long life, deep wisdom, and spiritual
growth. People believed that sitting under a Peepal
tree could bring them knowledge, peace, and good
health. This belief showed how much people loved
and respected nature, and it encouraged them to
and forests.The
introduced the concept of Tapovan, which means

protect trees Rigveda also

forest of penance.
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This was a place deep inside the forest where

saints, sages, and spiritual teachers lived. They
stayed in these forests to meditate, learn, and
share knowledge. These places were -called
ashrams, and they became centers of learning
and spiritual growth. People believed that the
peace and beauty of the forest helped the mind
become calm and wise. This belief encouraged
people to protect forests and avoid destroying
them for their own gain. The idea that forests
were homes of wisdom and spirituality helped in
preventing the careless cutting of trees. People
understood that forests were not just useful for
wood or land but were also important for the
growth of the human mind, body, and soul.

The Rigveda clearly shows that ancient Indian
society had a very strong and positive
relationship with forests. They did not see forests
as empty land to be cleared for farming or
building cities but as sacred places filled with
divine energy. This belief in the divine power of
nature helped people protect forests and live in
harmony with them. .

THE ATHARVAVEDA AND YAJURVEDA

The Atharvaveda (around 1200 BCE) is another
ancient text that highlights the importance of

forests, especially for their healing powers. This
text contains detailed knowledge about different
plants and herbs found in forests and their
medicinal uses. People believed that forests were
like natural hospitals, providing medicine and
healing for every kind of illness. Many of the
herbs and plants mentioned in the Atharvaveda
are still used today in Ayurveda, the traditional
Indian medical system. For example, the
Atharvaveda talks about herbs that could cure
fever, wounds, snake bites, and even mental
illnesses. The text teaches that nature itself is a
healer and that humans should protect forests
because they provide medicines that keep
everyone healthy. This knowledge made people
respect forests as life saving places and
discouraged them from destroying or overusing

forest resources.

The Yajurveda, another important Vedic text,
also highlighted the spiritual and ritualistic
importance of forests. Many religious
ceremonies, known as yajnas . required the
use of special wood from particular trees
found in forests. However, 4 the Yajurveda
taught that trees should not be cut down
carelessly. People were advised to take wood
only when necessary and with a feeling of
respect. It was believed that every tree had a
spirit and cutting down a tree without purpose
was seen as a sin.

The Yajurveda also encouraged people to
plant trees as a part of their duty towards
nature. Planting trees was not just for personal
benefit but was considered a sacred task that
brought blessings and good fortune. This
belief created a sense of responsibility among
people to care for nature. Forests were seen as
providers of health, wealth, and spiritual
strength, and people understood that harming
forests would also harm their own well being.

In ancient Indian culture, the relationship
between humans and forests was built on
respect, care, and gratitude. People did not see
forests as something to exploit for money or
resources. Instead, they saw forests as homes
of gods, sources of wisdom, and places of
healing. The teachings from the Atharvaveda
and Yajurveda made it clear that protecting
forests was not just a good practice it was a
sacred duty. This understanding kept forests
safe for many centuries, allowing humans and
nature to coexist peacefully

ANCIENT URBAN PLANNING AND
SUSTAINABLE DEVELOPMENT

1.LHOW FORESTS WERE PART OF
ANCIENT CITY
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In ancient India, cities were built in a way that

kept them closely connected to nature. Unlike
modern cities, which often destroy forests and
natural landscapes to make space for buildings,
ancient cities were carefully designed to live
alongside nature. Cities like Varanasi, Ujjain,
and Madurai were established near rivers,
forests, and sacred groves, allowing people to
stay connected to natural resources. This
connection ensured that humans and nature lived
in harmony, rather than one replacing the other.
Forests played a very important role in the
development and protection of these ancient
cities. They acted as natural barriers or walls that
protected the cities from enemies, wild animals,
and harsh weather conditions like strong winds
or extreme heat. These forests also helped in
controlling the local climate by providing shade,
reducing heat, and keeping the air fresh. 5 Apart
from protection, forests provided many essential
resources to the people living in these cities.
They were a source of wood for building houses,
fuel for cooking, herbs for medicine, and fruits
for food. People did not destroy forests
completely but took only what they needed,
ensuring that nature remained undisturbed. Inside
the cities, there were also gardens, ponds, and
green spaces to ensure that people always had
access to nature. This balanced approach helped
in keeping the environment healthy and clean.
The planning of ancient cities was not just about
buildings and roads; it was about maintaining a
close relationship with nature. Forests were seen
as living entities and were often considered
sacred. This belief led to the creation of sacred
groves small forest areas dedicated to gods or
spirits where no one was allowed to cut trees or
hunt animals. This practice naturally helped in
preserving forests and biodiversity

2.KAUTILYA’S ARTHASHASTRA

Kautilya, a brilliant minister in the court of
King Chandragupta Maurya, highlighted the
importance of forests in his famous work
Arthashastra. He understood that forests were
not only valuable for their natural resources but
also played a key role in the economy,
protection, and overall stability of a kingdom.
According to Kautilya, forests provided timber,
medicinal plants, fruits, animal products, and
materials for making tools and weapons. This
made forests an important source of income and
resources for the king and his people. Kautilya
classified forests based on their use. He
mentioned produce forests that provided
resources like wood, fruits, and medicinal
plants. Elephant forests were created
specifically for capturing and training elephants
for the army. There were also forests for sages
and Brahmins to live and meditate peacefully,
which helped in maintaining the spiritual
balance of society. In addition, some forests
were reserved for animals, allowing them to
live freely without human interference.
Kautilya also introduced a clear system for
managing these forests. He appointed a person
called the Director of Forest Produce, who was
responsible for looking after the forest
resources, ensuring proper use of timber and
plants, and protecting the forests from illegal
activities. This person was supported by forest
guards who ensured that no one could cut down
trees or hunt animals without permission. This
shows that Kautilya valued the preservation of
nature along with economic growth. Kautilya
also believed that forests played a protective
role for cities. They acted as natural barriers
against enemies, wild animals, and harsh
weather. He suggested 6 that new villages
should be built near forests to have easy access
to resources while also ensuring greenery

around human settlements.
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He even mentioned creating special animal parks

and protected areas where animals could live
without harm, which is similar to the idea of
modern wildlife sanctuaries.One of the most
interesting things Kautilya suggested was about
using forest resources wisely. He stated that no
one should cut down trees or exploit forest
resources without paying a fee to the king.
However, in times of natural disasters like
floods, enemy attacks, or famines, people were
allowed to use forest resources without any
penalty. This shows that Kautilya had a practical
and balanced approach toward using nature’s
resources while ensuring that forests were not
destroyed carelessly.

Kautilya’s views on forest management in
Arthashastra show that ancient India had a deep
understanding of the importance of nature. His
methods of protecting forests, using their
resources responsibly, and promoting sustainable
living made sure that forests remained a vital part

of society. His ideas were not only beneficial for

the economy but also helped in preserving nature
and ensuring a balance between human life and
the natural world.

FORESTS IN FOLK TRADITIONS AND
CULTURAL PRACTICE

1.THE LEGEND OF BONBIBI IN THE
SUNDARBANS

The Sundarbans, the largest mangrove forest in
the world, is known for its unique relationship
between people and nature. The local people
believe in a powerful guardian deity called
Bonbibi, who is said to protect both humans and
wildlife in the forest. According to an old story,
Bonbibi was sent by Allah (God) to protect
people from a demon named Dakshin Rai, who
ruled over the forest and its tigers. The people
believed that if they prayed to Bonbibi, she
would keep them safe from wild animals,

especially tigers.

Even today, before entering the forest, people
offer prayers to Bonbibi, asking for her
protection and guidance. They also promise not
to harm the forest or take more resources than
they need. This belief has helped the local
communities to live in harmony with the forest
for centuries, ensuring that the forest is not
destroyed or overused. The Bonbibi tradition
teaches an important lesson about protecting
nature. The people understand that if they take
care of the forest, the forest will take care of 7
them. This belief is an example of ecological
ethics, where people naturally protect the
environment through their cultural practices.

2.TRIBAL. SONGS AND THEYYAM:
EXPRESSIONS OF FOREST WORSHIP

In central India, some tribal communities like
the Kudiya and Baiga tribes have a deep
connection with forests. They show their love
and respect for nature through songs and

~ stories. These songs celebrate the beauty of

forests, the animals that live there, and the
resources the forest provides. The songs also
remind people that it is their duty to protect and
care for the forest, ensuring that it continues to
provide for future generations.

5 .f%" e

In Kerala, a traditional dance form -called

Theyyam is performed to honor forest spirits
and deities. During Theyyam, performers dress
up as forest gods using natural materials like
leaves, bark, and flowers. This symbolizes the
close relationship between humans and nature.
People believe that the forest gods bless the
land and the community, ensuring good
rainfall, healthy crops, and peace.
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The purpose of such practices was not only
These cultural
the

importance of protecting forests and using

spiritual but also ecological.

traditions helped people understand
natural resources carefully. Long before modern
conservation methods, these cultural practices
encouraged people to live sustainably and respect

nature.

SACRED GROVES

A COMMUNITY LED CONSERVATION IN
ANCIENT INDIA

One of the most effective ways ancient

communities protected forests was through
sacred groves. Sacred groves are small patches
of forest that were considered holy and
protected by local communities for religious
and ecological reasons. These 8 groves were
believed to be the abode of gods, spirits, or
ancestors, and no one was allowed to cut trees,
hunt animals, or cultivate the land within these
groves. -

Different regions in India had different names
for these sacred groves:

o Devrai in Maharashtra
o Kaavu in Kerala

o Devarakadu in Karnataka

'By protecting these

The protection of sacred groves had many

environmental benefits:

1. Preserving Biodiversity — Since these forests
were untouched, they became safe homes for
many plant and animal species that would
otherwise be lost.

2. Maintaining Water Cycles — The trees in
these groves helped prevent soil erosion,
maintained groundwater levels, and supported
local rivers and lakes.

3. Acting as Carbon Sinks — The forests
absorbed carbon dioxide from the air, reducing
the harmful effects of climate change.

sacred groves, local

communities played a huge role in preserving

nature without any government intervention.
This was a clear example of community led
~ conservation, where people voluntarily took

responsibility to protect forests for future

generations.
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CONCLUSION

The City-Forest Continuum in ancient India
shows us that cities and forests can live
together in harmony. Ancient Indians
understood the importance of nature and made
sure that their cities did not destroy forests but
instead coexisted with them. Texts like the
Vedas and the Arthashastra taught people how
to use forest resources carefully without
harming the environment. Similarly, folk
traditions, sacred groves, and cultural practices
encouraged people to respect and protect
forests.

These ancient practices teach us an important

lesson for today that development and nature do

not have to be enemies. If we follow the
wisdom of the past, we can build modern cities
without damaging forests and natural resources.
This will help us create a healthy, green, and
sustainable future where progress ‘and nature
can grow together.
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ABSTRACT

In ancient times, the Jatakas, a part of Khuddaka
Nikaya of Sutta Pitaka often depicted forests as
spiritual spaces that have been integral to the
practice of wisdom, meditation, and moral growth.
The forests in these tales and their respective
depictions in the paintings shows that forests were
not simply natural settings but were imbued with
symbolic significance as places where one could

seek refuge from worldly distractions, undergo
moral trials, or engage in deep meditation.

The themes of these tales and paintings reflect a
reverence for nature and a deeper understanding of
the forest as a sacred place for purification,
transformation and the cultivation of virtues.




PURPOSE

This paper aims to make historical exploration in
Buddhist scriptural knowledge on forests as a
sacred space that has existed since ancient times
and have been depicted in later paintings as well.
This paper explains the characterization of animals,
trees, tree spirits and sacrifices as a source of
environmental virtues. By portraying the forest as
the Jatakas
recognize nature as a reflection of divine qualities

sacred, encourage individuals to
and to seek spiritual growth and purity through a
deeper connection with the world around them.
The study of jatakas (text and images) could be
taken up as a vital topic for examining the nexus of
formation of environmental ethics and will help in
analysing the cultural landscape of ancient Indian

society.

SCOPE

A micro-analysis of ancient Buddhist scriptures
and paintings needs to be taken up to understand
how forests have been perceived and how the
notion of forest as a sacred space have shaped the
cultural landscape in ancient India. This paper will
unveil how the knowledge and notion of forest has
always been a part of deep thinking and by what
means have been depicted in ancient Indian
history.

METHODOLOGY

Drawing upon the theme of Reading Images,
Seeing texts; this paper qualitatively analyses how
perception of forests have been shaped through
analysing the primary source of Jatakas and their
pictorial depictions in later paintings.

KEYWORDS
Buddhist Jatakas, Forest depictions, Spiritual
Spaces, Sacred space for transformation,

Environmental ethics, Knowledge and notion of

forests.

INTRODUCTION

Forests have long been revered in religious and
cultural traditions as sacred spaces, offering an
environment conducive to meditation, personal
transformation, and spiritual awakening. In ancient
Buddhist traditions, forests play a significant role
in the Jatakas, a collection of stories that recount
the previous lives of the Buddha, offering moral
lessons and insights into the nature of wisdom,
compassion, and self-realization. The Jatakas, part
of the Khuddaka Nikaya in the Sutta Pitaka, depict
the forest as a space of both physical and spiritual
exile, as well as a place of moral trial, purification,
and enlightenment. These narratives often use
forests as symbolic landscapes where spiritual
awakening and moral trials unfold, emphasizing
their role in the cultivation of virtues, personal
transformation, and the quest for wisdom.

In the visual arts, too, the depiction of forests,
trees, and animals in Buddhist paintings further

‘enriches the understanding of forests as sacred

spaces. As such, the Jatakas serve not only as
valuable religious texts but also as significant
cultural artifacts that offer insights into how
ancient Indian societies viewed the natural world,
the forest, and their spiritual significance. This
paper aims to explore the role of forests as sacred
spaces in the Jatakas, drawing connections between
Buddhist their
representations, and visual portrayals in later

ancient teachings, literary

paintings.
1) THE ROLE OF FORESTS AS SPACES FOR

EXILE AND TRANSFORMATION

One of the most prominent themes in the Jatakas is
The
protagonist, often a king, prince, or noble person,

that of exile or retreat into the forest.

is exiled from their palace or home due to a moral
or spiritual test. This exile into the wilderness
self-
purification, renunciation of worldly attachments,

symbolizes a necessary journey of

and the pursuit of spiritual wisdom. The forest is

not merely a physical place but a symbol of a
that
Bodhisattva’s spiritual growth.

transformative  space facilitates  the
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VESSANTARA JATAKA: THE STORY OF
GENEROSITY AND SACRIFICE

In the Vessantara Jataka, one of the most
significant Jataka tales, the Bodhisattva is born as
Prince Vessantara, known for his extreme
generosity. At the start of the story, the prince is
driven by a deep commitment to charity, giving
away everything he owns, including his kingdom's
wealth, his wife, and children. His acts of
generosity are so extreme that they lead to his exile
in the forest. This exile, however, is not presented
as a punishment but rather as an opportunity for the
prince to embody the highest form of generosity—
giving away what is most precious to him.

While living in the forest, Vessantara faces
numerous challenges, including the temptation to
give away his children to fulfill the needs of others.
His actions ultimately illustrate that true
compassion transcends worldly attachments. The
forest becomes the space for him to practice the
most profound form of generosity, even at the cost
of his own happiness. His time in the forest,

therefore, serves as a purification of his desires, a

form of spiritual and moral trial. Through this
hardship, he attains a higher spiritual wisdom, and
in the end, he is rewarded with the return of his
family and his kingdom, symbolizing the eventual
reward for spiritual purity and selflessness.

This story exemplifies the forest as a place where
the Bodhisattva confronts difficult tests and
undergoes a process of self-purification. It is the
wilderness that allows for Vessantara’s complete
transcendence of ego and worldly attachments,
which is crucial for his spiritual development. The
forest, in this case, serves as a transformative space
where the Bodhisattva purifies himself through
renunciation and sacrifice.

Forests play a significant role in Buddhist Jataka
tales as settings for transformation, moral testing,
and spiritual realization. In this mural, which
appears to depict a royal procession, the forested
landscape serves as a symbolic space between
worldly power and spiritual awakening. Jataka

stories often portray forests as places where kings,

Fig 1
Vessantara Jataka mural, 19th century, Wat

Suwannaram, Thonburi district, Bangkok, Thailand

ascetics, and seekers renounce material wealth in
pursuit of enlightenment, reinforcing the Buddhist
ideal of detachment. The presence of dense greenery
and mountainous terrain suggests a transition from
civilization to the untamed wilderness, where karmic
consequences unfold and moral lessons are learned.
- Such imagery reflects how forests in Buddhist
literature represent both physical and spiritual
Jjourneys, where individuals confront their virtues and
vices, ultimately striving for wisdom and liberation.

SIBI JATAKA: SELF-SACRIFICE AND
COMPASSION IN THE FOREST

The Sibi Jataka tells the story of King Sibi, who
embodies the ultimate form of self-sacrifice and
compassion. When a dove is pursued by a hawk, it
seeks refuge in the king's lap. The hawk demands that
the king return the dove, but Sibi, out of compassion,
-refuses. He offers his own flesh as a substitute for the
dove’s life, demonstrating his willingness to sacrifice
everything for the sake of compassion.

Although the primary events of this story unfold in
the royal court, the forest becomes an essential space
in later parts of the tale, symbolizing Sibi’s journey
toward ultimate self-sacrifice. The forest in the Jataka
is presented as a space of moral purification, where
the king's virtues are tested. Sibi’s moral integrity is
tested by the physical and emotional challenges he
faces in the forest during his trials.
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The wilderness, symbolizing both the external and
internal worlds, represents the place where Sibi
transcends his ego and selfish desires. His journey
into the forest helps him realize that true wisdom
and compassion lie in giving up the self.

Through his actions, King Sibi attains spiritual
insight, and his self-sacrifice serves as a profound
example of how the forest, as a sacred space,
fosters an individual’s transformation toward
enlightenment. This tale also illustrates that a
connection with nature and the willingness to give
for the welfare of others is central to Buddhist
moral philosophy.

Fig 2
Sibi Jataka: during one of his previous lives, the
Buddha offers his own flesh to a hawk to ransom
the life of a pigeon.
Date: between circa 100 and circa 299

Location: British Museum, Department of Asia,
room G33

This stone relief depicts a scene from the Sibi
Jataka, one of the many Buddhist Jataka tales that
illustrate the Bodhisattva’s past lives and selfless
virtues. The story of King Sibi is a powerful
example of generosity and sacrifice, where the
compassionate king willingly gives away his own
flesh to save a dove from a hungry hawk,
embodying the Buddhist ideal of selflessness and
compassion. The composition of the relief
showcases intricate Gandhara-style craftsmanship,
blending Hellenistic and Indian artistic influences,
evident in the flowing drapery and realistic human

expressions. The figures appear in dynamic poses,

‘spiritual

with attendants, ascetics, and celestial beings
witnessing the king’s noble act. The presence of a
scale-like structure in the scene likely symbolizes
the balance between material sacrifice and spiritual
merit. The artistic details, such as the expressions
of the onlookers and the finely carved garments,
add depth to the storytelling, emphasizing the
moral lesson that true kingship lies in selfless
service and the protection of all beings.

2) FORESTS AS SPACES FOR MEDITATION

AND ASCETIC PRACTICE

In addition to exile, the Jatakas also depict the
forest as a retreat for meditation and ascetic
practices. For the Bodhisattvas in the stories, the
forest becomes a sanctuary where they can engage
in deep contemplation, away from the distractions
of society. These retreats are crucial for their
spiritual development and for the cultivation of
virtues such as patience, equanimity, and wisdom.

MAHOSADHA JATAKA: MEDITATION AND THE

WISDOM OF THE FOREST

The Mahosadha Jataka follows the story of the
Bodhisattva, born as Mahosadha, who seeks refuge
in the forest to meditate on human suffering and
the nature of existence. Mahosadha retreats to the
forest to engage in intense meditation, seeking to
understand the suffering of the world and develop
a deep sense of compassion. His time in the forest
represents a profound engagement with the inner
life, enabling him to confront his inner struggles
and attain wisdom.

This story portrays the forest as a place of
profound inner peace, offering a refuge for
seekers who wish to achieve
enlightenment through meditation. Mahosadha's
meditation in the forest helps him gain clarity on
the nature of suffering, impermanence, and the
interdependence of all beings. In this sense, the
forest is depicted not only as a physical space but
also as a mental and spiritual landscape that fosters
inner transformation.

Through his time in the forest, Mahosadha
embodies the qualities of a true Bodhisattva:

compassion, wisdom, and the deep understanding
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3) FORESTS AS A PLACE OF MORAL
TRIALS AND TESTING

Many Jataka stories feature the forest as a space
where the Bodhisattva undergoes significant moral
trials. These trials often test the Bodhisattva’s
character, commitment to compassion, and
capacity for self-sacrifice. The forest, as a place of
physical and spiritual hardship, challenges the
Bodhisattva to cultivate virtues such as patience,
humility, and generosity, which are central to the

Buddhist path.

TAKKALI JATAKA: OVERCOMING DESIRE AND

ATTACHMENT

In the Takkali Jataka, the Bodhisattva is tested
through a series of moral challenges in the forest.
He is confronted with intense physical suffering,
including hunger and isolation, but he endures
these trials with patience and composure. His time
in the forest forces him to confront his desires and
attachments, ultimately leading him to the
realization that true happiness lies in renunciation
and compassion, rather than in the pursuit of
personal pleasure. _ '

The forest in this story acts as a crucible for the
Bodhisattva’s inner transformation. It symbolizes
the harsh realities of life and the necessity of
overcoming worldly desires and attachments. The
trials faced by the Bodhisattva in the forest mirror
the challenges that practitioners of Buddhism face
on their path toward enlightenment. The forest, in
this sense, is a place that cultivates the virtues

necessary for spiritual growth and moral clarity.

This image appears to be a traditional Thai

painting depicting a scene from the Takka Jataka,
one of the many Jataka tales that illustrate moral
lessons from the past lives of the Buddha. The
setting includes a traditional Thai-style house,
with

characters engaged in what seems to be a dramatic

surrounded by a dark, forested area,

or moralistic event.

Forests in Buddhist Jataka tales serve as both
spiritual retreats and moral testing grounds,
symbolizing renunciation, transformation, and
karmic consequence. In many stories, including the
Takka Jataka, the forest is a place where virtues
and vices are revealed, often leading to karmic
Jjustice. Monks and sages seek enlightenment in the
solitude of the wilderness, while others face trials
that determine their fate. The dark, eerie setting of
the painting suggests a contrast between human
civilization and the wuntamed natural world,
reinforcing Buddhist teachings on karma and
moral integrity. The depiction likely emphasizes
that greed, deception, and harm lead to suffering,
while wisdom and renunciation bring liberation,

 reflecting the core ethical lessons of the Jataka

tales.

SANGHAMITTA JATAKA: ENDURANCE AND
PATIENCE IN THE FOREST

In the Sanghamitta Jataka, the Bodhisattva, in the
form of a monk, retreats to the forest to practice
asceticism and endure physical hardships. He faces
many challenges in the wilderness, including
weather, exhaustion.

extreme hunger, and

However, through these trials, he develops
profound patience and endurance, which are
central qualities of the Bodhisattva path.

This story

perseverance in the face of adversity and the role

emphasizes the importance of
of the forest in cultivating the necessary mental
and spiritual fortitude to endure life's difficulties.
Bodhisattva's endurance in the forest highlights the
central Buddhist teaching of overcoming suffering
through right effort and discipline. The forest, in
this case, serves as the ideal setting for the
self-control, and

development of patience,

resilience.
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This image is a famous depiction of Sanghamitta
Theri, the daughter of Emperor Ashoka, arriving in
Sri Lanka with a sapling of the sacred Bodhi tree.
This event is a significant moment in Buddhist

history, symbolizing the spread of Buddhism to Sri

Lanka.

The Bodhi t;;ee, under which Buddha attéine’d .

enlightenment, is central to Buddhist teq:chirigs: '

TREES AS SYMBOLS OF WISDOM AND
INTERDEPENDENCE

Trees, often present in Jataka tales, serve as
powerful symbols of wisdom, interconnectedness,
and the nurturing qualities of nature. The Bodhi

which the Buddha
enlightenment, is perhaps the most prominent tree

tree, under attained
symbolizing the spiritual awakening that occurs in
nature. In many Jataka tales, trees are depicted as
spaces of shelter, meditation, and refuge, where the
Bodhisattva receives spiritual insight.

In the Sibi Jataka, for instance, the king’s act of
self-sacrifice occurs under a tree, emphasizing the
symbolism of trees as places of spiritual refuge and

transformation. Similarly, in the Vessantara Jataka,

i tlie,- forest and its trees serve as symbols of the

-Bodh.isattva’s process of giving up worldly

The tree in this image represents a direct link to

the sacred tree in Bodh Gaya, emphasizing the ;jolé o %

of forests in spiritual awakening.

In the Jatakas, cutting down forests or harming

trees is often discouraged, showing early Buddhist
environmental ethics. The act of bringing the_
Bodhi tree sapling in the image aligns with these
teachings—promoting conservation and reverence
for nature. :
This painting not only portrays a historical event
but also reflects deeper Buddhist values tied to
nature, particularly the sacred role of trees and
forests in sustaining spiritual and ecological
harmony.

4) SYMBOLISM OF FORESTS IN THE
JATAKAS

In the Jatakas, forests are not just physical spaces
but are also laden with symbolic meaning. They
represent the path of spiritual development, a space
where worldly attachments can be relinquished,
and higher virtues such as compassion, wisdom,
and patience can be cultivated. The symbolism of
the forest is central to the Buddhist understanding
of the path toward enlightenment.

This image is a painting of Lord Buddha
méditaiing under a tree, likely representing the
Bodhi tree where he attained enlightenment. The
serene expression on his face and the golden aura
around him symbolize his spiritual wisdom and
enlightenment. The surrounding figures appear to
be celestial beings and demons, possibly
referencing the temptation of Mara, a well-known
episode in Buddhist tradition where negative
forces attempted to distract Buddha from his
meditation. The figures on the left seem aggressive,
wielding weapons, while the ones on the right
appear to be seducing or admiring him. This
contrast highlights the struggle between material

desires and spiritual awakening.
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The lush greenery, flowers, and natural setting

emphasize harmony with nature, reinforcing
Buddhist ideals of peace and enlightenment. The
intricate details and vibrant colors of the painting
give it a divine, sacred feel, making it a powerful
depiction of how forest setups have been the
central for attaining peace and enlightenment in
Jjatakas.

5) HISTORIOGRAPHY

The symbolism of the forest in the Jataka tales has
been interpreted in various ways by scholars over
time, reflecting both the physical and metaphysical
roles the forest plays in Buddhist teachings. Early
Buddhist interpretations often emphasized the
forest as a space of meditation and enlightenment.
The Buddha's retreat into the forest symbolizes the
removal of worldly distractions. Rhys Davids
(early Pali scholarship), Nyanatiloka (Buddhist
monastic scholar), and H.L. Schmithausen has
highlighted the forest’s role in Buddhist ascetic
practices and spiritual trials.

The forest often served as a testing ground for
virtues like generosity and patience. Characters in
jatakas are challenged by moral dilemmas that
push them to demonstrate their adherence to
dharma. A.K. Narain and Dineschandra Sircar have
explored how the forest acts as a crucible for moral
development in the Jataka tales.

In earlier tales, the forest is a place of danger, filled
with wild animals, thieves, and other perils,
symbolizing the chaotic aspects of nature. Scholars
like Richard Gombrich discussed the forest's dual
role as both a place of danger and spiritual growth
in his work on early Buddhist literature.

The forest represented the impermanence (anicca)
of nature, encapsulating both life and death. It
reflected the Buddhist view of the world as
transient and full of suffering (dukkha). Scholars
like David J. Kalupahana has noted the duality of
nature in Buddhist teachings, where the forest
symbolizes both suffering and the potential for
liberation.

Modern readings emphasize the forest as a
harmonious space, aligning with Buddhist

ecological ethics and the interconnectedness of all
beings. Modern scholars like Venerable Bhikkhu
Bodhi and Sujato Bhikkhu have contributed to
discussions about Buddhism’s ecological ethics,
with the forest representing a natural environment
where spiritual enlightenment and environmental
stewardship intersect.

The forest in Jataka tales also aligns with broader
Indian and South Asian cultural representations of
the wilderness as a liminal, transformative space.
Scholars like L.S. Cousins and Gregory Schopen
have  examined cross-cultural connections,
particularly the symbolic role of forests in Indian
epics like the Ramayana and how they resonate in

Buddhist narratives.
CONCLUSION

In conclusion, the symbolism of the forest in the
Jataka tales is multi-dimensional, serving as a
space of spiritual trial, moral testing, existential
reflection, and ecological wisdom. From early
Buddhist depictions of the forest as a place of
solitude and meditation to later interpretations that
explore the duality of nature and human existence,
the forest remains a potent symbol in the Jataka
tales. It is both a literal and metaphorical
landscape, embodying key Buddhist teachings and
offering a space for the transformative journey of
enlightenment. As scholarship has evolved, so too
has the understanding of the forest, encompassing
not only the spiritual and moral dimensions but
also environmental and ecological perspectives.
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Dear Reader,

We extend a warm invitation to you to become an integral part of the Dakshi Movement, a
journey towards rediscovering the profound wisdom of our ancestors, a heritage that has
often been overlooked and underestimated in the passage of time. Our mission is to
revive the invaluable teachings of ancient times that have, unfortunately, faded away due
to a lack of comprehension and reverence. By embracing these age-old notions, you not
only enrich your understanding of the world and its history but also embark on a
transformative journey of self-discovery and enlightenment.

We urge you to join us in fostering a critical and analytical approach to integrating this
ancient wisdom into the fabric of our modern lives. Together, we can create an
environment where individuals collaborate and synergize their efforts, enhancing their
comprehension of ancient knowledge and its profound relevance in today's world. If you
are already acquainted with India's rich heritage of knowledge, we implore you to join us
and awaken the spirits of those around you, inspiring them to delve into the depths of our
cultural legacy.

Our vision extends beyond personal enrichment; it is about revitalizing Bharat as
Vishwaguru, a beacon of wisdom and enlightenment. To achieve this, we must focus on
nurturing our cultural roots, especially the culture of knowledge. In addressing the
challenges of the contemporary world, the bridge between cultural antiquity and
modernity is indispensable, and Dakshi Movement offers you the platform to establish
this crucial connection.

If you take pride in your nation and hold steadfast faith in your cultural heritage, then
this movement is tailored for you. It is an opportunity to not just preserve our legacy but
to actively participate in its resurgence. Join us in this noble endeavor, as together, we
embrace the wisdom of the ages and pave the way for a brighter, enlightened future.

Warm regards,

Akshit Kumar Bhadauria
DAKSHI FOUNDER
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The Yatra to Ujjain, Indore, Omkareshwar, Jhansi, Pune, Orchha and Mathura
by Akshit Kumar Bhadauria
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